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DFENDIEE LR ENTE §hbb70—F - XA - N
A, WAV T L N-FK=%— G- W-H—YVxrb, 7T—:%
AF = ALY C -3y HTTHb, TLWRELZTOMMNEN
BT, AW - G - TA M YD WD, DX RZHELIE.
INFETEOMMES Z DB EINLZ L IE AL, ENEFNOFROY
ROREMREZIEAS L, LoD ERBERICDZLVONH
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BB H% B L3 B S OHERDZEL % —M D% THIR
T2 LIITERDDH D, AFTIE [HEHRE) 25882 B L 72
BOB %, BT AN EN) AOHEHEEICE) 2 & & Lizv,
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KW THOTHEFEEZHWT [TEHE] 2@ L AWiE, BL
5{W-G+7AFY (Wiliam Geroge Aston, 1841-1911) &9 =
LB THH ) TNIFI8TBEO6HIOH. HART V7R TITh
7z “An Ancient Japanese Classic” (& 5 HA M) &8 L 72
T o7z

BELDCE, HAIZ DWW THGERZ RO 2 FEE N IZHE 2 Bl TW 7225,
WoDDDERDBFIIAL L Tz, £ TIST2EICHE . I
PR HART O7ta (BT [Ha]) Thi, BRiES ¥
ADUAXN - TITHEEBER LSO T, 4 ¥ FRBPENZIZTT
CHBEROIEAEIN T2 DD, WTFIIEZOR %% &
D) Himibd o722

TAMARTANG Y FHEONZEETH L, iliReE LTHARDH
REEATZZDIRI8644ETH B0 6. TTII—HROHEME L 7o TWniz,
SEH XIS T3 5 A5, The “Tosa Nikki,” or Tosa Diary & \» ) ElJ#
WS 2% X912, lidatkss [HEHE] CH I Tw 5, Bk
MR TIHICDL2MEORET, 7TA MV EEIEEOELZ
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ICOWTiED,

The author was a Court noble named Tsurayuki, who traced his de-
scent in a direct line from one of the Mikados, and whose history is
little more than the record of the successive offices he held at Kiéto,
and in the provinces. One of his appointments was to the prefecture
of Tosa, and it was on his journey back to Kioto, after having com-
pleted the four years which were then the fixed term for such offic-
es, that he wrote the Diary which is the subject of the present paper.
Tsurayuki is also known as a poet of considerable eminence, and as
the author of the famous preface to the Kokinshiu, extolled by Japa-
nese critics as the most perfect specimen of composition extant in

the native style.?

EHREZEV ) HEEET, HITFOEEOTFHRTHL25 X
%o ) TR L 72 B ORLEDIIMICIE, £ i3S hTui
Vo TOEBMD—2THAE L ) i~V EH 2, HiFoE
D HNTATH - 12 EE FHO BT TREICOVWD, 22T
KEROFETHDLIHD [HiLl 2HVOTHL, BZiZ
FLHAELTORWTHY ., [HE5HE] OBF/%RFLOMEET
bHHH, THETHAROBFR-BHICE - T, LHEOFFH L LT
RESBEDOLDEWEINTVEDTH S, G, LUTRH)

W IRNT, SR ABES S [HEHEE] QAR 2 Alifil %
BRTW5E, BELREFITHL05. HERDTIZFIK 2 EIZT S,

Tsurayuki begins by telling his readers that diaries being commonly
written by men, this is an attempt to write a woman's diary. Hence

he always speaks of himself in the third person, under the vague
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designation of a ‘certain man.” But in Tsurayuki's day something
more than this was implied by the phrase ‘a woman's diary. The
learned were at this time devoted to the study of Chinese, and rarely
composed in any other language, whilst the cultivation of the Japa-
nese language was in a great measure abandoned to women. It is
honorable to the women of Japan that they nobly discharged the task
which devolved upon them of maintaining the credit of their native
literature. I believe no parallel is to be found in the history of Euro-
pean letters to the remarkable fact that a very large proportion of
the best writings of the best age of Japanese literature was the work
of women... It is evident, therefore, that when Tsurayuki spoke of
writing a ‘woman's diary he meant a diary composed in the style

usually employed by the women of that period.*

HZixEd, HiLldS2 0 BHIC X > THIANLD, I dct:
DHLZE L HAALRDOTH L, LHBIUEZZDLEIHDNHIHDT
Who LS THEDZ EIZOWTHES & X IZIINTEAME
v, 252 [H5AN] L) BHRARIFHRZES, LALEZO
K. [ZHEOHFE] v o an s ICZNDL Eo 2 & AvRE
END, BREOFHETPEL ORI ZFENTB Y, oMo
ST REEHELLZLREE I h o7 TRWZHOARFEZEE
FF5 v tHE, 2% ) OBGAREIEE N TN 2O TH
%o WMOLHOMEEMERT 2 L), AF7zbicRRLN:
HEE, BT REOROLE L BIZRFICRZ L0, HA
LFEORBOR O, Z5hTHRBROVEMORIBI DRI L 5
THEIMMNTVLIDIIELREZET, I—0 v /X LEORERICIE
RTINS S &) BEMIEwEREDNS, (HFHE) L72d o
TEZY [ZWoHE] LE9) L&, ENFUEOLELN LD
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Aok cErn - it z2igT 2 L 3L TH 5,

TAMYBIITH LT b FORH—T b b BN %,
WSS X B AOFRATAIIH LT KW, KA 2R REL
T2 E V) ZODNMAH ), BEOWRTH L VbIEH o iR

BN T, HRGEICLALEDNDOIE LWREELZZRITLWw) 2 L
—IZELTiE, SHTHTHIGEAT 2RI TH S, BEIZIE, GIH
KEICH D [ Hal % CBICAD ) Fl vk 132405 % 725
VENTBEHY, LA [HEHR] AZ2h 2R L -MH2d 5 &
BRAHD WTIIE IHAIC L 2L OAIEE WS Z &5 TICHE
KFETHY), BEZHEDPZNZ KWIZERL TV &) 5HIZERE
TV,

COEIBRBAZKETT AN, [TMEHG] OBBKRGYH%
WEH L, ISR LOOENT B, EWHEELHD LT, D
T BBEDP LN AR LS, HEFEREZMA A2 EIZL LI,

9. TEmMOFHEESTH S, AO—HEMH, HIETELHELD
L6l L7217, T2AZHFEHIZOWITHIET 5, 72
BEDBEY, T ol BEZEVWTRELRQE RO W L2 H
ZWENT=DT, —~fTET o VI ->TLE D ZIAHEH
DB - TRT, BB L 2525 HIIZ2» SN T—ITIIMIC
Ko

CORHMTHERTREIE, BEZH LEAWMERFTIE [H2A] &
WHEIZPINTVEIEEZHLERHL WAL boLT, TX
FUBREARE [HZ] EWHRELTWEETHL, bokd, T0IF
ADPRIZE S THMLRLT VI LIS TTHRW L HIZEE L,
[THEHE] BLELIEEZOFEARELE LTZHEEINTEDOTH S,

E AT, MERITIHEDBM D Z W20 T A M VIE—1TIZIE
HOWERAD R > TV D Rz L 9 72, BIZITHOBY T 285
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mMzLYFELIRTAHL L,

Their jollity was interrupted by the master of the junk, who sum-
moned them on board. There was a fair wind, he said, and the tide
served; and Tsurayuki maliciously adds that there was no more saké

to drink.?

BIUZEMZG Lo T, —fTORBIIEZITONTL T -7
JEEAIRKNTB Y, WHDEWEWIDTHD, BZITEREEZA
DT, IREREWH LV ALTHS) . LEVIRR D,

Edbo Vv UML) LEDEI N LD ML B h L ZOEE
BTHLEPOMMRIIH LT, HZPRALRREEZ L oTWD LWV
R TH %, ZOMPTOKETIE [N DDHIENHHL T, BoOh
Litiz K 5O020UE] TH Y., FzikALD L Thlh e L &Rk
LOLOBMEIBETE RV, [H00HIEN] Z2H15 % WHIOME
BRGNP L2 THEA, TAMZLLA [BONLEE L
LU T4bb [AFTRIEEZMARSLTLES2bD7
2o eV BRPEDIIERT .

EHIZT A D VIGTTHORHFED, RIS bo7zE# (B 28
MICEDLTCLESDBEAMAMNL TV EDS, T TIEBREA RSN T
5o

Presents of eatables and drinkables still came in, but more sparingly,
and Tsurayuki records regretfully the fate of a bottle of saké, which

he had stuck in the roof of the cabin, but which was displaced by the

rolling of the junk and fell overboard.b

BEXDDRWEDOMY b DYoo 72hs, TNGIEATZAL R ko
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T&7 FHZIIMEORMIIA TEBWWRA, KO
RN WICED T LIl %, RELTH ITHEL TV,

HBEAEICRE TR IO TH L T LIZRLICOHE SN TWw S
M ARICE DO HMTIE R ETH L iR L, Lrdb ezl
R 22D [ER] ERBLTwa e IZidEEFHbNR s,
HEUZH T 2R EGbE T, T2 THZPHHEED X ) IZHICZ 2
boTnbEHODLINLTH b,

ZINBS. ThbbRELRETERN L THLICHET 5
BRI L 2 DS S A, &) AR, A% 0 BiBICHE S h
b0 TDWH. TANUHRLMKIELEHCTHANT 2O HHHOR
HTH 5,

ZZTELITER SN DIF BT LIS L7 [HfRE D,
MR Do Hldbo. HTRQEI, TR v FEN
BRI =TT THo 2 e OHD LI I 2. FBAEL
EVIYETH Do 7T A UBZORAICEINIZDIE, ENAYEE
DFLSHEOBEXZRDTVDL EHW L72h 5725,

The only form here which is distinctively colloquial is de for ni te,
while mifune and tabu nari are now written forms, and would not

be used in the spoken language.”

S THOLMCHENZDIX TI2T] 1Y TS [Tl OATH
Lo —H TRl R (#5720 | IIHETIIHESETH)., §F
LEEELLTIHWOLNR W,

CORHICHERH LI EIEE) 220w T3 (12T ITHY
T5 [Tl 2V ORI Y 72500 ME—ZYT 5D [
Fl o [T THs, 2F) [MF2HRLFNTF] LwHyLE, TAb
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i THITRABNT] E W) ERICE 5722 12 b, HIHVIILTE
TE%L, EFTHN L0725 9 5 720 KOARENRMEE L
T EAMILTLIFLEEAZDIEEELLEDTIERWS, L
Ao THMORED S LBEOF LS EICOVWTREERL I LT
CAIBAED S RIUZINN L S E 2 20005 WA o 0 ARGER
FROFFRINWZT A b AL TAIUE, SRENE—F Offifitid % [
HMTho7zs
FOSHICHERICHAE LT 5 OlfiEid, HOTFREICEIING, K
WZERICHLD RPN 203 HREOHREZHis —H TN HOFHEOE
PO, —ATDBREBIIFD OVTHL OB TH LS. BEANETFHOE
HEFATBWZIZ 2 0b 6T RNRTDBROLII—1TIIITH
OLDPNBED, HTFICERDSH 7228 TH %L, TG TLD
D, LT WY DPEEAD &b, EIAHATEO—BIZIZMWLDED Y.
ZZIWNSHEIMPEZTT, T otz w2 3¢50 T
Holz

JAX TR THORD»HKENDD, TAMVIZINEEEL,
REO—XOARERIT 5, HIFETOIWY LiFohzZlndw [E
N7, OFLEZ S e, ZREEF, LEhprd Fh, &
YTl THAH, TAMYORZIBIF, HRLTA S,

I cannot write down all my many regrets and memories; be it for

good or for evil, here I will fling away my pen.?
BN EZ T RTHIELTDITIZIEV DR, BEXITOTE
LEIZDOF, oA TELZRVETILIZT 5,

WHEENDE DD THLE (RY) IT8boTWwbHDIL, L E
WHITABD TR ZRBHT LDIHER L VNS THAH, WTIZE
X7 AP, MR ZFRTAZETEROLDIEZRITLORE
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MBI B (LI HEZID LR THRR 2 H XN TE[H
Z) N BEFLLTLELZ LD BEHE BT 213 PEELR
DTHhho EHRINEZFTT A b i daERofmcid, 2
WKHEbLRWELD S,

The Tosa Nikki is a striking example of the truth of Buffon's dictum
that “style is everything.” It contains no exciting adventures or ro-
mantic situations; there are in it no wise maxims or novel informa-
tion; its only merit is that it describes in simple yet elegant language
the ordinary life of a traveller in Japan at the time when it was writ-
ten. But these qualities have gained it a high rank amongst Japanese
classics, and have ensured its being handed down to our own day as
a most esteemed model for composition in the native Japanese style.
I may observe in conclusion that the Japanese of the Tosa Nikki
is on the whole tolerably easy, and it may be recommended as a good
book with which to begin the study of the ancient literature of Ja-

pan.!?

(TR & TR ZTRTTHE] EvwHIEaT7+ vk
BEHFGENHT 20 THS H, BETREERHP, ux v
F v 7 R R EEERICIZESG L v, BLWEN L, Hiark
HWMD evo TNBEN TV SR, Z 2I2YEO HADK
AD 5D ) DELY, B >BELSETHON TS LW
BB DTH A, 725, TNEZh6 2% [TEHGE] ZHAE
BOBPTHRHANEDIZY . HAMADAEY O E LTE
HE CHARINTE LD,

iame LTahR2 %2561, [TfEHR] OHARFEZSIZEHL W
BOTIEZRL, TS HARDOHBILEZFIT) LT HICRE
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T [HEHR] L EHEOBBRE RV, a7+ V] 25ifEx iR
THRIAATH L, MBEOHDLEZATIEYalVT o=V, -2
L=+ F-¥a7+ > (1707-1783) 25\ 5. % 5 TGk L /-t
MFZETEEDL L. THRIIOWT—KEZ b o2 LTHAEHIL
B LlFVZ, I ThELEFRTILERLZVADLT 5,

FBEAMCEEC DX TA N [HEHEE] % 2027% ) MR 2R
ERZTWBEIETH D, BN THREEZ 2 PR & Bk
BHELDHDN, ZORETIE [ERE] O0BIMELEVE VW) T L7
Ao b= Fyvrilm] 3EdnE LT, BHELTRRE
WIFERICHEYIEOONTWDE L, Zb 2 HidohEx L 2Wiks
WO TEIEZ DD DY, [#Hiar] USMNOMPTh v, Tz [0
HRORAD 5D DEL] Ziliv72bDTH 5 E1d, HERTOHH D
BEEAIEZVHPRBVEETH L. & L) HBOFRD vz,
[HIAE] LV ) FREICES LTERPI 2V HEWIEZEITIE B/
HEOHMPBEMETH LI THRVE VI REMEALTW2008 L
N\,

COEIHIT, TAMypENEZE [TEHGE) QS E 2 70k
W) ISR EIBEM AR L DO TH D, L FTHER LM% W
BB T 2 O MEOBE TH o7z, LV ) OFIEMREZAHTH
590

3 EBYIOERE—IO—F - NZXh:-N\UZX
[HEHGEE] 29O TRAL-DIE7E—F - XX ") X (Flora
Best Harris, 1850-1909) & W) L TH o720 TN FE TITE A LT
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ENGholon) ADEJEE, WEIEIIO22%R [HEHR] @
I ICOW TR T TR TR ETWA DT, T2 TRFELPIS
Lawnl, REETIRESICK> TEOEHEIRYE-729) 2T, 72
B TETWLRWT A b ¥ L OFEBRICIOVTERL 220,

ZOHREIHREET 5 HARNOFEE & HIEROIERE W I JEEEY
AR R LT 5132 LD HAGENDOEROES 25 T TE/ O
BB N AD60ET 72 WAEED ) B HATHE I L7
THEREDLDTHPI2EIEIETH L, CNIFHARIIREZD HEEZHD S
TEHEh o MENEAR. TAN NI - F—)b - F N
L ~ (Basil Hall Chamberlain, 1850-1935) & 7 — % A + + % + @
(Ernest Mason Satow, 1843-1929) Z Mz 72\b@ % [ZKTY ¥ /80
OYA L] EHERLTHE, 29 AP TRk S5 21475
Mo 72DIFIRGFD72H T, KADEETHETATIE LN o7,

T VT TIRET % L\ ) DRI 6 OF & FEBLIT RN A9K
DAY Y EXRHLLDIXISTIEDENTDH Ho IO THH
ERFHBFIENL72OL, HIREZ 18774, &) D Ji K % Wi it
L7co EHMERICHEE N RIEBRE, HRNOHHE LT 2> T
LE). 20K, SEIREEZMSIIH 4 Z ko 72, L EL
18824 ICH MK Ly FEIZI9054FEF TR E o720 WEWVWBLEHAT
MW L72D1E. ZD1905FEN 51K %25 19094FE F TORBFETH 5,

ERPIZH HRDP S OBRZRT 5% 8, HREDMD ) 3N
B2 EE o7z ds N AV HADZER L F LR FATZD
. WEWICHARISHEE L W22 ThrLELONL, L
L3IEDOFROILGEL 72 o TV D DI 1882 4L AL D W2 Hi [ The
Japan Weekly Mail (¥ x5 « A4 V]) ISR S N2 w0 DO RES
THY HLED2ODOIUIZNUITHE T OWKEZMA TS DITHE v,
CAHAIBTIEIZT AN A% 5O F ZIWCHAFEOME Z 1G0TV
Wb A, DF D) ZZHED O DREZ A, HikIE
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FEDOHAWIEDOMIC, [HEHRL] 2RELZTOMMEH/Z &
X% %0

Ll iz, WhlERAFED EO I, iSO TR
lisNBanZ I3 I NTLE ). ERIHEHR) 3 Vv
NV ALV BTS2 ) BRSNS BEFICLDEER
FEDLDOTREWNT, BRICASORIBERDOIEHR, F 20/
A318854F 3 H 18 HIZ 154 TAT - 7245 “On the Various Styles Used
in Japanese Literature” (HARLFIZBIT 554 % 3RIZOWT) O
ATHbDo THFHAERLHTHG SND RO Z O
. BICKBELOEEHBR2SmTLDOT, UNEZD) bz
) EHTO—HTH 5,

The best example of Early Classical prose is Tsurayuki's celebrated
“Tosa Niki,” or “Diary of a Voyage Home from Tosa,” an anonymous
translation of which appeared in the “Japan Mail” during the months
of January, February, and March, 1882. Mr. Aston has also given a
summary of it, with a few extracts, in Vol. III, Pt. II of these “Trans-

actions.” 12

TP OB OBHIIH ZOE# % [TEHR] HD i [+
RS DRHEOKOHFL] T 18824ED 1 H. 2H. 3HITIE,
EAORERD [V v 8y « AL V] ISHTWE, T A
Kb, Bh7ebo [k 0fE3B2H T, W D00k &
biZ, ZONHFEEZEHL T 5,
WECEEARIAA TR VEDFRETEN, Sl dF oy VI
EoTE 7T A M YOIREITMA T, N A X B HERHS, [k HEL

W22 5OME N E LTSN T2 &l b, T725%R
THHNY ZADAEFZEBICHT, BUICEVWTWSLEIHICRZ L E
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LEETHS ),

THERIWRDLDN, TAMYEN) ZAOFEBEKRTH S, T
IAEICHFHE OB T LS N R [1EHG] &0 NY ADAL
REOEXHLEZ L TRV,

Tsurayuki, one of the classical writers of old Japan, was born near
the close of the 9th, and died about the close of thelOth Century. The
family to which he belonged, claimed royal descent, and his personal
history is remarkable for the political honors conferred upon him as
well as for the fame which he justly earned by the “divine right” of
genius.

While no one questions his claim to distinction as poet and critic,
students of Japanese literature owe him an especial debt of gratitude.
In an age when scholars were neglecting their own beautiful tongue
to write in stilted Chinese, the wiser poet chose the native language
treasured by the daughters of his land, as a fitting vehicle for his
thoughts.!®

HEHROEHERO—-ATHLEHZIE, LoD A S LF
LEICAETEN, TR ORDA ) LT HEIE L, BIEOHEL
ﬁ 23 HRMIC &%ﬁi AL LTHHET LKL ER
o BURM L RE R -0A L 5T, RF v [HIZOHEF] ]
Kiof\%@%K&éwa%ﬁ%%iKLt@ﬁ%éo
AN L LCH|EFRE LTENR TS Z E &5 HiZ RV
P E QWEH T REIHALFZOWETH A ) o FHILDTL
HEOELWEREL ) bFHRERELTEL Z L2 RA TV
2. COBHZBENE B oL B I, BEFECZHLO
BHZERLDIHEL-SHlTHLLEEZERTZDTH S,
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AIEEFMLEZE V) AYZHRIZL TV LR, #IF272nE
L3V i, N ZAOBRTFLEZON. ThbbEEOEE R L
HTHY ., BNWICHTERh S N/EELTIE R L KN MAHICH - 72 H
APHOBHETE I LEZBEAL, L)L, 7 Ay ofiEic
BROLNTZDDTH o7, TRBREVDIZ, NJZAETAM B E
2% [WOKE] LLTwbILTHhb, HEPITHKIEDDTHOIN
WCTHolzns, —HHloZ L Th), HZPHOMRTH S L\
TIN50, TAMYBED L) BRECHZOMMZ {2 L7z
LA NYADIFHIE, TA M VOMEEZGA. TORETIHE
Otk E L7z L W HEIZE Y o TH S 9.

S5, N AL [HMEHR] B X OIS 2 DL I HL
MDD EWZTVLEHVEDHLILIZ. CORGTZEITETILOTH
%o

Perhaps, the fact that Japanese literary work of the olden time is so
simple in form as to disarm criticism, may account for our neglect;
the would-be critic is beguiled by its constant, delicate charm, into
longing for some rugged turn of phrase or manner, to break its

sweet monotony.1*

BELL, bhivbh I hEF CHROHBALEEZRBELCE720
i, TORFFELEL LAZVWIEEOHMIIZHIATHAH, it
FELE)LMEGoTATH, el Lo, Sl IR/ A
KL TLEW, BEBEVRHE IR EI2TRA L IR
BE LT, HEZHTZHL TR hah T2 X9 2 HH
M5O TH b,

LA THIEIN)ADBHETLZEDFE VLR TYH 72003
LN\, 2580 BEFHTH. RO HARLE: [ ORIz Tt
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AELEE L ZWIEIEOHME ] 2R TE513L, N ADFILIZ
BHEL W38 bN 2w THE, LGLAN) ARG, TAMN D
WMEZIILOETHEEDRMEY, HAELLZIGEE 2O TIERZW
o

AETIE NI AT AP OB EMHANAEH L2, Thap
N ZADFREMEDRINP 2T 5 Lo 5% 3520 ) IZTHEL
Vo B ZICB L THGETEDLNICMANIT & A LHEL W) R TIE
TATTH2HAERANIBEZ LM T 203U RTHAH, T2 @E
HAEAD I I 2=57 413, BEL ) BEPICBEETH o720 HARIC
3B FFRMELAT I LT HIUL, HAEDOEEICIIHED 2L T
W T TH D, LAY ADOBEAITIE, DAY < U H18794E5
HIBHO#KRZZ > T, EXGRHEL > TWDEDE, KHIZZD
BERBHNE, AANDRELTARLZZAS ), WTHRIZEINY R
IE, BFESETT AN Y OWMBICMN LA Do EZ HNE
Thhbo
ZNTRETAPYDIEH)IE, N) ADREZH > TWI2725 ) b
b8 213, ZOBEREIECERDNL L OO, IR
LHDTHbo VT, ik Chrysanthemum \ZB T HN) AL X)) <
DB # MET LoD, T ORI E B L 720,

4 ¥ (B —X\BZH5-TOER

AN VEZBLRBHIMCTH-720HR R 5T, HAXLIZH LT
ZIZAT VL E D o Tz, FIZIF188I4E, 2 Y~ VIZAIT &
N7zE0 ) @ Chrysanthemum ([5]) &9, [HARB X OMHEIZEH
35 HFEE] 12 2HORFELFRHL TS5 BRWIZIEE25TH

52H 521D, 3HT. 6%, 9AZIZ, HADZ L b I &M

3 5 “Japanese Proverbs” %, € L TI10H 5 I2i&, fREwS O OH
ZFERAMBA 5 “Japanese Lectures” # WL TWADTH 5,
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BB ORFIL, MWEER T AR R IR G =TT o Z2@H O R
“Fukuzawa's Lecture on Religion” &, f&&E &L H U< F1) A b E O
DY % & DB MDD E R TIT o728 w9 G O IR
“Christianity, A National Injury" 225 7% > TW5b, ZILHDNEFIZD

THELNICTT LT L IAMOMLE RS 555, Z OFIXFRE O
FHREHITHHEDON 2 OB TRED T ), ARSED S BIGRFEICF
) A MEIREBLOKAD 2 SNE % L IThDITREE VAT -
Tz, ZZICRINSNZZHEH S TOMP TR INTZHDTH S,

AN VFEHEMONYTIEH 205 HONKFIZOW TR
AT BREHOFERO AR,

The above is a good illustration of one form of opposition to Christi-
anity in Japan now being waged by Mr. Fukuzawa's scholars and a

large number of Buddhist priests, the following is another.”

FOEFIIHTOLZAHARTHEROIRBIZES 2@E72H
TNERBDAHEDEETZ B D HTI L TW B F ) X b HER) D
WEZ LRTHOT, UTHHEMKTH %,

EVIXEFFALTVEETTH S, THAMEBITMEAMIIEZF )
A MEICHERPRERLS TR EERZEMICL2EHINE [0 0% L]
ERTTHD70IIENZ LR ’ﬂ]%héciﬁ‘ % d OEHE % H
EANFHIED, BERBAZ ANTZD LTWDE S, HWENBR
W7 e LTHFY) A M ZE R éb)‘t D, [#Ho3>0] %
COFHTRENTVS L), ESIIHEOFRH#E Z I AN DS X

) REEENDLT2DOTHH I,

E2AT ] 23, AV Y BEFTHELINIZABFRL TV A,
ZFNH AT 2 HPKERT O 18824E 1 H5 T, BEABEICH DIF
LHEHETH o720 HRNFIERNICFHETH L2025 H5HLDITHAD
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RO, & % b DI M OFHRIME S N BUFFORR, 72
HHLDRIN) AAFIZLBANEE V) BAIL, WEEHATH 5.
LAbZENS2S, FLVWHHb ZWE T, BROLH I ShTw
LD, Wb [H] RELTREBINZZDE, ") A0ENER
WCHIHTT 5, HHZFWZERE W) 2 EITR59) D,

WIS WAL D72 TS OFAFIEMIEZ T3 512
B HDEH, AFTIEE CIHRFEVRHEZZET S IR0 v, 7
B2, IRLoRMERD & N AP ERL LD AR ST,
HEROREFUTH FEROT I b h b, ZLTHEIIL, N A
BEDLIITHARFEEZBH L0 & v BEIZOWT, 32 LW
AL IENTEDLDTH b,

B—DROBIE 22 501, 188143 H 7 Il I N7z, “Written
by the Accomplished and Virtuous Daughter of the Emperor Saga”
EDORMLEZDF ML FHECH FICHBES L7z “On the
Flowers Falling into the Lake (Written by the Daughter of the
Emperor Saga)” LEEINFHTHH D0, HEFoML xR, T
DHLBRVH, BEIRKEDO B L) B SIS TOUIE, EEE
BYNBETH Y FEaIHTE2 [BURBIEKBE | ThE s [HH
Al BTN LS. H%ED [RENL EEEH ] Esh:
[MESZEM] HO—HTHb I EHWHHETE L, AR & HERE
HBLTALZHIE, HIFIUTOL) THbD,

(EFFEAATL) 2

UL 8 K e 5 BURL72 1) A 22

il B — i — i il — 72 O % — it b
AR e A 3 NMIESEINEE SIS TN
Bl A8 5L H T2 A HEZ R,
ST ) R WL S WS MEOHEE .,
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e i i R AT s < BEAUERIAT < o

il L S0 R R HAEHE IR ORZ M S

AR LA B AT 2 Lo THOBEEIZEN Ao
(FEFR)

Deep in depth of wintry dell,

One Flower looked with lifted gaze on the Sun-
Deep in lonely, woodland maze- though but one-
There's a Bird that knoweth well

Of the Spring-tide's coming spell.

Seated on Thy Throne apart,

Thou the Spring and Sunshine art,

I, the lone Bird, know Thy grace,

I, the Winter-flower, beholding

Feel the brightness of Thy face!

IR TH LR REDITEIIT 2 NBEOKE 272 b D
T HOL A ANBREEN A INRIED IR RBHo [94E] 12728 2,
KZED LS e XOKBIIRETRE#HEZEP L Tnb, THITHLT
1047 LR ENZZERTIE, BF— 7 OB T DT AL D -
TBY, BPOXEANDEH L V) FEDBEHL L L HITEL
SNBHDD, —ABER 272 [lone Bird =95 ] % [Winter-
flower = 28461 7 &Ml 2 OESIZFHIREINTEY, [Thronel 3T4b
HLEBICE LETHRRLMFIEOEFHEZHZ S &) fAIZIE, G
DFEWRENRHHLBREETHEIPEINTVDLEEZ LI,

BT BN ZAOREI»% ) HHZHOTH ), BES L) bHEE
Ml 2 TR CRA D LICEEZEVTVWAHIRTH L, WIh
WX, NY RN [HERGE] OX ) BIKEDT 7 A bDOHRZ T
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FHOWRE LT T2 LIZBERIEWEETH S 9,

LAHABBUCEL TR, N AR LA ELET D525
NETHbD, THLOHOYWFHE [HAGE] 2B L IATERITH
fECEHHDTIER . AROMETIET TS, INERZEIZ X 2=
e MEDFRA] Otk 2RIz, 2O NWHEFR OB (1824-
1886) TH . NIY R [HishBER] 256 F 572013, BEDGR
B OERIFH & % o THRBEAGEE L 72 1881 4F B T d 5 W HEE % 45
L TBWzA [3] ATlZTh 5 188141 H 2B s iz
ADERE, TR eHEEZTLHLDTH S,

EWVWIHIDYH, FD “To a Chrysanthemum Flower” (ZDAEIZ) &
W) R AL L THESOAIT 25 BERG WSRO SN Tw 5
ERDbNDEA, FEN) ZAOEMETIE AL, BEIZHLEBD., A
Poem by “Satomi Sensei” T2 bHHEICL 25FDERLZDTH %,

O bloom of chrysanthemums!
Fabled of old
A fountain of rapture

And sweetness untold-2

P LEDOATHhOIETE 2 2 OFOEFERET S EE, wEnE Z
ATETOHR, B2 THEINLDIEE BERORFEEDO—D[ i
OFY] Thr, ZEFTICFOFHDOATIILUTOHEY,

JEOTHDH, HOFD,
PRTELL, 2DIZiFD,
HHAK. DD
DEYBINT, SEITTD,
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COFNZ 18844, LA EARIGRE OME 2 D [/INFIRHKE]
D—RELTREINDZLIZRDOEN, BYWOMEIL (3] Tho
728, THXEHNICEBE VA, N RAERLDEDTLL0THEE
F—T7 L L7EiS 2 B L 72 BRLDS, BUERICT A VT v FREROTE
BCA DA % TANTF 5 2 Lo 2BIC, o TORERZ 5 H
L72WBEHREETCERVWERIDTH L, WX, 18814
DORERLTNAY R E B [Jed ] LI, I A3 E0MRTH -
7o BT EEW RV,

UED X A2, By v 3 0y — Il —EDKE % 572 LMk
(%) 120 N REAY A RIEmE BITHbo T2 LIFEHET
Hbo ENTODEEDAEL ST, TAMPNY ZEH> TV L
WE3ThAZLFHLV. L2d [Yr/8r - XAV (28R [HfEH
i) AEERL-E &R NY REZ T THFBHOE LT 2 VT
EXEHWTWh,

[V x Xy« A NV] 232D ZDEXDOLFENL VA, [FH] Tk
ANV v EEOIREALOBRMENRGEZL L TWE2D, N R
BRI AR L2 Lilh b, B2 3ENFEERBEEZ, BEA
TEELZTHEES 2. L2 LY 2y ¥ —OMES —ZI12EL L9,
EVIH Db (3] 1 B AEEAEICHRE e FXF-N—=F [H
REWAAT] ST 2RLOHFFZLEEIRONL 00 LIz k-
THEBEREINRFE AL 50 L5 TH 5,

N)AD [HEAR) 2HAZL LWF = 2 8L 2id (3] 1238
FLTWRWAY, TDEE The Classical Poetry of the Japanese 12D
WTOEFIEREINTVWDLZ M D, BZS {HEEOFAEIZ M- T
W2EB B, ) THEEHIE, Fx Ly (3] TRt
DFEHHMEZICHRT S [FBH] IZHaWw, Sh e UAYOA:
HFLLT [HEHR] Z2FICHS72000 Lt v,

T AN Y OBEMNE ) THolzMIonTid, BRERMS D
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TR RETTRT I LEDKHEDPHIRY BoTEZTHAL ),

5 A0 [BARXFEH]

T A b F 18994, REOFENE [HALAR] = BT 5, 2h
33T ) HASC A OREL 2 ffENICRER L72EHETH S, e FU T
TANT A N XK YRS N, 2o ER gL
FWE L OEDHMEAUMEE S % # FH “Short Hisotories of the
Literatures of the World"®—ftTH 5 Z & L IR TIE R WV7ZAH
D BEOT AN ORAICE [HY 5=V B, r V2 SRESE,
SR R AN TERE] DD LWEEE VS,
MR ASE I ST b %,

M [HFEE] BLO THAEFK] 22650 L. BRARAD
(%1620 [HaaEiy] £ T2y LiF2R#EF, EETEIN &K
MO BHARLFE L E B> TEL, HEGFETH L Z LIFFV 2R
Nz, 7258 [HAERE] 23O @z is &, WITEDBLRWEZ A
bdHbo, THICOWTIERETIZ ),

FUZHRDBDIX T A I A% ED LI IZEHIE L TR 720 %,
EWVI) ETH D, THAER] oofiiiz s & Bz E [
IsE] oEBATIRT 1 % v X%, [HEXWE] OEHE TIERR
FEE, VI HAIT, TA MV RETTIHREORAZED
ALIBIF TV, L2A [TEHR] KL TE Y Rid—
YWERENLEWDOTH D, BEDOY ¥ 80y —oHul AW
HoleT ANV, TVTHERDEBOETH H D) ZAD¥EHR
MO ozl i3E 212w, D Y IEEHRED, FEEXHD,
HHVIFEREOFFEL LT, MEIER L B2 ikD
BDIE, ¥
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T AR YD) ADFEER > TOW2ORED &) B IR
BRAEMTIERBELOB AN ARV gy —0unbiE [HEE]
W22 L RB3ER L L) DLWEFETH L [TEHRL] ORERS . [%]
WL HED, WIThOEATEREIN TS Z LI ESY
BB FBHE W) A =V vy VIFFEENTE D ERLATIE RV S,
—HEOFRE R L AW E LB SN L ERIEITHTH S,

NYAET ANV EOEIH7D 2 WP - B 2D . 28
WKANERETHH ), [V y - 24V HETo [1EHR]
HIARAHD 2 B, 1882 DFI IR K Lz AH, 19054 F T
HARZMN TV LRABROLBY) THDH, HEL L TRMICELE
D HNTHER [HEHFRE] OWMBIZ1891ETH - 72e THIFNY A
DHITTI — F T4 VOB THEITEI N2 DT DY, SITEKRE
LB ER 7L b, HREWNIZT CZDOHFTEVH H L
7L 2 . T A MO EICNE S LODABETIE R, F4T
AN YOI STIE RIS [TV x82 - 24 0] KOMERZ H -
Tw7ze LTh, TNIEDIITED FXOELORFICL HHT
HY. FRICERIELCE V) HEAT SN0 d Lkv, $L
THH O [H 2 ARG 1875 TbNzD 05, 58l
EEVZ N ADDDOHPRFEOHFTHL I LIZEDLDIEZVOT
b

HDHVIE, TAN DO D E 5 221F T 1891 4 Wit D EH 5 % Fe
ZFNTHRBIY EF Aol L) MRS H 5. HHIEHE4 12
EZONE ). WRO X 91T, BEMRTHRVEEOFESE ETH2 5
D BT Lro7z80) 28D, BIEOfEBICH S EIXH D
"BHZETHDB, Too BNV ZADEEEFALZETIUE, 221
A% 0 L AYOMED S ORBEELRDIZTHSH. LIz > T,
HOO¥BESZRL TBELBOH8 BTN 2T LT, TA
FYBREERRTZREED BRI RETH L, DF ) [HASEH]
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TN ADEZ WL 72D1E, ZOEBELDOLI b DTH o7
b Lhenoii,

HOOFEZ B L TRERETHEDII—YDOZ KB NE N
WH OBRICEEDAE L 501, ZEHO®RR [HEHE] oz
boTTHb, HILI9104ET, N R ZDRHAEICHATERLT
Who L72h%o THMUIEE ICIZRETH 5% BHEHOPF LWEEFIZ
FIEER (R HFE] olE D <CHIRMFHEBESMESNTBY, 7T A
FYBEBERE LTV,

About the time the last paragraphs were placed in the printer's
hands, a ship bore away the writer from the land of Tsurayuki. An
enforced absence from Japan of nearly a quarter of a century pre-
vented continued work, and the little beginnings made in classical
study slipped away like a dream: otherwise the quaint Diary would
long ago have been revised. In 1891, the translation was published by
the firm of Flood and Vincent, in the United States, to preserve it in
more permanent form... The little volume is now out of print, and al-
though Dr. Aton[sic] has preserved its substance in his fascinating
“History of Japanese Literature,” I venture to offer the “Diary” in a

form which it is hoped may prove of some service to students.?3

BEOWL O DBEEFRIFNCFE L/ 25T, Bt
EXTBZOEPGEOE -7z, 1ZEA LIRS HZ) AR
POHIEEEEIN Tz, LR S 2 L3 Lo
BIZOWTT I LIFFEAZZEDL, TonDEDLHITENTL
Fo72DTHbH, SLRITNEZOBMEVHIZ, DL IHEmz
MZTW72725 95, —/NI—EIZ, REDT7 Ty F-7 ¥ K74
YRV MNP STIRERIRL 20X, %2 Lo LT 5
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72O ThHolze (P ZONMFEDWE TIEAMIRE o720 7 b
LS EOREEY RE THALFL] IO TWL LRz,
BIEHALZOHEIM O PO THILTTH b xEe, 2ok
IBETI I [HEL] 28 T5bDTH5S,

INFITOEREHTZNE TAMYZ [T Y] EERELTY
2L BERBHEDOTIE L BEZLSREHN, 20
19104 RS IE 20 % D AL Wiz, TR ZD—D2THA ), I
L 8, N AHI899EFI D [HARILER] & FHA, £ ICH
WaEZF722Lh, BEEZEHTL—2DE o0 T L o723 T
WLHTHhH, TOT LIZ N ADT A b ¥ D 18754 Dl % e .
189LAEML D [HH ] MEDOR L TLOREL 2T Ttz 74
BELRIERTLREF TR, SHICEELRZ LI, [HAZHR] 12
BOTHHOREN N ON TRV EEZ, N AP XD M-
TVl L2 EKRT %0 €9 ThIuL, [HARLFL] offifi % 729
DOLHZ THHOMARZTITT A0 L VI BESOEITIE, Fix R
BIES Ho 72000 Lz,

[HASC L] TSNS [TEHR] Wi, 220RMEEH 5
LoD, 1FTITHEDHEHDOFHIRTH D L F->TL Ve TOEKT,
TAPYHN) A LTI ZH-T0E EWVW) T LR EVDOTH
bo 2. bLHAG TR LETAZ D07 [TEHR] D%
Rae, N A (HBVIZFBHZ: 2 AW) BRERLIZZEEZH->TW
7eD%b, EIHTERLTBIRETH 72, £ LTEFIE, »
VADAFHPEHEINE Z L3 o700 Loz, YL
W2 2H5 Fio [TEHEE] RS hze & N REHH o
HDOANTIE RV 7 A Y BBEIIREICADZ DS, HFICEL
AND [ 1IN TR E VD) T &I 5,
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6 [RERR] DESH

7 4 1) 7 A+N-:>K—%— (William N. Porter, 1849-1929) 2 X % [+
EHFE] OWER, The Tosa Diary HFITENT=DIZ19124FETH % %,
ZHE N Z0F R[4k B L] O IR S b 024 TdH 5 A%, K —
5 —bFh, HERTH LN ZAOREE M- TOREIE RV, 72
DVARFEDF 2 ® “Introduction” = HAUE, €ZIXT A My D%
ERDLZZEIFELLLZVDOTH S,

Ki no Tsurayuki was famous as a writer both of prose and poetry.
Between the years 905 and 922 he, with assistance from others, com-
piled the Kokinshi, a famous collection of early Japanese poetry, to
which he contributed a preface, which is much admired for its liter-
ary though somewhat flowery style. The Tosa Diary, which also
ranks high among the literature of Old Japan, is, however, written in
a very different tone. The English reader will no doubt be struck by
its artless simplicity and quiet humour, which is as welcome as it is

unexpected from a Japanese nobleman of the tenth century.®®

A Z L E L OB TR L7AERTH %o 1713905
EH B 22T T, HBOBT Y 205, IioFEK L
HHETH D [HESHE] 2WEL. BPLEHFELS. Zo—Lid
LFHTHY) BHRLDHERPLLRICL > TEINTEL, [L
AR b F 22RO ELHEO R TEVEHZ 5T 5205
HERDIIKRELC R L L. 20RO HROEKEIZ X 2/EMmO,
FVERTHRZEDZFALZHME &, Frh1—ET LI,
PEOFHEIE > THEW R CHENTH A 9,

NYZAD [HE] IZOWTHIHRHLZLHC, HULEZD [H1E
Hitl #H) XETHHLUE, ZNBTAPOLDLHLBRET T
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IS 2 DIZYSIRTH A DD, RIZ VBT BE57L %L DT
Do EHICTDEBITITEBICT A Ny OLDENY  [HA L]
PODEVEIHMTbN S,

The late Dr. Aston in his History of Japanese Literature writes: The
Tosa Nikki is a striking example of the importance of style. It con-
tains no exciting adventures or romantic situations; there are in it no
wise maxims or novel information; its only merit is that it describes
in simple yet elegant language, and with a vein of playful humour,
the ordinary life of a traveller in Japan at the time when it was writ-
ten. But this has proved sufficient to give it a high rank amongst
Japanese classics, and has ensured its being handed down to our own
day as a most esteemed model for composition in the native Japanese
style. It has been followed by many imitations, but has had no

equal.3!

7 A b THARX ] o»TI)IFECTNL, [+
EHEL] 1 EXRE D D ODEENLZ IR TN LB TH S, FE
FTREEWREESL. O~ U F v 7 07 SEERIIEES L v,
BLVWEYD, HasEmd v, ZRPENRL TV D DIX77,
Z UMD HARDIRAD 5D ) DFELL, B >EELERE
Ly HEPLHLL—FETIZL>TEOLNT VS LW BHIZILSE D
ThHbo 7205 Th723T [HERG] PHAERD 2008 A
NEDIZHIETHHTH Y. BHF T OMEMIE HAME ORIE
WMo E LTESHETHRRINSL ZLEDHEICR-72OTH
Bo [TAERGE] 12k WIRIEZ WA, HE2ERSE L) b ol
FAEL 72\,

ETEI N T 01k THASAR] o%po, [HEHG] (2B
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TEHRBROKRTH Do JITHIH L 721875 4FE 0k [ 5 H A it |

DFREREFTEAEERDLN, Yo7+ v OLPMHRLLE, 2P0R
FiEd b, WThIZHE X, 120035 L 2> WG A o —H) %
WTHIHLTWwRZERDH . R—F =I5 TT A M O¥EFENE
BRSO NTH B b ARICHELED L THR=F —Id,
[THEHE] D=2 s TV MOIRIZOWT, FF—Lwn) A
MOwmEEZRLTWE2, IhaTHhESINbDTHL%,
BREDO HARBIFEICB VT, 7A Y OERICHS T, a0 B R
WD EETH o 72D 05725 9 o EDHE—RDER O
LELLTELLDE ﬂ%ﬁﬁ#émm%<LQWiﬁaﬁjc%
TEN, INEFERLEIIERBELER—F=1ZIF, TAM W)
TEPIUE T TH o7,

LLahs, BAMIIHE2R—Y—HHIZLS [TMEAGR] 0%
212X, FEL2RBHS L% kv,

The Japanese language as usually written is a combination of ideo-
graphic and phonetic characters, but Tsurayuki opens his diary by

announcing that he intends to write it only in phonetics.??

HAFEIZSD ), REXTLEEXTFOMAGDETHINL TV
7o, HZWEZOHROFET, BAEREXTRITTHLDD
DTHDHEEZFLTWD,

COBWTIE, EXEBAOFTLE V) [HEHR] OWEIZE D

LR, BRI 2 BIRIC BT 2 [ ] & [PPRA ] o KNI
fEE3NT0D L) 2z <o FEBL ShICHCBEHITOR -7 —
[

It is not known why he decided to dispence with ideographs and to
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use phonetics only, which at the time had been in use for barely a
hundred years; possibly it was for the sake of simplicity, and to en-
able the less educated to read his work. The Japanese commentators
say that his rather cowardly dread of meeting the pirates and his ex-
cessive grief for his dead child would have been inconsistent with

anything but a female writer.3

WA RELT 2T, BRI LEFEIELMMEH IR TW A
Do leRELFTOAREZ ) LROT2OPIEAYTH L, Thid
Bz ROTOZEP LBVl BEFZL 20 ETHIE
a5 N2 X9 IZTH7200 0 Lk HADFH 2513,
B HE) Z e 2 OSBRI ZR EZHR, FHD
e BWRICEES L AR LR, TR TR ITIIEAH ) G0
EENDB L) BUETHL LABRNTW D,

EVI)amaEFRLTEY ., B ERADERIZOWTHRRDA 57
ThrZ e, [HEHR] OEANREPEZZDANTH B &) Hijll
R EHEIHICZTANTH 2 EEZ, ST IHERIETV S,
EHRZENILTCH L [FFEL] OB, LT, K- =%
POHBOHERZ G TV 2iE, BARLDSIREVIETH 5, &
B, KEOH#FIZIZMr. Choichi Fujino & Major H. HaraguchiAsZAhs -
TWn5 %,

EbdbhAR—F—ilo [HEHGRE] 3 —2oRE LTEMD
DThHb, TORERFFHIE, AHIEXOT -3 FELE, HHIZ
PRz L2, WD ARHHIRICZ > TWnbE I EThHb, S HITH
HIZOVWTH LRAEDS L, HRTH5-7-5-7-TOEHEZHIL
TWb, wWilkZFHRTHBICHFEICEZ T TIEDLLIRERNIZON
TRMA LRI D5 )W N MHE 2 L TRV ORB 5T,
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[T/EHRE] TINEERLTVWLIOE, K= —DIIMITITHEES
TRIDY Y W ITRORTH L, £z, THITBREFEROFED 2%
NBWERS S HBH, Hit® HHZDOWT S 7L T FIEADZEHR)S
&N, EOMENK LN TV,

R—% =R [HAEHFE] 1&. 19814EI2 % b VD B R—I8—= 3y
7 THREINTVWEY, v v h TR, TNIZHAT LA F—iH
RS NHMF L B L THREICFICRDRTI L dHh ) B 4
HTREAR—F —iRTZHER [TEHR] ORF v F—FLehoTwn
LDTHbe Tl2e NI ADREZIKERFERHZEDDLZ LN Lo
727200 19504ERICKF IV EF - F—=VOfREO—HL L TH -V =
YMCEXAWRIREEEND FTH, K=& —fRIIH LTt 55
LM~ [HEHE] THhotzo TNIEFEI TTH AR ZOFEED,
WEEE, B VIR OFRE eI E > T [TMEHE] 20 b
DTH-72Z LEERT S, ZHomshcs s [HEHR] =
HiZ, FAEZBEHLTUUTORZE VS THBESTREZVDOTH S, L
72h o TARBEONEZRET A2 L3 [HEAR] OZRICOVTE
BITDLIZTEDOTHERTDHAD, TR FLERLLHmXLOTE
EWVWHZEIIRBTEAD,

7 HBHYIC

ARTIEY v v Y —RPPICH 728601 [HEHEE) %%
FETHIALZZT A MY EnN) ZDIEE) 2 HULIZHY FiF7z, ) R
TANYBOELOREEZ T LN S DA, —HTT A b
I AL B [HEHR] ERE VI EREZHS Rh o720 Hlo
TVl LTHERTHEI L o720, WHDMIZERN IS
EBRDIEALT B 2 el drotze N AR T AN OALLT, 4
KD H AR 288 O 5 DRI S b 2 L1372 L #He I
SHORNBEVWRONE L kot H 1) ERIETLELCHS
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1912412 [HEHFRE) OEREEELIZR—F =TS 2, N RIZ
—FHfih TV ARW L ILBITH S,

PRk [HEH] OB TRIESHEEINTVIDIEIDOR-F —
DEDOTH LM, [TEHR] FTEEBRICDHD EHITIADRFIZL-T
PEEEICZHEEINDL I LIk Do DTN SIE. BT [H
LTS (] OF LS LESHICEAL Y ¥ /8 7 uy =T
2l WRETH S [HARL 3T 5 [WeksE] o F 72 L% R
L7z, EOHANEOVMAD LN TEEINIZSDOTHY, Lz
MoT, MEEDTHLELNIRELDTHS ),

[572] ABFSEI2 JSPSFHIFE (JPIOK13150) DBIME 13T %o
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