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Kate Chopin (1850-1904) @ The Awakening (1899) ¥, ZNLIHiD T
AV ALFIR SN ID o IO 12 7 A4 7O EFRES B0, ZoRiEl
SMKFTH D, [GHISERYFERHAEZIEATO 2, 2RI, BEMNSH
7D, EIWARIWVL 39 OSSN, “the repetition of key mo-
tifs and images: music, the sea, shadows, swimming, eating, sleeping, gam-
bling, the lovers, birth” & A DB XL H T3 (Showalter 72), Z 9
LEEF—TEAA—VDORBICEK > TRBIZKDB P DITIE > T DIF, T
ANATH % 28 1% D Edna Pontellier ® AEIZEB T 2 w1075 k2R, 5 0 id%E
HOMGTE — 372 bb T N OREOANREZFED LT i,

HIS6EHT2 AR TERF > N « Ry 7Y T3EETRTHS I LI
PHEEIRZIR U, F/2A3 05 OCH Pl Margaret 4k Janet 123 LT, Bl
BETHFHIFRICB O THENREZ WO TS, REEEAELONT N
FORBTHY, HLBELKB->TOBIEMIELSRENEDATHD
(Awakening 7,19, 73), 72 L—ELXFZ FFNI O X HOEMEEAHETH
5 EbEESN TS — “I have a little money of my own from my
mother’s estate, which my father sends me by driblets.” (81), &3 %,
RHz WO I h iz, 5T FHICRBHTOWTO B
FLIEDBR DD XS 7, UL, &N OEMZREMRL LS T 58, Ko
FHEPEETHS I EF, KESNBEEF—T7056 2 OREOEEEE O X
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HTFPCEND I EICk - TRBEND LS ICBbN S, KT, fEhT
REEshsEF—T7D5 5, FHT G & EED, £L T (& 2F0h
DIZT B EITEST, fEEY a/NUBIT N FORAENRNEICERTE U H &
T RFADF O HCEMRISIE SN T A,

L. 509 v F—HKROEDER

¥, RfEEhDE G & R OEF—TIKEHT S LITL-T,

I RFRSESF TOEDH, MERDTOZO0EMFLTHL S, 1Em
RIS CHisN 2 HOM, = FridFiiicb e EbiclilBM s 5 v FEIZH S
Madame Lebrun 23 & 4+ 3 FETHILTEY, =2 —F— U v X Tl
CRBMEKZFFBICHE > TL %, Sandra Gilbert % 51§ L 2 Elaine
Showalter 23 5Hi L T35 & 51, XHEHRIULDOHAMIZH 5 “an oasis of
women’s culture, or a ‘female colony” (Showalter 73) &5 Z DD T
YUARY y ZRERICENT, T NFREBEEA MY vy I DT LA —IVch
LG, ThETERRLLZLBEICATNSZES 2 EIZRE, £D9
BT, HORNTILA 5 Kifpliiz ik CRED, DI r v 4 v F -0
WA E T THRORERREEHHUL TS Z LItk o<,

“...The hot wind beating in my face made me think — without any
connection that I can trace — of a summer day in Kentucky, of a
meadow that seemed as big as the ocean to the very little girl walking
through the grass, which was higher than her waist. She threw out
her arms as if swimming when she walked, beating the tall grass as
one strikes out in the water. Oh, I see the connection now!” (Awaken-
ing 19)

C CTHIRZEO DR, FERMSBICHTENSIEN D ELTTRRL, BRI
fih2bDELTHRISNTNEIETH S, ilEEHE-> T I BIT, ik
BEF TNz, FVU X MEEEREEO HEAIFECOCHORE M5
72 otc 2 EEPD TERMILT 5 — “Likely as not it was Sunday ... and I

was running away from prayers, from the Presbyterian service, read in a
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spirit of gloom by my father that chills me yet to think of.” (19),

oz, TERERICEEE ST, BIETS ZORBINT FFiZ & - TN
KIFEHEERB L T2 2 &, KICHEOEBHAS =2 —A4— 1) v XITRE -
‘T RNFlebE, HENIvYy vy EDTIT v T—a v ol a8HA#L
T REN TS, H 23« U WITBLTHEAER Y 7 ) T REDRBIFITHK
HE#AET 2B L, KIEY + % v O “his bridal gifts” (73) &5
125519 % 725D “his wedding garments” (73) ZWEAT 3 72 I #4axic
TEleholote, TRFEFIAMIDOLRY v+ % v FOFIEIZ, TEHDOX DT
WEF—T7DVOEDELTHAEELTED, HABHE2EHIIBLTIFFDbE
CEXOAISENmE (7), HIWTREKOKIBEELAIC LT IEI I
WA o K72 (10), 35 22 HOREE TR KIHIE L L TORIFICH LT
AikAERKRE LA ETE Y, RiCH &EMM» > T “a wedding is one of the
most lamentable spectacles on earth” (68) &1 T, kDX A~D I Z 5
I, T FFOPROEBOR, KPR LRNIEA S Ll ~TH
BLES ET20, HLIZEBEHRRTHS (73),

i “He had been a colonel in the Confederate army, and still main-
tained, with the title, the military bearing which had always accompanied
it” (70) &figESh, —2—4—V U XFHMIFICE—H L THio T BT
b “Colonel” EMFENTH Y, EAKHTHS Z Lbliicn T 5, 5
ICHENTX % X512, RiFFwEM D LT Léonce Pontellier 122D #fitiE Iz D
THAMT o ROERTHFEL LS L LAV EERBL TS I & 2T
5D,

“Authority, coercion are what is needed. Put your foot down good
and hard; the only way to manage a wife. Take my word for it.”

The Colonel was perhaps unaware that he had coerced his own

wife into her grave. Mr. Pontellier had a vague suspicion of it which
he thought it needless to mention at that late day. (73; FE&AIID

ZFEHACT RFDATEZ, T RFOROIENKIED BB/ NIZE->TH
1o ENIAFEMEICDWTEZ TR EZAERB E, XIFERENT 72D
7259,
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CCTHEREICH - T, T RFORNTL L > IOV TEATAL
Vo TRFLBUREMTr V5 v F—HOIV Yy EDTTVT—Va Vi
FloMUcold, = FFMI3RRICHBEIL -7 (200, = N FDERWFIZRD
BOOHTFE, KDL AITZISRIBREROIRIE > 7ch, Thidr v oy
F—IFfCDZ & TH DY, “At a very early age—perhaps it was when she
traversed the ocean of waving grass” (20) OO Z -7 EFESN TN
5o FIRHROE®KIE, MinniEh/hSnEn» SHlEE LT N FoREIIRbD
EHBOTXx12Z Ebinsd — “Her older sister, Margaret, was matronly
and dignified, probably from having assumed matronly and house-wifely
responsibilities too early in life, their mother having died when they were
quite young.” (19), U LOEHRERAET 5L, T FFORN 3 ADLWIRK
BEKRLUTIHAKDE, oy v oy F—IEATORIEHTHD, = K
MWH &5 EHEPBIM SEFH LT, FFEKS LD ICREHT Tl
HroFzhlizZ ek bbb, T NFREETL 12KTHO, H)
ROERED SHW T NIRRT« 8KIZ > 7o b LR,

oy oy F—RO T FFOIREBFET 2 7o 1T, Hiey &R N AR
B2 L TAH B, fliv—A Ly IR EMUABEFESNTE D, KM
K- hoDT a7 R v FORERREBEETHD (68), PRTT K+ b
Vo VEBETHD VAV RAEHET S LI LT 2 ALTRERGT 22 &
285 QDo FRBEERMULIEIIC, Y v Xy FOFERICT FHn
FFE LG EANIE, <=Ly PEXERRICT FFZ2FIBNEAD LGS
NTWDB (73) KEMEkD 3 AN, BPHlE & U TORMERIK I % S
FTEHEMZ B ETEEY, ThEHEADDOHLT NI &, KiTk->THIZEN
PoNIcT FFOREDHET D&, BIENICHEHLABONLDERD S 5,
FRAERT S 2 Eick > TRBI B boh ST LT F i3, KAAOHE
DILNEE, FRTW B RDFEICRIE L, B & OHLERE RS TO I REMEN
b5,

MOBEWHETHIE, EHFRHEEIC, G —ounTid ) — »WRo
ZHTHH I EEFHMESBEIIELTONBEDOTREBVESI N, EVIHD b,
IR L% T RO, T R+0R7 T 0 RETHEZKRDERS, hoH
Ty F—DORFEOHUYUEYD TEBT 201, LT FFn
Madame Ratignolle & 2 A& O TEMIZHE > TORFOZ ERZMHSTH 5,
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%4 FHFETTH D, “amother-woman” (11) OMMEFESNEZSTTF 1 =3 —
IWRAEEBIZWEDSZZ, T R FRDLHEREBOLIcoTRZLNE
R 2 ALK b1 5 (Ross 55-56), F7z, iMIEIOREEENIZ D DR &
INTHEY, FEBEIOEMIZBN TS, BREPTICOEDIRNTIZNS T K
WA “a mournful lullaby” (Awakening 9) D X5 XM IFTHE Y, £h
RO TECONMEERPOLEDONTH L T RFERSFD, BHTnd
INOESo s

ERWA, fEEY a8 viE, FRICEZ N2 R0 220 T
Wb, TOMHIE, T FFnEmE - BBBELAS S LEolREN
MIHBIIHIc->TE—IVETIVERNTE D, o0 HCHERDEDBHIERN
IR b D e 571255, BBOEMEZMMZEED D EIFD R
T, TRFRIOH, BMBRLAEL S EFEEZT T 2 EITREN, £
DB IITKEB N EHZ TS h72DiF, 55 ThHb, TRAEYE HFH
TRINERSBOOD, BREOAEROMODOELELTH S,

2. SAREWEETDZIVTY v - Y any

COMEMITE, e EEPAVONTOLEY, Vv i—tolbhns
ENSEFHEICKHTE S, Tl NMED T I v 7 « £ XRF Zampa (1831)
PRy RED IRV v ¥ The Poet and the Peasant (1848) 1%, 19 fitfd i
KAGDR STz v =T A VA Y MUOBERELTHIONTED
(Ruotolo 55, 149), fEHTIE 4 KO T-OP LB E T ) O & U TR
LTk, BIEDR—F 4 —T&#ET 5 (Awakening 4, 7, 26), T D/X—
TA—Tl, 774 =a—VRALHABEENS XTIy X, ik
W HEREP S ET JEMET 2013, 5130 3 ANOEBLDDHTH
D, FEZWEBMAOMBIBIIT 20K ESS (2627, #HIEHEE IO
Miss Highcamp & HETOYAZOBRIZ 7Y — 7O ET J a2 TEhd
%5 (17, Z 9 U7z “parlour tradition” 3f& LD LEAD—BTHD
(Dawson 91-92), 19 H#HAZICENTE T /2, LHOMEKDO Y VKV TH - 72
R O SR Z i 2 B/ T A T L EB 572 T &, KHEMHEBET Z0ITHED
LB EZEZ o Tl SITHkT 5 LI T 5 (Pflueger 469;
Davis 90-91),
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COXIRFEREDLLD YDA NE—HT, TOERICE, T RFE2E
RISENTOFRELTTILVTY v 7« ¥ a8y (1810-49) OHi%HZET
%ML D Mademoiselle Reisz 2384 %, kb kETEd 3500,
E7 ) 2HZTHEHAETITTEY (Awakening 96), AHIBET =X b &
W BT > T DB, MBTHY, TFEL MY v 7 TAHEEGODOHENS
A ZBEDFEZRE, HEEGPKEE OFNEPEERE I ERD, ThsE2BlL
MR OFEEET R FD &S B EFICHEHBEE 5,

A ZEOANERITIE, 19 HEME T o s UTRBEL T ET =
A2 NOEWVIEN Tl L, FREDLTOEET =X M EIh B E
AEEINTWIZEWI R ENMB L T3 (Davis 90), %7z, Doris
Davis IZ&tE, FLTFU w7 « v a/XvooishTd, T4 R@ENERNE
D/8—F 4 =TI RBED [HiZ2ll “Prelude” (op. 28) 1 (1839) %, = N
FOED EZFIT PN THEHET 5 [LJHEEH “Fantaisie-Impromptu” (op.
posth. 66) | (1855) i, Wdh & I & 249 2 & E IR I RS ih
THY, THET =2 MBHBRITANESWERFALINTEST, Thoodll
Mo b T A RENYREOLYES U OHF» @ L ThizZ EARINTH
% (Davis 96-97)“,

T KMEET AN « EIEE WS T—<IT, ERFFTA b ¥ a N VRER
BEHOH DML SO AT, LIELVIEEHESN TS X 51T, WEHRY)
Bz U720 O &> “Wiser than a God” (1889)® (%, T AN,
FIEANEDHIBEN 70D ET A M ELTOEMLDOBIREBSNIYFETH
5, LbZOfERmIZBNTE, THRED] SiEETD, HoBE~NOHNAE
BEEON TS,

IS I O IR Paula 12, IRRAODRIME T J ZHNTIF LWL EFHE N, £
OE T VTV w7« vaD [ 1578 “Berceuse” (op. 57) ] (1845) T
H5 (“Wiser” 661), 7HDET ZZ Mo &R EEHIT, BHOBOIIR
MAKMBET ZZAMELUTHESZEZITTN ZEKEN), IRDOFHEET H
BAPEETFOLERIRD, HHEELEBBIEZ 2RO &1L, TRENE
WO RO RIBIZ & » TIREN TN S,

Mrs. Von Stoltz leaned her head back amongst the cushions, and

with eyes closed, drank in the wonderful strains that came like an
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ethereal voice out of the past, lulling her spirit into the quiet of sweet
memories.

When the last soft notes had melted into silence, Paula ap-
proached her mother and looking into the pale face saw that tears
stood beneath the closed eyelids. “Ah! mamma, I have made you
unhappy,” she cried, in distress.

“No, my child; you have given me a joy that you don’t dream of.
I have no more pain. Your music has done for me what Faranelli’'s

singing did for poor King Philip of Spain; it has cured me.” (661-62)

BBROET JHBRIZEL - T, —HEIZTEINE LWLRKRD HE 25N Tl
SN EN, AFVTOFRIEFT 7YY (1705-82) DLEY — K%
FIEAVICHELTESN TV SY, fEMDRET, BIET1 7Y 4 B ARSI
WRTA2LOICB-TEY, FEABET=A M LTEMOoa -y T —
ERZTLKDANTOHEENEMINSE, TDEIE, “a mad woman” (668)
EBWADSHD oM DDA RITKIEEN > 7ch o 22T 5 2 &
TEIWLOF vV TERBS UL TEY, blch b ARRNEEREE I LM
HEE L CORBLBAIEZAICHENR T D THE I 2B T 20D L
312, John W. Crowley i3, E7 =X M2 o 725H MK D BRI S %25 o
T MBS, THHED] OF4 REDHHES VWAL EEF/HLTH
% (Crowley 104-05),

zhTid THED] T80T, HEBED LI ITLPEEEZL T L M AR
LTI, X<MohTh3 &Iz, T RFRIVT S URABEMT 2G5
HETONR=7 4 =T, FARAEOET JHBERE LIk ->T, EEhTH
DTHERNERIIRIET 2B %ET 5, o ADiEEETE S & HFIYTEAR
RPN HITEPATORZ K, ZORYD THSORD LT [TEEZ
DbD] MpE ENBDEKRSRT 5D TH B — “the very passions them-
selves were aroused within her soul, swaying it, lashing it, as the waves
daily beat upon her splendid body” (Awakening 28; TN, ZZ TS
A ZEHSRA THZE LI DIF, HEBRDO A OB, SHUMITEL&, 7LFY v
7o« vanvo [HiZEMM] THO, EIRED 4 FNRES L7l &
Wbohs (29, o [HiZMEH 24 %] 8 [ XS5 ITITEHFEBRETICD
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WT, LERDFIHTERINTOED, A b~ ¥ gy ERIRICTER L2
T AU OFEFTHF James Huneker bk 722 ohz ] O &5 72 & £H]
L T7z 2 & % Nicole Camastra I$#i/r L TWr 3% — “like the vast rever-
beration of monstrous waves on the implacable coast of a remote world”
(Camastra 159-60)“, [HHOE I 2B FH2H L2 LLHHZ 2D Y X L
ek EE <] OMR116) Zoid, fEdIc, J1iE < Az WD S5O Bh
L, BOINLIZE D L H I8,

Gy ZEBEEBETVTY v 7 o v avOFRITEINDELHITLT,
ORI RFE, =T 1 —DOBMED EAIZED T &, W TRMIE
HTBHES, #EPOXRABLIZOED THIZGZEE TKS S ENTEE LD
1275 % (Awakening 30). #EH S L3572 K413, Robert Lebrun & & &
IZWTHEENTHID T “the first-felt throbbings of desire” (33) %/&U %,
2FD, ZO—HOENIRLTNEDIR, FRICHMShTHICEEZWERA
T—REBBIET, S IENTEELIITHY, HAOGHREREHRL, <
ONEIAbO—VTEIEITE-T, BRETHAIFEREB LI ENTEIED
ST ETH5B,

I RFDIBDITTAREMR2MHICET /&2 O, BT D ) S
Za—A =) VXOHERIRE - TETHEDIETH S, A F¥IATEHT-TL
FofcoN— MPFRT, BN —FIFES [YJENE] 2 Kool
HOTHIFTIELLE, T4 RBIHATL 2, BRAEREALDIT S OO
B S1E, 2130 G Y XLh5h 5 — “The music grew strange
and fantastic—turbulent, insistent, plaintive and soft with entreaty.”
(66)o ZDFWMWRN B, B/N— MBRT A RPSE T FREHG T N
3, Bt/ 5 v FBT “strange new voices” MHA D7 THM D TIRE K
L7cRED X512k (66) Saafb I 5 LIHTO KISN, HHITK > THEKW
WKHERINhTOWE I Ebhs,

7222, mN—= DI OREIIZONTIE, #D “pedestrian taste”, “banal-
ity”, “mediocrity” Z/RB LT3 EALEZE WS (Crowley 108), T
FFBHASOFECEE I E2HL o= M LT, #LZEPAT “Tam no
longer one of Mr. Pontellier’s possessions to dispose of or not. I give my-
self where I choose. If he were to say, ‘Here Robert, take her and be happy;
she is yours, I should laugh at you both.” (Awakening 109) & WV H,
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HlEE L TORBEEREL TAHYE, KHERINEZ P S Shisva -+ %
BHIEZZEIIHE, COLHIBIRNFOBEIEFALGOELTHBALT
AI2DD, FA ZENZOBHTY 22300 [EJBEIEH | icHksAL 7
LTHBLL Y EvIL b e 7= F— (1813-83) oiifiTh 3,

3. SARENERTBTI—IF—DIMIRGEAVIVT]

SARBRON— FOFRHIIKE-TIVTFY w7 o v aXvoii & s
56, KLAGOMEITHKITZDREPIZ, VEYILE e T—=7F—DFXRS
Fryzg &4V IVT] (1859) DM TIROE#T [EFDIE “Liebestod” |
EZREVIAAL T B,

Edna did not know when the Impromptu began or ended. She sat in
the sofa corner reading Robert’s letter by the fading light. Mademoi-

selle had glided from the Chopin into the quivering love-notes of

Isolde’s song, and back again to the Impromptu with its soulful and
poignant longing. (Awakening 66; AN

TARBIZE B DAL, rAN— M EDFEEINET cHTIREL, TS
EWILDONIHIANEEL fcdlEFEZ 5057, Cristina L. Ruotolo 1%, 3
FEAK Bryan Magee DA NALENS, T—7F—OFROMEEIF,
BROBWAE I LIZ TRET B & 2eifN, T RFEIOYETY —
JF—DFEEREL Z EI1TL 5 T, “the possibility of emotional intensity
outside the constraints of human relationships” # A4 2242 5% 5
NTWsEH LTS (Ruotolo 61)®, TNWAZ T RFBIIT, IHTT
A REDET J HB LN IR &AL, B0 EREOREALEPN, K
THFERLELTESITHRD TV EE>THOWEAH,

fhd v X Mg ERIR LA, 9= F—D MV XF &AL
T 1%, 2 AOBEAEHNT LT3 DORMSHSTMEEZPEL TEEITHKSN T
BY, ZLOTEY - FREBIN T 2005 TH s (1)1l 17577,
222)0 WIHIZBNT, 2 AN [FE0RHE | EBVIAAT [FOHE] 2KkAH
FULAREICLD, HOoDEMFELRAARTHL I EMEHAIN TS, B
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TORMNTTIZ bEHEAH D, Lawrence Kramer 25§ L T2 & H 1T, Y=
v —REHOFEL A 5N 5 (Kramer 165)Y, 8 1 b SBENL>OH, O
BEBRTTHVODIE M) RS VE, BOAIXEDITEBOKMELS VIV
TORETH B, EOFTERBAVINVTICBELTNEE0D, X TbH5E
NOBHAERBIZTH I EbTEFICHEG MY Xy v &0 ZMERE, TH
BHIICBIEIRY TV ZROFEL FFIZBREZLTVWEH00, RUTFI K
NOEHMNS T N FEDOBFERT S EOTERLONN= MEWH =B
BREMUEER LTS, 514 RBEOET JHERICK > THREZ G L HIAMEI
HEDZZZ NFIZ, AFVamroGE Lo NN—= M EOBFIIBOTHPNT,
“unwomanly” (Awakening 107) Elbh &) BLITEITICFEMEEN S
EIT B,

She leaned over and kissed him—a soft, cool, delicate kiss, whose vo-
luptuous sting penetrated his whole being—then she moved away
from him. He followed, and took her in his arms, just holding her
close to him. She put her hand up to his face and pressed his cheek

against her own. (108)

WOETHRHSHIaN= M LT, T KFDIEH LS RILITEIZR I L
TWABI EBbrsb,

I R+ 5 LBk, B2 TENICEINBICH/-T, TITH®
20 Gy DA A—UNEER 5722 ED, AR OHE EBM O EIZE
TRBENTNE, T—7F—DFRSDIRBOBIET, HEEFERTHR
ARNY R VOFEEREFIZLTA VYV IVTIR [FOIE] OF7 )7 E2RK0H T, &
WIRZ B EATHO B ZOBITHNE L TR, BALDOMO RIS hish-
7O, FETEEFTHELLTE SN TOLENT, M RF VM EAEZBZ
T, 0T [HEZz0bD ] ELTHESH TN,

BEoffzzfLuss, EHodal, /2hid, SSHEEN-
THES / ZLMTL &I D ? /KRB EL > THBDHES HEDOHKT
Ledm?/ 20SSRAM, KENEGE > TR HELATEbHL S
¥, /MBzhEPgRL, SrhicHEEEL, thEd90, /ZC
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NGELDTZSIDTL LI D?  BHERDELNT e EY] - 72
S5X0DTL&ID? ZOREBZKNEDED, JIHBYDIBEDIIH,
SHROERD S REPE L FHOBEN — SHh, ks — S BRER
na— /Tl (7 —2+— 154-55; FEAHD

51T, ZOWFAKRD, FHTIRTHEO LS BEFEicogTHbh b, 7
A RBENET JHBLLON, ZOHSOHERTHEY, Lk, F4REIC
& Z T “the quivering love-notes of Isolde’s song” (Awakening 66) %
BIEHEOERE, ZOET JHBNBO T RS & 54 X T KIKOYRE
REMO T EITE T, KFaOVAD LN TIRAI > TH 7,

MEER TPV RIT VEATNTIIZBOT, A A=VELTRIF T
BELTHHEEAREEZR LTS, HIHEHTE, 2 NOFIMITAILT
YRS =g — VT - THATH TH 0, FREOE 3 &3, GE
BAoTTINIT—=2120B N RF VB, A VIVTORSINEET 50%
HORZZWTHLDOUI TV AHHTREMT 2, 7—7F DA X7 Dl
ZRZEBH LD, THRED] TbZ oy — o hn, #HE LU THENRE
MibInTWab, 75V FETERTAHE 1 =L SE 16 FE TSRS S
NBMENRZ L, PO = 12— =Y VX TOHBETERAT, REDH
IWTHREIHES T v NEIIBEIT 5, REITIE, OO HEDEHIC

REFTElo&icLLa,

4. BORRA

fE T NI SISk EI127 <D, B ERBITHFIZA > T FED
RIS I B DIFHERG 3 IO ATH Y, THIFT FFBEIDTHKS I &
TERHAKOMERMCE 10 EE, HoKbOIZT T v NEEELBBEOE 16
e, fENIRBOE I ETH S, H16ETIE, T FFOKHELE S A RLEE
THLI LI, KEPKRBMELTELLTED, EH0MWKAEY —R v
DOEDLDIZBLTKDOWIZIMEREH (Bl), EREANDEEL KL ->TH
%, 39T, 2AMSHADOY =X A 7OMIIZBIARIZEL, #HIZA-
TS DRI RFOEDRZTFE, ZLTIDIE, Wolt ARKEBITERZ D



42

LDD, WEKBIZVLDETL FFI3Z D/KFE % “the unpleasant, pricking
garments” (116) &KL, By K REBTTLT L, EFNTHDT
HEOKEDO b EHITE - TR SbhABIERERD S P, M0 KE
BDZL DEGZEEI D TH -7cZ EEEZL LN, ZOBEOEALIIREN >
ol EMbhb,

IREDHE 39 E T, §6 B TH INIFBOMENZEMIKEBEIN, &
HIL2FERELTOL FFOHREDOHPHAMEL IS L AT > T 5,
BT s N T3 L9518, s DFICLBWIHE -ing IBO#EEIC X b, KD
HEERIENOE X DEEPHITED S Y,

The voice of the sea is seductive; never ceasing, whispering, clam-

oring, murmuring, inviting the soul to wander for a spell in abysses of

solitude; to lose itself in mazes of inward contemplation.

The voice of the sea speaks to the soul. The touch of the sea is

sensuous, enfolding the body in its soft, close embrace. (16; F&EAHN)

BEEICB VT, EROTIHO S b o ANREsN>D (116), 56
IZ “The touch of the sea” THi% 2 XDHIZ, T -7 &z & b EILC
EHER U 20RO BMANEMESh, £ O ERENEEL D, T KF+285 4 R
DET JHBICE->T, ATHSOHREICHED, O0EDTHTEITA LI
Mot ZH 2 EDTEIEMIZ LV B,

The foamy wavelets curled up to her white feet, and coiled like ser-
pents about her ankles. She walked out. The water was chill, but she
walked on. The water was deep, but she lifted her white body and
reached out with a long, sweeping stroke. The touch of the sea is sen-

suous, enfolding the body in its soft, close embrace. (116)

CTICRBERMOEEND B, 120, KOBLESPESOSThEZ, Ko
IRPED 28I TR HEE O REMIKE Z LR oMb DL LTH B AR
BLTHWEEASI, EHDL, COHKIKIZRNFIETTF =3 —ILRAD
HEEDBITIEIEN, HbE->THBENSK, KEOMHIZEDAFMhSD 2
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DOHPEIZDNTIEE A EREMNE D - 7o K F 7255, “the scene [of] torture”
11D ERBEINTOBEHBELDOT T 4 =3 —IVRADOHFEDH L A% HE
UTHBEZ, KOG EZD bDO~NDRFEEREZ 12, #RiE, SKHERIK
TR O R REASIE Y 3 2 1S, TtOfFfENH 5 & N HERERET 5 Z &I
05, T VARBEEKMIFITEBICA>TOSHI6ETHHIIETS, Tt
7ZBHICHSEEEWHTELE LR EHRZITHME > TS — § 16 ETIE,
“I would give up the unessential; I would give my money, I would give my
life for my children; but I wouldn’t give myself.” (49) RS LTED,
Z LT 39 3 TIE, “She understood now clearly what she had meant
long ago when she said to Adéle Ratignolle that she would give up the
unessential, but she would never sacrifice herself for children.” (115) &
HEINTHWS, LIch->TZ RFRESLns, Hicbhs 00 Bk
FBEEIITHBIZA>TOLDDEITHH %,

INRDIRRT, kERT 5T FFOREITIEND0N, FHE, a1tk
T sy F—DRFEEZBFTOENHRTH B &%, fFEY a v i>ET
T3,

She looked into the distance, and the old terror flamed up for an in-
stant, then sank again. Edna heard her father’s voice and her sister
Margaret’s. She heard the barking of an old dog that was chained to
the sycamore tree. The spurs of the cavalry officer clanged as he
walked across the porch. There was the hum of bees, and the musky
odor of pinks filled the air. (116)

UIE LIESEE 72 5 1o IR A 0BT L MR S 0 2 Bl 7280, AR 1 6
WBOTETTICHER LI LD I1T, REMBBELERME LR T 4 TIZIFET
HY, FRBIOBMNTRZI T A RbWSAHMESEZ, ok, = F
FHANTKS ZEMTERBHIZ, REBIELTCY 2=z — )b 15
BiZa/N— N EFAVENS, HAH “chains” M oitEhic kST«
CEBEWHEERKEAS (36 KObEMOHEIFH L THFEZRE 3T
WIZ RF &, KEEEBITHEZDO LN S AET XTI EETTRIBEZ KD
T T R+ Eodliftks, & o7 THRM LU TESDRD %,
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I NFOREMHIC TFE LT TlikEE2d->T TS L] &5
EEWMEL (73), ZD &5 BTGRP EET 2 K EOPOHITH &
L2 EFT BN, TR CREDIIBIFIETH D 5 5 Dh /NHDIREDS51H
K ->Th, TNFOHOREIRVEETHY, T NFEGEHOZ L2
HLTH0RL, TN TdUB, HESLIHERMEET &2 TR D5
MTh&kSETHTNFIC, TERMKRUKEA S FHRPERE bEREGD
BEIELTOBIEEY a/ SV OBRN, HHEIKIZIFAPRPVEIZ 20 TRV
Ao BMATHERELTEEZIEERELTHEEZZILLEDOMITE, 1§
FELULUABOWTREENTEAEL TOAE NS 22, GFE) ZRIRMIciv, G &
R L4 2REABLTHEHBSESE I EICE-T, T FFOROEBMIMA
5 UTUHINBHKITE > T0EDIEA S,

Z L TZEDANED DRI, EMDOHKEZEDOETHE [+ 7V 3DBEFDOHFD |
DEIITES ZEIWTRBBELEF->TE, BOBIITRBEKEAI D, TOFEMTIE,
FEDDH 5 BRI OLTNZ, FEAEWITKEES A ERET 5720
I EN TV S, 557423 —VRADFR TR Db OAEMITIEF T 72 Kl
D [/3F “rose” | MEFD (BT, A4 RABEOROELIZ ISR BT, [=
*AF VT THA “rose geranium” | OEEE DL NN T S (98, 99),
NAFp UTEGHTO 5 =7 L “geranium”| OFEDOHWEN L L (76),
Madame Antoine DDy Ri& [m— L)L “laurel”] OFO BT 3 (39),
WOELETOL RFDR T, EOKFHHIZ [ Y+ X I~ “jessamine” | Dif
WEBRMEN (55, 90), #HEEN—TF 4 —OBUIZIXIEIZHD /X5 “rose” |
bH S (88)s ZDEWT, fEMOREDOETLE [FT YV IDEEDEFD “the
musky odor of pinks”| (116) 1F, & LEEHAHEIEZ/.DHTRLDON 5,
VT 4 TEROTES LTI B DIy

GE)

(1) T RFRBAEERZTTRL, COBZS U RBAS Y222 —)be AIFS
BIZhBH MY v 7 EBITIT-BICd, I H D& T “A feeling of oppres-
sion and drowsiness” IZHbN T, BHTHEZM SEFHL T3 (Awaken-
ing 37), Garnet Ayers Batinovich (%, I D/NGED 75 THL DS kI
B L CTRMERIRISFEE LTH B I EIHEHL, EEy a/v A b v 7 84
ZHEN Th SEML NI Z D/NGEAS “antireligious awakening” (Batinovich 88,
89) LS TWB LML TLS, HKIZT N+ D% KBRS DYl & R
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LT3 (84),

(2) fEh< “Impromptu of Chopin” (Awakening 65) & D A& 5 BIE A, 4
SH DY aXvONEIOEAD 4 FHO LIRS “Fantaisie-Impromp-
tu in C-sharp minor”] T& % Z &IZ>WTlE, Camastra 157, Crowley 107
280, THhIFERBROERTH D, X 05 SEIEZEOHPIGIC X
hiEfnahic (Camastra 1657), [HiZEMI] 120 Cid, 24 opiZzh | Ox#E
O THiZME 24 F ) TRELWhEFEMHSN T3 (Camastra 159-60),
vavo [HiZE] MBS | i2>unTid, /R 105-16, 227-28 &5,

(3) #0132 1889 4F 6 H, MEEk Philadelphia Musical Journal 1889 4F 12 H 512
FF, COEMBIEILELIERY s S vo—FgoiciiRShiclifis LTGRL Sh
5H00, JEFITH - 7-D3H#H “A Point at Issue!” (ER&E1E 1889 4F 8 H 72743,
MEEE~NDFEEIZ 10 A) DIF 5 ME L, “Wiser than a God” 13 —FH DI
IR E N7 & BRI E A L0, N2 00— T, WERPLZEMRT S &,
—FBH D ITHE S N EMIZ 1869 4£ D “Emancipation. A Life Fable” (i
KFE) ThBw, “Wiser than a God” ZIxFICHE UM & b BEIC
BESZEMNTER L, BIEHDOEE « B> TIE, Toth and
Seyersted 155, 156; Gilbert, “Chronology” 1045-46, 1048; Gilbert, “Note on the
Texts” 1055-56 % &M,

(4) “Wiser than a God” @ Gilbert, “Notes” 1066 iZ &k %5 &, IEL WO IF
Farinelli TH O, 17U T7DOAXF#HT (1705-82),

(5) Huneker DR E1L, WDOENE Chopin: The Man and His Music 7> 5712h,
OEEDOHI IR 1900 4ETH D, THRD] HROBIETH 5, ~Nx A —iTk
B27VTVY w7 e vanX il onTOH L DB LTI ORI, 20 Ly
IZyaXUvDHERNT AV TZRINDITHTIz> TREX L HERL (Crowley
115),

(6) ThUVZZVELVIVT] ORETHDONS [FDIE “Liebestod” ] & U THIS
NTWLBEHEIE, IELLIE 1V IV TOEE “Isolde’s Transfiguration”] 72 &
WO b dH 50 (Kramer 147), AfTlR T 7 A MELTHALTHS =+
VD “Liebestod (‘Love-death’)” (Awakening 66) 1Z#>%, [ZFDF| ®
ZIMEMHT 5, ZOAXRTIL 1859 e L, 1865 FICHIH S Nzhs, T A4
U AW 1886 4E 12 H 1l H= 2 —3 — 7B T » 72 (Horowitz 107),

(7)) 9=+ —0Zon#HESNZHAIZONTE, MRSV ESVILTFOE
ZWRE LD ERZAT, T RFEaNN—= OBRFITHT S 71 ZAEDBIHNEE
ENTW5S ET S (Thornton 54-55) ®, {EENT R FA2BET ScH &
3 3B (Griffith 150-53) & & %,

(8) A b —noid Magee D Aspects of Wagner (1969) IZI&H#LL T3, Jane F.
Thrailkill & Z O/NHIZE T 5 Z OO FIH %3 U % 851 T Magee 25 L T
WA D, I B 51 The Philosophy of Schopenhauer (1983) 1T/K#LL T3
(Thrailkill 196),

(9) “Tristan, the most passive and masochistic of heroes, occupies a tradition-
ally feminine position. Constantly wounded, he ought to embody male
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anxieties about castration, dependency, and impotence; instead he assumes
the traditional feminine power to attract, to entrance, the other. Isolde is the
more active, the more traditionally ‘masculine’ of the lovers.” (Kramer 165)

10) ARZFOZORFEOYMmIE, [HETRRLTHALINE I EDHWh-722 A
DOFIF, I TITKBITHEELT 5] (KM 496) & A 2 BT —fkigEn, —g3¢
KROUT Ofafia Ay & @ THREN — 201 VIV ToMh R, (b
V2g vy Th) 25 EALYNVT]] OYREEHLL—AD THOERBL 0 7o
TRELUTRABZZEARAEE LTV A (ZE 31,

(1) FAT 4 RiF, SARERERBLTWBEDRE, 750V« JXMRET I
i U7 [Zo3E] TRV ERHLTWS (Davis 96),

(12) Zo/NgTIE, REEHEZICD, F&DICh, i) 3T 28RN HE» N,
BOBESNEEF—TDVEDITE TS, HlZIE, HAETFLIOEF—7
EkLTOHS G 27, 33),

(13) 1z, Thrailkill 176, 183-84; Von Heynitz 58,

(14) 1z 1F, Justus 112, 120 25,
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