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HAIR7Z B O [WEELE
Ive—X A4V, F+yAV Y AbTr v},
N—X— o« Y — LN T

MR Hf

XL &I

IV vy EMTHEENE - 72 Minrose Gwin (1945- ) &, 2010 4EH D
F ¥ 2 — 1€ The Queen of Palmyra 128 WWT, AERKEBD AT RELEE
% 1963 4EICHE A 224 T, MEY + 7 2 ViR & B 4272 D BT Millwood % 2%
B2, AAMX EBAK 21TE KT 2 10RO AAV KO HFE E# 07, [
UL 1963 4ED I v vy EE|EBE LT E/NIE LT, TORFICHEnE
Kathryn Stockett (1969- ) @7 & 2 —{E The Help 73H 5755, NZA Mt T —
1278 > 72 COMER T, RFEEAEL THRIBIZERE - A AL Z iz Lo,
MEEY v 7 2 v ODAAFRIETHE  BARBURTI- b O EINGESN S, ARMEE
T ST E B LR TS hicZh o 2/ElF, wWIhdAAK
HAER IO HENEREZE S, Ao HHIFREZNET I THRES AT
%o DNRMEEB O AW, AAROEEN S, Med TEAR LMK TH 2 Kk
DOHBEELELTHRASN TS I EMFEITH 558, ZhiZ ATREEEGE T ©
FAIRICE - T, AFBREIZZICE D bAARETH C BARBUR 28 L THE
REINDHEDIE ST HIEAH,

I, VI Z0kE] OAAYPEOHEDNRIT, 1 AFODLDHE
DEHLELDDY, RAIZKE->THOOREIBOFEY HMbO, s 2ED
FIZE > TOFEUFONIIENTL S, fEMAICEIT 2 Ik BiEEOHbHI
Jiig, 1960 It ENTE 2 — VY v —H %% H L7 Harper Lee (1926-
2016) D F E 2 —{E To Kill a Mockingbird & ka4 5 2 ENBEHTH A
9o 2015 AEHHIRHD Y — D Go Set a Watchman 1%, NZ k& F—&15 5 72HifE
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Dfekin E M EL I N TROITHRAR ZIED U7chs, EMICIERIEO R G 72 - 72
EEZon, [3dh, WRDAVTK] EMEHEEGEITXD, TEyF 7N~
FEZTZ &) ORBERO 1 AMOGED I 70E > B HEZZ LI U 5,
SV IZ0&HE] OO TORKBNBMEBZETLEAELTVL OO, MK
MEIMNS, ZNED TP LTV AEIORE LN HIZBWLT, A
NTL R TEyF o IN=FEHRTE] EHEEREINE I ENEZ M-,
AT, ChoDfEmEDREHKOZLEDD, ["ILITOLKE] ITEL
TARMGE D, AABROEEEZBE L THIND I EITXD, WHITREMNT
WA BEEREBAICEE DT OLERET 5, & 1HiTiE, BAKBEIC
BT o THEHRORERD, (ERICHMNHERET 2L LTHREL T
WARBET A S MITL, B2, HIMTE, FEMIBOTARMEERE D
REEDERGUMKHEAEFES T T ETENS, 205 A TE4HiTIT,
AFERREEE S AR 12h 720, TS5V SO E] ME e 5 WE 42N &
U7cHEI E 2 DRIRAEZEE LIz,

1. FHEBROEARBIEN OIS LIZHD

3 ANDIERIF AMREEECE FOWMEITHE 2, WTho RIS RA
FEUROEINEEIZH Y, BRI Z2BLUTHSDAAEREHLT 288
It T EWZEZ B, 740D 29V S0k E] 13, #EEC “In memory
of Eva Lee Miller, 1910-1968" &% b0, RAOHKXEORTRON TR
AKBURITHT ST 5B, ZO/NSIHARD 6 /{7 A 1d, KN %
ZTHRLUIZBIZONTO A E T —)V Wishing for Snow (2004) % Hilk L T
WBEM, ZOPTEIT 7« )=+ IT—XDONTOIEY— FBEZFES
NTHBY, TOZM IRV IZTOLE] BT, 10EOHAADL
Florence Forrest @t KD 2 5 < @ < B2 A KBl Zenie Johnson (&A%
Zenobia Lee Johnson) OB E L THWONE Z &I1T 357,

S8 AFDAEDIRIFH &2 CORBTREURE LTl /oY 713, BNoD
KHOTE VISR BAMIX O HE T, HEORRT A v OT5F 0 % T
INBIEMBL, TOAWETA T UTERRT I E08h -7 (Wishing
126, 51) — “Sometimes Eva would take one long hard look at me and say

she was sick and tired of little white girls messing with her stuff, enough
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was enough, and she would send me home.” (68), 7' 1 »I3ZHN Td,
DR DI ST 7 PR EETITBRUANSE O LB -7, £
ORI, AFNTIFEBETEOKDEEML, 6K TRMHIBT 5% T,
A v ERBHXORBICHEEFETHIhSTEH -7,

I remember that my grandmother’s hands smelled of glycerin and
rose water and chalk. I remember hugging Eva’s tree-trunk legs with
their bandages and running sores and her rough, mostly friendly
hand on my head. I know my grandfather’s bones were sharp at the
pelvis.

I do not remember my mother’s arms around me or her touch on
my face. I do not remember her own true smell or the texture of her
flesh. Whether this is a failure of memory or of imagination, I do not
know. (89-90)

BT EREPSIEEAZT TR A It LT, 7 7 B & 07 AR
MERD, XX EB->TL NI ELFESN TS — “During the day, Eva
told me not to pay any attention to Mama, life was not easy, take one day
at a time, try not to aggravate my mother, stay in the kitchen out of
people’s way.” (67)o HAZD S, FHE7 5 &) Bl TREMICEN %=
EPND I LB -72b DD, ARETIMME 7 A > ORI, =7 >
RN B2 RESIAER > 122 EDbh b,

TA UBKFEITIZOHICEEN T HTMOP 0 LD 3K &, AERIZY v —
YV X LDEICHES, ARMGEFHOHM TT T v 70, ikidzy »
DOFMRIZHET B L2t o7 (126)0 74 VIEZDOBKFEBITR > TUHEF
BT LB BN, PATIMHOWIEER &L LTHREN S 2 &1 515w
D74 bVIL, Black and White Women of the Old South: The Peculiar Sis-
terhood in American Literature (1985) 72 -7, ZOFHBHETHHON TS DI,
T4 T e FeHF—D [T 4 —FEWGEIR] 2T 4 VT LT r—0F—D
[774vL, 77904l ] BEOTA)IMEBLFICA SN S “white
blindness and black pain and in rare instances cross-racial sisterhood”
(Black and White Women 16) Th b, SUEMREFH L L TH YN S, AH
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DEEL DI E WS B S DHPIADKERIZ 7 A V&G - ThicZ Ebsb
N5,

Wk D 24 BT vy y ENMICEEFRICF R Ve ATy O
iz s, BARBIGOKENSH D, Demetrie McLorn (1927-1985) 1% 1955
ENSERERBREZLICZA My FOFITH - TE Tz (Stockett, “Too”
447, 6 THBOHHIEEZRB LIcK > TO X My NI, DI RO AL
DR USEERRT 20, ZTABWLKITE > TEDDIFRMISTAE LS 5> 7coM
FTAM)ITHY, TAMN)EARQBEITEONTEI O [NVT] Kol k,
A M7y MEb EMXFIZEHE LT 5,

I'm pretty sure I can say that no one in my family ever asked
Demetrie what it felt like to be black in Mississippi, working for our
white family. ...

I have wished, for many years, that I'd been old enough and
thoughtful enough to ask Demetrie that question. She died when I
was sixteen. I've spent years imagining what her answer would be.
And that is why I wrote this book. (“Too” 451)

5, ARy F&E D BEIITEL BT SN IMTHEENE o 7o/ —78—
U — 085G, BEBRRMERE ISR 22 Tz /2 (Shields
39-40), < DHEAHX A & Hattie Belle Clausell 23 H RiZ@ly, ke
BB AZRDOIZZB LT ENS D), ZOBRAREIRIZ>LWTIhL E
WICFELOERIZIE VLD, OB/ TEy F o7 N—RFeRT L) BLU
F=a, Wik A3 TX] L:“%T%%Iﬁﬁ Calpurnia ® € FIVITH » 72 &%
ZoNb, Lhrd, EBICIIEHZY) =D 2B mEE THEME>TZIZbhhb o,
NS ONITBLTIE, i}\’_&@ M AL #: Scout Z & Jean Louise DFE% 2
RO LR EICHATT B EITLD, V=32 OAABDO AKIERK
IZBF2BARBURA N R—=T7 OEEME AR L T 5,

DX, SAOEMERICIBLTAONE DL, SPPITRORED
DEEEREDS B - 72 72 DICALE IR TR AR B T 2 &IT8 - 72 hs, ZOHE
M Z EB > DWBAKBIR 722 ETH B, ANFERREEBGE L O FEIC
bbb ST, ROBEREREMHAL > ikl bEDHNIITEEL T &I
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K- T, ZRERABOIIAAS S FRT MBI S Z LT, Zhn
BT, WEIBORE/NTIH ZEE2BMUTEREASDOTAT VT 4T 4 %
WBRTEHAICEEN -0 EBZ oM B, RELIKE, % OEMICT O AN
M S 22T B,

2. ANEEHBICLZAARKEDR E
—T&dh, BIRYEITEL] & IAILT] DBE —

3ADHERIZVTNR G, 1950 80 5 60 £ H T TOARKGER O 5 %
D AT FITYEE IR L T 5720, AABE AN B ARERE P2
ZiIbMbh, BALLEOMBIEFTHEL, DOTERET - RKBBRIZOH
TOLRBOEAERBE LS I THL, N—r3= ) =D [XdH, HEDEL
T &) 2 n 3 o3 1950 B P ED 7 5 < M D422 D T Maycomb TH
D, TEyF UV IN=FERTIE] ORBETEIKKE>TCAAT P EV— -
WA —=RF 26 5KICHED, = 2—F— 7 SBERONTIZEH O —MRE %3 5,
BAOARMEEZD $ > THEMTRBLOEH SN TE D, HEKMETO AM
MREEHR 2R LT 275y VR, TINHMDOANZEA Ty bEEP I v
Yy EMMDIT Ay b T WDERESRM, £T7 I RENDBALTH
D AFHLIE R E T B (Lee, Go 24, 175)“, BALEEAARBED 2
ADFICEoTHETONILI EAART Y= « b1 =X (179), “color
blind” (122, 270) IZH - 7272112, ZOEOKBIZELOMBREIRENT b
DERB,

ORI & b, Y B4 Atticus 28 40 AERTIZIE KKK O A =72 5
722 &EbdHb (229-30), %724 T Citizens Council (A AHTER#S) o
“the board of directors” ZBH T3 I &AM (103-04), TDHELDEE
TEHBULIY =V W —RFEET 5, [AATRB#ES] S3AAE L
THORKTH D, 1954412 vy EMTHEKESNTI VY vy EET IN
<M ERE L, TR E OISR AR T, [(b 2R EH O LB
T54u5) MM baofE2 Lishns, KKK offita] 29 L E5 &L T
Wizl H#kTH B (F — v 140419, KT T 4 1 R HEILEF R
NAACP (4RBEAMALA EHE) 090 HFITKFELT, HAobORIZAIL
T NFERRER R D TR AR T B 7212 Z OfMBkIC b > T3 & FiET 3
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(Lee, Go 238), ¥ — ¥ « A —RITIRXD, HAKHIZRIT U B £ 0
SNTCBAEZBHTH#ELICED, 2F0 [Ty F 07NN FERT L] K
fRoLER, MADXIITKRL SN, TABEAEEIIZZ T IED 50T
MEHELTULE I,

V=V e A —XEHTI I ATTOFTE, BAXBURANAA—=T 6, ®
BOELBEDL->TLE-> TS, GO ICDPEFNICKEUROHEFETIRL
TWEM, HKOBETHATSHFR THAZBEIR LT LE I EEMB
&, BRULICY =2 o A — X3P % RIS 72 DI B AHIX D FKITIE %58 33,
ANWIR=ZTF V=V s A = ZXOE T TOIREITIE, Wi b & I3
FETLREEL, BOHITOADEE “erratic grammar” (159) %5 X H iz L
T, AHOHMT, BTOHERES A/ —=7 0 S f80 TIECGEN 155
T LMY SN, MATREEBEEAREONICY =Y « WA —XF, LS
BEd 5,

“Cal,” she cried, “Cal, Cal, Cal, what are you doing to me? What’s
the matter? I'm your baby, have you forgotten me? Why are you

shutting me out? What are you doing to me?” (159)

I L THIVS==T1F “What are you all doing to us?” (160) &
WKW, V=2 s A =X EMA L LTTIEE L “white folks” (161)
ELTULDEERL TOBWERT2Rd, X THAMMEICE TSN TLE D
DEHDY/ZDITL, 26 FEMDOHASDOANENTRTHESNIZLSITKEL S
V=V e A =L, BFEOBNTANNR==ZT DEZITT NS,

Jean Louise rose to go. “Tell me one thing, Cal,” she said, “just one
thing before I go—please, I've got to know. Did you hate us?”

The old woman sat silent, bearing the burden of her years. Jean
Louise waited.

Finally, Calpurnia shook her head. (160)

DNERMEGEIIC & > TEET 5 ANEREH LSO P FEOBRA 1T D, AAREBR
FOXD o bBARBREN S b, TNE TORRERESNTTEHERD,



HARIZ D [kt 77

TAT VT 474 DfEICHEDLN S,

—Ji, 1963FED I vy vy EERBEET S [NVT] & [V SOKE]
KBTI, ARKMEESHZD 2B —H{E L2 LTED, MEEY + 7
Z T NAACP MEREE B 5 B ATGEIZK Medgar Evers SIER S 5
&, TOZ 2 —ZAPBAMK ZZBRIEIHETHHEINT S, ZHhIFEDIL
LCIGHET 2 AR S Nc 2 L1375 <, ARMNEENE A O #1050 72 75 BEfs
WA -7 EARHTFBHEMI -2 (Gwin, Remembering 11), A KA — s+ =
7y =X bl 0 ZHNCE D ST S ZRBRITREL, B SHY
ZHEUH LTS EZAEYRN SR SN, EIRTOIEE Ao B0 E A
NOTY 7 —RIIRFF- I EMEZSNTED, Zhid “Americans’
purported belief in the sanctity of home and family” &7 99 TH H -
2L (5, 11-12) [NV & [V oL FE] &, BEREN &I
Iy — XD E VD) NEMEEB N OB RE, HZTREOMEE LTHRZ
BEZHIELTWBEEEZONS,

TNVl e TiE, AADOKICH S BAXEE /- HIE, BAHX O HE
KRS EIATIDZ 2 —RETVATHIZI LICH B, HTHMTEDH
A, HRTOIY 7 — XOKKREHHEKD b - 72 Bid, “KKK shot
him. Front a his house. A hour ago.” (Stokett, Help 194), “Shot him right
in front a his children, Aibileen.” (195) &L X %FES, HHHYRANHK
ZboHAAICK > TN B, BAZMEZAEY —vidHSHUM S,
HaREOToNTOELDOEIITKL S, 25 LI ABHEEOSE A2
I, EALDO A ALPE Skeeter HEMWER LR T HIEE ST OHEER, H
SOXKEDO NFEERNEFRICMEEI I ETH B, RFEEFRELUTHEIRIZES &,
Y@%%U‘Tﬁé%'ﬂ\ﬁﬁ 2L Tk EF O AR BUG Constantine 28, &
WHOSBRERHL TSI EEMD, —AIRDZAF— 7 — 3R & DXL A HE 1 e
B0, RBICITREEZRD T OM B 2RI OEED 5,

HMOAECORARBUIRD SHBZ I EMNTELDIF, IVAF VT4 VITE
25 AR ERNICWAA E TS, RN TS DICAF —F — DK TRER
®ﬁ$%ﬁﬁébmﬂ<,itﬂ/zy/74/® CDFHEEIRD Z AT WL
DOERANELTEENIRE, AFRMEBCE TOMBTREST bMWD T, 3
VAZ VT4 VIBREIBICFERS SR 2 AW o7l T EK 5T, AF—
¥ —13 I DFEFEEMB &, “Constantine’s love for me began with missing
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her own child” (360) £ X% v T 4 VDA THIZERIIAID TR DX,
W DEIEEIMO b UTnic B O FHIRFRTE - 706D & LIl A T 5,
—hT, AF—F—MRETHEMEZHEN T S2H KIS, aVRF T4 00D
I Lulabelle 25, #1THEAOREGHQTHIBIZP > TL %, ILEHTHRELT
“some under the ground group” (363) DiLHEE LTz s LV I NIV,
HAD3DZLT, ZF—%—ORMHTTHML Tz DAR CREZER
AWHZ) OR—=F 4 ITEALTREERE L XD &L, MOAFENERE
DRF—5 —DOFERHT S, MR LLAF—y—DFE, TIVRT VT4V
IV NV T LB %, “She gave you up because you were too high
yellow. She didn’t want you.” (364) &#&1F, EMWRKWAICHSZETH
NBMP 7D EFLAATOIIVS RIVOIEAEREE, ZORADREOR
EHIEROTLE ) J &b, L EIABMBERY, T AT T4 BN
LT 3 HEMBZICMETIEM -7 LA RF—F — TP TRASENMEIN S
N R AN

EMNT-DZF—F —1Zlh - T “You idolize Constantine too much. You
always have.” (364) ESWKOREZ, HOOIRMBBEAREIGFDIZ S 12D
WTWB I EITT - EWI LT edstedic, &) LifiEiciicLlLE 720
mbLng, TIICbELAMBHBEET TORAEHAAD 2 ADREBUAT D
EAPEHE LT B, AF—F —BREMIS, BRETRAOMR SN 7o REE WL
TTCT=2—3F— 75D, AALKHEO Y = v 7 —Hfio AL mEd
BEHIX LT, AF—F —DRBISIRINT 2 HQEFHFTRLOER, 77— X
BEIEZ PSS, HIZ0BAS OBRARBIGE . B0 5 AADK TH
CHEBIZODWTOMEIMD 2k}, 1MOAEZE EDHIT S &0 HE 35
ZHMUT, AARKKBREMMLT S EEHE LI EICLb72h 5, kiR
BRERITH LTI, PPLGICTELLL2MEbHEM, THIENNZ b
I —IlBs e EBNZE D T,

3. NEEHBICLPBARKDRE —N\IVI50okE) OBE—
19634E6 H 12 HIZA KA — « 2% > — XM Lz TAATRB#HS A

> 73— Byron De La Beckwith i3, ZD#H%EABIERLE TS5 RERICK -
T2EGFERARE S 20, HIRHIRMS TIN5 F TIZIE 30 413 & D RFR 2 5
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Lico 30va—XR e A VIEIT 7 —ABLEPHFHEPL Y ¥ —F ) ZLIZBL
TONICREE s KRS T B0 EEEL, 10FIFLEOEH 0T THIES
Remembering Medgar Evers: Writing the Long Civil Rights Movement (2013)
%%Jﬁ’é’é?ﬁw INGL T2V SOEE] BZoF2 58T s hodEh
72D EFES T3 (Remembering 173, 167, 168), EBE, TARDKXT
TEATﬁETM%AJ BELU KKK O A »/X—T% % Win Forrest 13, “a
working-class version of Byron De La Beckwith” (169) & LU T#HRE L7z &
WO, ERTHRIEA A=« 27 > = XWEBRMHICE S REFICHELT
XhOEIBRELWITH G RE TS (Queen 284), %1, =77 —X &
HITET A EbH o7, by HIV—KRFEO¥ER 57 Anne Moody
(1940-2015) 1%, AFERREEDFIAICBALIEE LTRSS 2K - 2 Hi
Coming of Age in Mississippi (1968) =M L7IcZ ETHRZED, 74 D
INSITEY T 2 OB AL KL Eva Greene 137~ « A—F 4 ZETFILITL
T3 EWS (Remembering 169),

[IXVIZORE]IZTBNTE, A RA— 277> —XOBRIIXT BHEA
b DENWIEL A EEEN AN B D, “You haven't heard? They shot
Medgar Evers tonight. In his own front yard, with his little children in
the house. He's gone.” (Queen 291) 152 6N 2O AEIZ, ZIZTH
PRORRICREZTMHERAEASI N TS, T&dH, WD ETTK] & TA
W71 OEANLHETALH 20 R > feoizxdt LT, [V SoLE] @
F A Florence Forrest (3 10 @O MRSV TH 5 72, NERMEF O #,
BRIRLERTEIABIMFAFTS LIS, ZOMFE, DLTHE LARKIC
Mo &, KRBLEEWEF|ISHENTHET—WE L 2 HTEICEBESS
BEIT 2 EIG 2R TE e, —RKidkR, BATOMROREOEITIZH#HN
Rb, 2Ok, INERAFEEDO T L Y RIFIFEAEFRITE S 2T
T, KEGWRL, RBBHEK ST OICHICO AAR L EROEFICOD
D3AH, ZABRRICRFET 2R, ROTEEIGHERE S M@ Uk TRAX
LAEFAD ETHM, MR N 2D SDHIHIZHTE S AATLED, K
IHEMIRPEICABE S o7z icw, IREASERBTOATLE S, &b
ERERR DB ABLENT, WD S RO S NI KIS 5 fons, AFERGROE O,
SKRIFOAIFFWREL, —ABO 7oL v RFWBONEAIZE D, HOTE
LG E LTORBEER - T D, XKOBNFHSHAI Y ho—)LTEHL
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bt LT onsns, RETRS X512, PN TRLZOEMIZEINT
W<,

FFEROKESTET, ATCLHXTOREERAMXICH 2 B—ARBTD
RElzowhLicansd 7al v 2id, —5T, ANEREEBSE FomEET, A
AEEBAMELOBABI TITERT LI LOTEIMABMLELLTD
irh<Tinsd, 7oLy R ERARBEEY=—« Vs v XAV EORRIE, 7o
Ly ZDRDASOHBOBHETEH E=—1T6d LT, WOFFD AL S
HERIICIRE 5, YT, XHo Mimi &l 7oL v 2OMRETH 5,

Back then I was little; somebody had to keep me. Zenie had kept my
mother while Mimi taught social studies at the high school. Why not
me?

“I want Florence to love you like I do. I want her to know you.
Really know you, the way I do.” That was the way Mama put it to
Zenie. . . .

Zenie cleared her throat and said loud enough for me to hear,
“They all trouble.”

“Zenie, I don’'t want to make you do this if you don’t want to. You
know I'll pay you fair.” Mama whispered this last sentence like it was

a shameful secret. (53)

HLETHLESTENMEN BRI ENTTRH 2600, 7oL v R
ZIH9LT, ¥=—0KkRay LEBOREESTRAMXOLRE LiIZ Lidiin
%9120, AADIZDITEHNTOEOERO Y = =255 &5 5 ED KR
b4 5L B,

When I'd wake up from my naps on Zenie's couch and hear Ray
and Zenie talking, I liked to keep my eyes shut and just listen. When
my Mama and Daddy talked, it was like little hummingbirds fighting
over a piece of the yard. Fast and hungry. Where’s supper and how
long and are you going out tonight and who called and what kind of
cake did they want.
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The way Zenie and Ray talked when they thought I was asleep
made me see butterflies in my head. It wasn’t the words, it was the
way they had of flitting back and forth and finally lining up just so.
Touch and then touch again. Melting the lines Zenie’'s and Ray’s sen-
tences made. (106-07)

P& WA RFIC R o NBORBOFHIK ERKEDRNA%Z, 7oL v AFE
Z—DETHIS, £hZF T, BAREPSEOICHEE L2 D/NETEL
70T ERTEHET A EICE-T, HWoPHSICEHINIZ S ROREE S -
TW5I &, HAPERZMAZETH O, KIZIMEEE L TRABDOATH
5 LbEHTHEOICLD (243-244),

¥=—0DFKIT, BOXT 7 « ) —UDBERIOFEBEDOT IVNA PEL
TEAMFITREETEA S LI LICP > TL &, ZOHBELETHRFICHH
LIRBALTFREL, 7000 23T -00ERIRE, 7aL y ARG,
EHbALELIANTIZED T DS, #ICh “Flo” B EEMPEETIIVTR
WEHAZAEhTOI D, BRIz Y7 [7a—] &EFEhs &,
“the O sound of it in Eva’s mouth gave me a strange pleasure” (75) & /&
U, PUTHLBIEORIEEZFEIMZT, HoxT7u—EZEELXHITNKD
(312, 360), it X 2%, LS Yy ¥ - BbRALKIIBT &I
£oT, 7Ly RBHSRODORD ST, AHIRERO G E 5 RABO-FHERE
RELZEFTNIH ETEDTH D, T LT, P¥ERHEEHD LY 7 8%
DO, HEMEBETC VEROBhZKICL T e 7a b v AL TR
7o bEER L v X U “diagramming” 2H B DK 57, [759VI 50
LE] OFREDHED EZDL v AV BOMITHET DL Oh, REITS SITHE
LTA,

4. NERBEBR LELEDON

EoNMICERHT A E, [Ty F U/ RN—REKTZE] E LI 50
LEI 3Ty, TORERANICKE > Th o R EZMMT 2HE 0D
2EDOFITK > TUNRBHEKEN TS, L LEILSAEUSLHIRIIELD,
HiFiRkbhioh T BEHRAD ) 27 VY =2t l, BHiRkbhic it
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D) 2NV —b b0 RN, SHICHODREEENBEANGED S
ZET, NHREHBOET OB FoKE, Tt 2BoN#s LEHEs
IS5 DI > T 5,

FTeyF o 7N=FNERTIE] T, AADLZHT DO 6, S 8T
MU TOMEED, Ko 1 AMOFTEHLEZE b > TiELN TS, LML
iz, BELTRACEKZAT Mho LhEHOoNBOEYNES D, L
MEZDOXEPHARICEH L T—HMo R SRS TE 7 (Going 61; Fine
67; Shields 127-28), ZDFEDALESITONTIE, TEv F 7 N— N2
T ETEh, HEVENTE] OAET o X285 ERITLS
Z &MdH B &, Charles J. Shields A5 2006 4E RO IZELO R T L TH 57,

It might be that Lee floundered when she was trying to settle on a
point of view. She rewrote the novel three times: the original draft
was in the third person, then she changed to the first person and later
rewrote the final draft, which blended the two narrators, Janus-like,

looking forward and back at the same time. (128)

CITEKRSNTVE IEOEZIELER, 1957HE 1AL S 2 HizhiF T—
N—o ) =MW —Y = MZIE LTz Go Set a Watchman &8 5 5, 0
BTV MOBFEES EICTEANTINTH 5 HIZY 1 MIVE Atticus
AW U THMHICE U ER, = 0% 2 4EMITD 7 b fFS#EE Tay Hohoff
EEBITFEMA T 1960 412 To Kill a Mockingbird ® % 4 SV THIR L 72
#4117 (Shields 114-16, 126-32), T hxHLT 5 B2 515, Kather-
ine Henninger 1%, 2015 MO [EdH, RO ZTX] 2, EidoH 1
BEDOL DM, HE2EREDOLDON, HEVREBEDOELLTHHELMIIONTIZ
FIHAL TN E LA S &, 2015 AR DS 1960 4 HRUA D F1I B I o &
FlldebZ EFEhENENE LTS (Henninger 623, n3, nd)®,

Vb Xs nAlfiokEss 2 s &, TWICEZ T30, Ty F v
JN—=RNERTE] O2EORDI B, KA/ —> A —XDFH
O B ABRITILRTH %,

Exactly when and from where the adult Scout offers her adult
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perspective is not specified in [To Kill a] Mockingbird, although she
would necessarily be speaking no earlier than the late 1940s and no
later than 1960. (Henninger 623, n5)

1950 FEARDHAED SFE-> T B &) T ik hiE, B0 FEH D &L Y
ORI E LT, AERMEEFZD 2 BBOEANRML THRIIKEHM, 20
ROV TRIET T—E o ERMBR D TH S, [Ty F /= NERT
&L A, ANEREKAORHICT 74 h AL b EHETE]0 EFTnh’
LEEBZDLE, ZOWBRIE—BANMIZY, 1950 FR D AFERIEP T
AEINBOIEILE-T, ERERETITIRESAETNTOIAAR LERHK
OHKIZHHIBT B3R T 74 H ADKBZDORBEG RENBNT 2D, FHEHR
ELT, ZAY MO THIEROBBDOBEE LTOT 7 1 1 A0S N,

Wt DR S e PRI RIITER O R E LT/ 27 VY -t R E7L > T
%, 1960 FEIMSEIC TEw F o 7 N— RAEKRT I E] 25HAXKRBOH

1, FIPHO S RMEEB O Y% < 2MEEREENT, HEEEFRICEER
HUzohd L,

—J5, [V 5 0&E] oRMEORSIE, 42 F# D 200548 HiZ= 2 —
A=Y VA THEHST I -, 70l 206D TH B I EN, NROKED
ETHB— P VODIIZmENSHHONITE S (Queen 380), I DI/NGHIZARIAMN
SEBHERLICIE > TH D, /NX—= P (I FE~THFH), /S—= I (8FE~135), /{—
ML (14 E~172) 370/ adhVicids, 1963 E0HEN S EITMIT T,
TJab Y 2B 10 EOROHEKENE LN TS, /A= V (19%) 7ol
VADMHBHTEN SN T, BB KDOE ELSEHEDHEEDE E THN, LA
VT FM=a—A =V U RIZHFEE, TOHM TN B2ICE S ETOMT
BN TS, INGEOL LD Z 7L v 2D, FHD 1 AMDED &K
AN > ThHhoDREOFED L) 2EORICL > THEONTNDE DM, K
BRI — IV (183) #ZFR3R—VEIERITHEL, HWADHIE X
LI HEIZ, 7L Yy ATRIEODAPOFED T > T b, PRED DL
CRBEERIOETE, BAKKIY 7 « 7)) — L ORFEOHURN, BIh s
IV 701 ABOMENSESNTED, ARMICKERNO 17ETT7aL Y
ZQHLEP SFEON TV kL, YFEOHEN OBV E TR L > T
WBDTH 5,
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7ab Y ZORTHYAAELEROBEEETH SV 1 V13, MIELbIT,
COHBREF > TR T&icy 708, BAICRKRERES 2 ETHADHS
EENLICELT, WKOBICKEMUMNT 2 EL (123), BITEMAOD
BAHAEMICHET 5 L0 BHEL [RELv ] 284 ->Tik (6%,
77 L EHDALZ SIBANHENRINTW S D (363-64; 144), 7m L v R
ZHREAINT, KETT 7 Db OIEAMEMKAUITE KT 5, BAEHLTLE S
TR IDITHE—MTEE L2 L LS EMEE LT, 7Ly 2EHameEX
OHFZLTLE N, TOREBIMTBLIIZ, BEOLDELTIIZS 15—
DKEMLDFS5NS (8F), “I was squinching up something bigger than
my eyes. Only this time it worked. You can’t see what you don’t
remember.” (177) &, 7l Yy RITE-TE, RIZLIRTOBICES 15—
ZHLOUOoNIRREIERSBNVIEED N T U EL D, PRTHELEZIY »
XS5 2 EHOBRITY — >, DEOBRAL, BITHERMLIcL ST 2 O
HTHohs (7%, 18%), 20#%, BEKEIZUE L TAERZEX S
Hagohro b rxid (165), BALUEERL D LT oh, HOKE
FERED S HB U REABR > TORNWEBTAARTEMSEI N, BR
R BWEED o5 (175, JEORMN» S, 7l v AFHELUHRSE
EEMBENIELTLE S,

ZOHR, 7oL ANHBELLANFE L THES 17T HOHRFR, 18D
TV 7 OWEPSOREDOHEY) ONFEFELTEY, /NRED 19 HTO
RIT &Y, XIRLEMMBHT S EIXB B, 7aby2E 10RO
3, HORIIEEDP SRIZSFOEEZBLT, KNEILDOBAKMIM»%
UTOBHEFBEZ I, BRI > TOahEEdT s L -7c (17
) NS, A2FBRICZOBEM T v L v A DI LN B By, gEE Ak
IV 5y e 7)) —=0ThHo-722 &, F72 “Our eyes lock. She nods at me, an
odd sort of nod to the left: a slow-motion curtsy.” (380) &, =7 »DH
MU->MYAGERSD TN EED TH#MT 2 &5 (19%F),

How he did that thing I couldn’t see, didn't see. A willed, necessary
blindness.
True stories happen, and then you tell them. But what you tell

depends on what you see. And what you see depends on what you
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know. (381)

ZNIEEHEELFEFEZENTLUE > TOWRBATARARELZ EF S R LT,
7u by RZRiE “It's not that I didn’t remember what I saw. It's that I
didn’t know what I was seeing.” (384) &% 2 5%, ZOfEGHO#METD ¥ 1
MViZ, —Ff “What I Didn't See” 7257 EfEHE A VY E 2 —TiE-TH
» (Eason; “Q and A”), fEtEMIBERICE L 3 EHN OIEROERE L F—<
I >ThBZ ExhiFTns,

COMOEIIONTIE, MU HEROMANBEILNRE1EAD, Ty e
TT ed—=7&ET 7 e TT o n—RMZLNiE, “Lack of proper integration
of intensely emotionally arousing experiences into the memory system
results in dissociation and the formation of traumatic memories.” (van der
Kolk and van der Hart 163) T& b, [ b T o <idlE (“traumatic memory”) |
DO FOREOPTHEEN S HIZZ, [WiELlE (“narrative memo-
ry”) ] KBRS N 2 BENH B E0 D, FEORMITER B RARBICH - 727
OVYRIZEST, RIZKZTT-BEBEI [ Moo<idlE] £40, ABOE
ﬁm%%énamWfME@M%ém%ifétoL@L Z Ok
LEN A TEHEHEA T &, —HEERKOTETHASh TS T
77D 1 AWOFED THEKI N 5 185@?5?1“ LkoThREINTED, *
7eZOMTF - T7oL Yy 2EKERTE R “flutter” OFFFEIZL - THEAT
50 % (Queen 370, 371, 376, 377),

Mostly, though, I tried to ignore it as best I could, though as time
went on, the flutter wore on me, the way a recurring dream you
can’'t remember but can’'t forget either wears on you. You have to
either forget it or remember it; otherwise it will spin a web around

you and never let you go. (371)

ROTEHSFTEIema—F =1 UV XT, 78 L2 A0 42 Il - 72
INERE D, 2005 AEICRAFERA B2 03ES, 4 TRELOBAOEESA
ANDHEFEENZIRTN S, BRESHOHEEMEL T EcDIZ= 2 —F —
U Y RIRThOFHH T Y » DILAEMS 2 LT »fcTm L v R 5 7,
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BTHBIZDOHLTY 7> DLEEGIEHOTHIMED > THD, FROWIRITHES
BATWIHABMIZY s BHOEHZ T i, Kbz X 2 H50E “dia-
gramming” % 5 FAEICHZ T4, 95 & “Lining words up just right
so you can see how they make a path to somewhere.” (74) ZH 509
5 [547 75307 oii@psniho ki, EfbBIHITHIR
iz, MELTW ey > ORESHN 42 F 80 I KO HOHNIC S,
NIFEIC, Ty r e TT ea=0&ET 72« FT7 e nN—MBLIFTHEMBLT
W3 bM<l BAKO—IE L THRAINBRBENWZ /A5,

In the case of complete recovery, the person does not suffer anymore
from the reappearance of traumatic memories in the form of flash-
backs, behavioral reenactments, and so on. Instead the story can be
told, the person can look back at what happened; he has given it a
place in his life history, his autobiography, and thereby in the whole of
his personality. (van der Kolk and van der Hart 176 ; ii{ZEE)

[V Zokt] I8 32 RAORBOFE, ZORENLSOLDTHD,
LIZEBLY 7 BFEEHBLENS S, ThEIASTETICEFOEREH
BILRLADODEDER > TS, HAE U TAFEEGNITE L 7o JRHE& %
BB, O 1L ABROEYIZE > T T, —EEOE 0
THEHERAD ) 27NV Y —5KET B EICHENBEN, To—3HSO T
RRREBETEHIEICH-ELTH, RENICZY > 235 ah-TcE
25, BLdWE, HSEZBENTLOELTZTEDONE L ZIZE b
59, SERICEHT B EMLSEY S D REND - oS I EELNL
OB, 79V FOE] EWHSPEEIEE NS T EMP ST S,

HEHYIC

[hT Y <idlE]l o [WRELE] ~OZHIC>WT, [V FDRE] O 17
NS 19 EOWFEMEE LS SHAFMICBER Lcn, JoEHIFEI/NED
T —ic XS, ROD/NH B /= MIBWLWTRE 7L VXD 10KD
HHE WS E S > THEESEZ LI TS, BEERFTO R4 752 LI
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MOINT V2= PHEFTTOLT, ITHEOELWRE U THEIITHEN
TODNTHREICE 28T, BOREEFBIECEN S Y ENRED & BRI
P THEDZVED TFTVIBIEE LU TECHT, LEMIETHEA S &l
FHCTHIICE A D BT &, CO/NROMIIEH 0 £ 2 OFKED H A
{TH UMM FIZZ £ b, T O/NGAED, 52mICE -7z 7m L v
ZIZE->THBEINTESN TSI EEEZD &, ZhidHnEELNZ 5,
LS Db, ARMGESORIHART, Mo AFREEBEO PG &b hkk
HIIC 73 2RI, [T 2B T2 LT o H 5 o TR E R < & & sznds
WEES N ST b 32057,
TJOLVYARHOETHH S EFMICKOIETHH D, FHRRICIERDOA
FAREREER LU TCEHE -7, £, XOFEHKL I, =V 7 BWREOLDS
DI EAERITIGZIzOb 7 a Ll v A 57 (Queen 111), AFEFERNIC
T 2 MEZMO APV ED ELTOH S EERITEMLT B2 LB
U IR, ARMERD OIRDE I, ZOEMASEIBVAEEL O
ERY, BOARUIBE2ZAB0, Thilehhbod, 74BN OV
O E] THATHEDIE, HIEFREREEER -7cEFIcH T TN
MZOBNEDOELTHIEDD, Ltz RO FE I HETH 722
EEMG S T RADHEZHF LN OWEELERERBKT2E 09, Y1+ Iy
TR RERZIASKNT B L 5T, WbiE, THFRICEHMEL U ok B
Thd [EyvFUIoN—FERTIE] &, ARERRIIBEADDED ELT
OIFRBEIRAEEHLL T EETEH S [&H, HELAEILTKI", 02
AT UL RO SE/HSITNA S CTHRILLTOE00 [V S0 FE]
ZEVWZ BN LN, BHOWIN T AAD LI EZbhE2hb LA
B, EBBACL-TEHEENCASOTAT T4 741, BAOHNS R
ZICHREBELIBTEREET 5 2 2T 3B, AMREBOE T oo 14t
A ARKES BN SEL 2 &3, TAB2EMICHMISZETHD, [
FEALTE ] o T [Ty <iliEl LD BLOEHVET LI LETHE L, 7
AVDIDTE2—EREILTOHEHETTOBE2DTIELNIEASD D,
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GE)

(1) i sokE] & TANVT] ~OERKZ, Gwin, Remembering 28, 167-70;
Jones 16; Travis; Wilkinson; “Q and A with Minrose Gwin, Author of The
Queen of Palmyra” (W onb, TSV ISORKE] & TEYF 73— KEH
L] NDFEMKIE, Smith ZZM, 7'/ Y id [V IFSOLKE] ITO0LTO
AV EL—DPT, HBIDOXFEADEFELEECEE UH AN &
T, “(smiles) I must confess, To Kill a Mockingbird was a very important
book to me (laughs). Beautiful book.” &% % TW5% (Eason),

(2) [V Z0LE] ITFBAOLTRY¥E Eva Greene 28,9 225, i
Zenie DFEEVIFEILE > TBY, EBRIMERI vo—X« 7' VOFEITH
RBEARBIRIY 7 « V— 0« I 5—3/NRHOPTRE—IIBHSh T 5,

(3) RE=VwFI—FKolcx Ty )=« I5—LDRFHEMN, T77DIETHKLEK
DFEEHTAETHEO TN I EITONTIE, [PV S0LFE] OBKIZI
frEhic s vo4 vy Ea—bBHO I & (Gwin, “About” 4-5),

(4) FEEIZIOWTE, 757 R 19544, 757 U2 Mgk, £ Fa %
J=DNZKRA Ty b, TAy b T g IVEEREN 19554, V—v—« F—
YU U DAFMILFEA 1956 4ETH D, AR 4 HiTH S AN D IR O R
MO 1957 AL E IF Z 1T Wice, BREFITZ 1956 4ETH A H EHEESI N 5,

(5) TAATRMB#ESR] 20 TlR, ZOI VY vy EMNTOFEHZEZDHLS > T
Minrose Gwin ®LL FDFt#A33% %, “The White Citizens’ Council of Missis-
sippi, the white-collar twin of the KKK founded in 1953 to maintain white
supremacy, was supported by the Hederman family network, which con-
trolled both newspapers and owned one of the Jackson television stations.
The governor of Mississippi and the mayor of Jackson were members, and
Evers’s killer, Byron De La Beckwith of Greenwood, was a charter member.”
(Remembering 5-6) 72721, 195313 1954 ORl#EWZ EBbN B, TAATR
WL &£ KKK EOBRIZONTR, S8R (¥ =1L 323-25),

(6) AJBTIO LFTOAEMIZIGICHI B0, XFELTE, Vv 7 R UEE
@ Eudora Welty 12 & » THER YK ITHEE S 728 “Where Is the Voice
Coming From?” (1963) *° James Baldwin 12 & % il Blues for Mister Charlie
(1964) 72 EMFMLE SN TN S,

(7) Shields @it E, Harper Lee O i1 & o TGS/ (Shields
2)0

(8) Karla Nielsen iZ2& % &, /n—s8— ¢« J—D T — = > b Annie Laurie
Williams & Maurice Crain IZ & 2B EIZ I vy ET REOHEAIL 7 v 3
VIBREENTE D, ZoxXEICLBE, HRADEREE OIS 2B
1957 4E 10 H, ¥/ ETO 74 MVREEEL ->TBD, [T74 7R
DA MVIEHERTER L, ZALTHIZLTS, ChooXHITk-TH
Tedh, REVENTEI B TEYF U IN=FEKT I E] O “parent” Kk
THoHIEFHSMTHS (Nielsen), F7c, 1960 4:HRA & 2015 4 A
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DNTIE, WHICHMT 25y t—IUBEEILON S 2 EMfERIh T3, £
noDEMDO—E% R L7 Keith Collins & Nikhil Sonnad &, #&EDNHIZ>
WU 2015 4R IR A3 1960 4E HHARA @ “the early first draft” &&Z 6513
L LT3 (Collins and Sonnad),

(9) ZoWBIZ>WTIE, BH MHIIEL TH % Doris Betts bIEfiL T 3
(Betts 139), Laura Fine 5L T34, WKIIKRAILKE /e =2 « VA —
2DV ¥ —HTOkEBKIZEH LTS (Fine 67-68),

(10) ¥4 777 3Iv7&iE, —HMoBEHEEZHOCTHCEET 2 ETH D,
1877 #£1Z Alonzo Reed & Brainerd Kellogg 733 Higher Lessons in English
R, T A Y A OEEHEITH O T 60 4ERNIF &2 JAEE L 7o, 1960 4ER
EHH b S hieds, BIETHRAICHENTE0A Y (Summers), “Some-
time in the '60s, it nearly came to a dead stop. ... It's often used in ESL
courses, and it's making a small comeback in schools—mostly progressive
private ones, but also in public schools here and there around the country.”
“Diagramming isn’t dead—it’s just resting. The practice is in the process of
recovering from the steep slide into marginality that began in the 1960s.”
(Florey 127, 142) & &M,

(1) ZAT PRI EY=V « WA =ZXDBHSDEHAR S TROFRIZE ST Y
RIS TVAELT, Nov A=k [&H, WD A TE] ©I1F5 25 G
MiLThad, 247 bOFHRFRICEEELYTE b TRIFICHSEINT
T2y F v/ N=FERTILE] NERTEICHI->THE, WEZEFFTOME
MREDSTLETOLNTEY, N U A =3 —/3= o J=DNALRELNBSE
K- onfRetE b H 5 & LT3 (Henninger 600, 601, 622),
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