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1. HERE

B EE A [EORLICEMNLMEIL, PhbhISNEAOB:2b->TRE
L, NEADHEZ Do TEABETLIA0HBELAITESL]1EBRTHSE
TEHETVHFEBLASH, KROLERTLCBEEL, MEAOBES 5T
THROMAEIFZITETRATHS. HL2BACEROBEEL, BEMELSHE
Lo TERLEBLVEERED, —D2LOTRENDIZESTVE. TAYAD
EEMEDOREICEOWEED—A, Y2 —-7x/ - 74 %, HEHROGEE
mPEEOEFUCRBUCHE A, HITHREEROBRBEARIIOVTOERBLTEED
ELTwa, Z)LZEHOINTTOHRAERDEY DD, HidHIEELM
WERBHLTWVA, Zhi, [O&DMMESBE BERTEDLI] LI LOT
»H5.

HITRAFE L 22 oD DREERDOHBICIE L] L) SEFTEDHT
EF9. e HITIROBMREIZ BT, [O] K20 THOERHIREELXE
ERIZLTVWAEDD, L) ENTESLTLL). LAL, T[] &w
ISERHERLELIHILEI L, LT ZDOFCHOBEILEVNL N T LI
FFREMBFPTICRVORTRAL

74 kg, HEBROEEFICEBT S [L] L) FER, [z, B%
MOREERT OIS, WEMOFERLRRATL0ICbFASN] 5727 TEL,
[FIRDLhDANYRLZOFEMIZBIT 2458 - HH] © NEAVEEHIC L > THR
AEOAESR] Y LEKRL, SIOICHREICE [BhiEEIcL-TO, BREMHN
REEER - BORET] olb [0 W) EESFA SRS, TLTERIIE
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Ls &9, () #%ERT 5I12H 7o Tid, Theart] Mmind] soul] [sensibil-
ity] [feeling! [conception] &\o 7284 2 EHHH 0, [[O) E—20ERICIT
Lhkhi)ER] Z0—FT, BRAZLA2BERBIRCILELOES O] tu
IBENEOTIHVOLN, FLELWERLFLAZWER S S0, [#
ROEEICMYEL L EICIZVA0AEEEF] L, [ELVWERE2Z2 O DICHE
FEiEFsn] 200w )s,

ZHZH ML, b2 )T VEER T, REMNEHTL L1, Ho
XEIX [RHID] T FERLBB L 2,0 FETAT] BY, [EBLXHPLZ
DB, BRAHELRXRE LD, LTFLIBRLRLTVWIETH 2
Wid Zhwz, AEEICHRLIILTELECLD L) 2REFBRESLN S
DY, DEIBRTRYUARAD I L THABS T LIHhTDH, Lhbir [WO] 3%
BICLoTHBORELEETHL LI, VFx—F - ELyyai, &) &
BBV ERD, €L THMIKEOBEOLFEY) FLiIH B DD, FHRICERED
RITOEBNCNITIEEA LR TI dhol, LEBHBLTVBS, F/2, b
b AT —iE, 74 VEBATT A HICBITLMFAHRKELZ ) — FTHEET
HY, EFIMEFOERE V) —KBELERLO2H S, TOWICLTEB,
HAREEOFRIT—EBRNICIETCH L L DO THoLdbDD— WD
POSEICHLTHEYLZRELZRET L LIS TEL P2 72HT, BIZKELA b
LAZRLSEEHDTHo/o I, ZLTEDNZD L) REEOEFIZET
L0, [L] ZDTH5.

COREIX, BARFEEZBELL2VWE, 2 VEAFRAMEELLTICELE LD
TRARV. 24 VIZBICFICHRT, [EoERICH, O] L) SEOEKRICD
WTIRIZEALBAPE OV TWERA. BZELHERADOREREICL o TiE, [0
DRTEZAVPEDETFBELEDH/EA) LERUTEZ T ERRTVEY, B
ZLTEILEL I LEVRICERTZH) &, (bEVR2ICEBTZH) KE
BTaMVWTHh S, HEARD [0 2 EEHICRD) LIF-BZOBPONHRETH
BB, (R, COFEICBVTRHEVBMELLHEDLRL, #oT,
HLizLT, BRZ LoOFR] 2 THFFEOLERS:0IC, BbhEfHx
LTV B HHEZV L RRTWAA, ZOBROMET L] AEE»LEDLAS
ZrizhT S L, KD ML) BuFZHL,ICRo L REVEVOT
H5., 25,2501, [EiZ O] Lw)DEREVICHTL 572171, Bk
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PHEET, BEFHVIVIILATEREIBVOTTINE W) 7 1 ¥ OfRiEi,
BEMEICHEDLSDOENOE LLERIC, FLELZTEDIRELOLRDOTIE
L IRVAL I B
FHRIUEOMBERERICETE, HMKMEHOBROBRFLZEL T, HFHKICE
35 [l 20T, EXTALILETEHIDOTHS. WMEHD (L] XhIET,
W, EDLHILET, ELOLILBEDOBLICFHRLTEL0L, £k
LAMEEPEIFNTED, ZLTEREBREVIDOOBHYFLLT, 1
HRFERAERROBIEL VI XRICES LT, LX) CHERBIKFMINZI0T
HH0H. HHHROSELEZEZDICHIzoT, LELICHMFORERIZH, DT,
CHDEILFHREELHDOIE, HIVIIERICRZS AN . 7L UH8
BETAEI, TEAZBTERVFERICZURAES 281, ER2RABB
1S THICBRLICLSABIEDBLL] Bl Zhwz, &bt [
DL LEEOREIE, BREMY LIF5Z L Thio THBANBRER L
HIEPPRENDLDOTHS. 9 LIEEOKRE, KD [0 107 7a—F
TE7:00, FltRBIRIT 5 LIbLbiErH1

2. BRAIOKE

SEELZREOMGE LEZERRIE, UTOEETH 2.

(OShimada, Shohei. The Fushikaden. 1975.
TREEE] THOERZING. EEPR MK AEELFER] 5. DT
[SIL BT 5.

ONearman, Mark ]J. “Kakyo: Zeami’s Fundamental Principles of Acting.” Monu-
menta Nipponica 37(3)-38(1), 1982-83.

H3% TMonumenta Nipponical (C=ElIZb o TEBE N, [1EE] OBIFREE
R ABEAEBERA L TMNZFRHAIIES BT (BEFIIOWTIE, BREX
RGNS EE [TESREMMEY] 2R UAEE). DT IN] &R,

ORimer, J. Thomas, and Yamazaki, Masakazu. On the Art of the No Drama. Prince-
ton, N. J.: Princeton University Press, 1984.
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TRETER] TETEE] [MEsR) TEFFERR] [hir) [RER/E] [ZE] [Pk
] oEREIGF. [HEHE] & [HAFRHABEFER], 2hlibiz RERRE -
BERE] (BRHRIFRR) 2EERLTE. 28012, [HROREMF
¥ OBRERLE T 2 5BIHE . DT [RY] LB

ODe Poorter, Erika. Zeami’s talks on sarugaku: an annotated tramslation of Saru-
gaku dangi. Amsterdam: J. C. Gieben, 1986.

TepgsaRet] IR, RE [HEHRE] CE¥CE), R TR - #47) (48R
KFR) ICHB. BT [P] LBEEE.

OHare, Tom. Zeami; Performance Notes. New York: Columbia University Press,
2008.
Tkl 2B RO EEHEOERZ R, EAEOFE L WIERICOVTIE
REERBIZAS, AXIBZ L [HFHR - 7] CHEOEFDS . UT [H] &
L

i) 12onT, BRERBLTAT, TFE0L L ohbo. B
FUZEIL TR TWwWZ )13,

OFADL, BFEORFMELT (BEEEEWELL]Y, 27)

[S] Their mood will be perfectly attuned to your acting (29)

[RY] ...... their emotions will fall in harmony with the actor’s performance. (18)

[H] ...... the minds of all present will harmonize with and settle into the actor’s

movements (38)

QFDERDANDLEMZEEFH B, (T1E8], 90)

[N] ...... there will be a [propitious] moment for catching the hearts of the people
in that performance area. (2; 463)

[RY] ...... the actor must find the proper moment to seize the attention of the audi-
ence. (83)

[H] ...... there will be a time when you can capture the intent of the members of
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the audience. (104)

ZZTiE, [ ICHBT HREL L T mood] emotion] mind] heart] [at-
tention] [intent] DAL RMEI NS, 2%, BL L] EWIHISEIIHLT,

QLOQTHRENZNZENN4 DFELHTTVRADIIME, —~ADREHFOLOT
BHDEEZHNTVS. [ L) FEORE, REICL> TRP—EL RV,
DEDHEDSRT P o THRERVERICL B 7213 TR L, REVA—TLRE
H—BLTWBDLIITRLTLLEY, W3 ETHAE. I/, KOFATIRESD
7259 .

@t , PRICLEATTSED ([1E8], 92)
[N] Even though [the actor] puts his heart into [his acting] in this way (2; 466)
[RY] Still, even with such efforts (86)
[H] ...... even though you put all your ingenuity to work (107)

@RS0TEE £ T EDRRLMBLH, BEORIHEESH .01, (REEEE—
EREE R4, 17)

[S] If temporary hana is mistaken for true hana, it will go farther and farther off
from true hana. (9)

[RY] One who believes that his temporary Flower is the real Flower is one who has
separated himself from the true way. (7)

[H] Should you mistake this temporary flower for the true flower, you will fall ever
further from that real flower. (29)

®@Ti, =7< v [heart] LW I EEZHVTVIDIIHL, hOZH T
[O] KHLETHREVALEBICEBESLE. AY—DHE, LEAT] ®
[+] % [ingenuity] & L, BICIREZBEM|E 2223 Cld%L, ZOSEDOEKR
WZOWTO—RBARAALBRBERRL TS, 54 ~v—=1UlZ, B4 DBEEIC
EHT20TIELL, WHIIBEMIOEM 2 XOLBFICE THEL, 2B
Yoo BREL TS, @ihdE, EORD 0] CEBEZYTIHEEEHTT
Wi, ZHEELBEVERTOEFRUICHLEL LA, BERIOBMNEEZETL



Hosei University Repository

173 (90)

FadiE, EAZERTHS. ZOBE, BENICRENLDDICHRTEIERL
ORICHEBPETHI LR, ZOEENENLIEE, RAFICL > TIHEXL
RO BAHEEIZ R B DIF 22, [ I2BWTIE, RAZ OBEAZ FoBFL
FEICHVT LA, BHE L THERTE 2.
MIBOMBTETCORAFAOKREZRTILIZTERVY, KBIIULOBHHS
bTAEBENLES). HEHRD L] OBRIE, XEAEEH, BL(S2E
NINFGTTHB. EB, S [L] OFFIT, ZAULORVPEETZIHI0ON)
L, ETOREF—BLTALRBE L2 H TR, L bThofiftzRuTiFE
ALLVDOTHDE. BRFRECL>TERLIDIILEDEIHIBRELRDC
ETRHBD, TZEFTOLR—H - PHi—IE, WEEPRELILESIRETH
ok, BLEZOHEEEZ, EOLH)ICRTEDNITLIVDES S H.

3. ] BROS 1M

3-1.

WRRDEEOTMRE FA5UTF72F L, AR—BIC O] PSRLIOLWEETH-
LA D. BROTF—F - REOFH—L, ) LERLIHEDVE208D
NERDILNTELESLS., O (RLILE) OWEE, IV LBEIET
CLETERVESI D, ZIT, BHRININTTREVEELIED LD
LREELOIPE, EXTAHLI.

BEEOX, A% - RBEOEARF, BXU, il [RE] [sLHE [—
=R (W) $OEFME 77N F—L0ETHA ) H, ThHE
THb0LLT, HMHHARL TLRARE—-HOSENDHL. 4% (WX R
[TE] 2 &, MTRECHVOLNEVERLRDOL W) bITTIRZVA, BIFEOH
FEREILIOLONIEEREY, ROFTOEEREONT, RN LE
EERTLZEETHS. AY—DFH LI, ThHDOSEOHRE, REIEH
WIZHETD L RO LN TV EFERSNEEh AV, ZThidRAscz 0T Ea—
<FRFLL (romanize), WITNIZL THEEEALFILL 72D (capitalize) %<
BOSELHWA) LTI 0EMLE2IE» 072 LT, d2BEO—EEZF-&
ALiBBv. PR TMZ] 0BG, 74 v—=IERZIZETORBIHLT
[Grace] L WIHERFEZHTT VA, 7+ K—F—Id [elegant] DFEZ A, KX
FALR RN OMIII L VA, ZOMEEEEZN L TRED (WX THoZL %
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BT 2. 20MORBFIEBBLRA [yugen] WL [yigen] T—EH &4, 14
Yy 7 THATEIILLDS. wTFhict L, LORTHLERSID LIFIZE
AR, BENICGRHEFRINBTES. BEIAXFSINDEZEFS L
26, ThORHORVELELTZ2EE L2 (KXFNEE vl (K&%4F
) LIERETHE, (KELREHE) &, e E_XTREO T USHEHANSL,
POBERPFINE (RVLHFEEIND) HANHZEELDES.

T, REIREIL>THET, TA—BUHLH 2V O] &, Uhsn
BE) 2025 h LFLIEILREThiv. F2IE L) LidES
BIERE], [TRD, BEIEBLRARL] Lol s [WU] %, fhoigs
ORBIERAFICHES ORBESND 225, REATIE, H#MRD O] 2BeERL
SHVR, BEPLONINTIZREINTE0), FORAO—HIIZIZHS
E)ICBbhD. HEERL, SLOBEEBORLIEREF-TVEWR, £
WAEXORTHI (KEX) I, SEITLI-HBIICET > TV EDIFTIERL,
77 A b OUERRLHORR—L OO, #ICLETI A M, BT, &
DEILPEATEINTVEODNEL, DFYEVERTHIYF I A P—L
WT, BERENBFVHDE-TL B, LiFnZ, RVWTWOSEDHEICE, 2
VI AMSETNE, Th (KELEE) Thash (hSLEH Thsh,
FORBEIFORELNDZEDE . ZRIIFHLT, ] £ ) FEITIIRAD
WEDUEPRE Y GoTHBY, IVF7A ML VBT, LVHr—BK
HICED L) RIRET, LDL)ERTHOLNTWEZD7E4—RBD TR}
nE, RARESIOTHFwDTH 5.

BE, WODWLIEFAEICETAIO0OEY, BREICL > THECELLTE
WENDLZENEWT, ZREZZDOLEBY) DN, ZoOREEIZ, WhiXm#E
FoTHEENEVRIONAMEDLDOTHY, LENIVTZ A MEEESR,
—EDLHERF TR EANE, FREORIERZ-oTWTYH, BRAEIIOWVT
ORBREBEHBELALTV. ZREHNLT ] L) REEVHEIE, a2~
FI7AMBEEENTY, brviEEhhFERLETwo%S, ZOFEOLXHT
DAF—FAZEDE S ICHRT LD, TOWEEDEIILEIY, whIZBRI L
BLTW N H S, RECLoTiX, BEOHFVLYVHBEOEANEL, i
MEAKEVEEIZLHTELDTH S,
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3-2

WSRO [ 12, BB E S % (RELZER) & (MESHEP LAFERE
LTWwaE LT, Tid, MEDHBBRIIONT, LOLIICELBIENTELES
VRS

THAREGERER] (O] OFEBICE, TAHoBMEY, HEHNLENEELZOH»
BLHHE, T, ZOME.] LN, SO TH6E] 2 (o] XY
A LTHVSN, $, HRNIC, wWAWALRIEWO, AMOOICHEYST S
LOWLHHVLNS. | LHB. THHEHE] Tk, AMO (L] oficiiEBE L
T, (DEOEK, 50, biF] LLTo L] BBETFLhTWAEL, ok
I, KATHE TG &, ACERShAHEL, ZhUAOLODBELICH
JHhs. ZLTERIZ, (KELRSEE LLToO (0] & (MELEE LLT
DENIZ, BBLERLTHLEREIENTES.

(AoL) Psto 0] olBFE, TRE] 503 [ER] 2XTHAITHS
5. BRI ZOFREVCOPRTAHL).

Oy, Z0BOWMEDBICHLY . (TEEHATEME] 20, 48)

[S] This was made mention of in Item 4 of Chapter 2. (72)

[RY] This point has already been taken up in the section on Role Playing. (45)

[H] I discussed the essence of this in the note on deranged roles in the second sec-
tion. (59)

®@kELRALD, ALLEBXL. (TBEE] 236

[RY] The same general principles apply to the use of the large faiko drums as well.
(166-167)

[H] Taiko drummers should have the same intent. (419)

EbEod, [RE] T RELRELIDOTHS. RERVLAXELTIR—H
LTwhWaA, ERIICIZEDRLETHIZZELLABTIRAFICZITMONS.
ficd, (AoL) Tizdw [O] ORFIZESPRHEIN B, ROBOEVH
NEOBRR A v -V DOEEDNDH ) FIcKELHBERIZTEVHIUEDNLOT
v, [L] OBRIL— - TH—Tdh 5 LOHRIE, ThoORBZERNY
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B LT LPEBINDEA S, L L, BMERZERZTTERV.
fE#&E] Tt (ADL) OFEHFHH L L TIE [Coragaol (ML) ZwvL
[] &) LoARLL, HLiZLT [LEOOT ] [MINIAAT S ] FOMFELR
WL ZFIETELWIBEE-TWA, [EEREEKREFR] T, [ BRo
P3E - BARBRICAHBOBBEOHRBEH VTS, 2O L, [0 EVWIHE
BEORE, COEOKAN - BHANERANKRELNELZ DL L V) I EETRT
bOEEX LY. PHERE, BRICBVWTERAMEZHR) L 0HL S L ERHIC
DVTHBL T 2%, HEHD O] 22 58S, COBEBRAH - RO
BEBREVPIR) pA—2DFEA Y P EeRBEHICBELRS. [0 IZBWTIE
BFEX LRI LOMOBEL XNV TORIEHRI 222 HIIIHERTELVRAIS L
TEERRIHB LY, ERTOELN, ToRAN - BRAAMNE (O] oRR
DTH5.

Pl R L) BEcowT, [TEE] o [MERRLBTHEITED] tw
H X%, 54 <—=I1L&Z [even if the playwright composes with the proper prin-
ciple in mind] &L, XFBY D (LIHEZ) EVHBREGVEFRIBLTVS
A5, "Y' —DFR Tl [even though the writer may write with understanding| &
oTBY, [ LVIED= 27 Y ANFTEFEICIZH TR, [LI2h
/HFT] L) RRS, HAFESELICHVEIDTHLDH, £ORHFL#RI,
BIZIZUTD L) THA.

@I LTH, Rkiz, RAMHELIHD, EF2LoTRozridy. (1
&1, 47)

[S] 1t is only when a good player performs and chants that the audience watch with
all their eyes and listen with all their ears. (71)

[RY] After all, as far as the audiences are concerned, they will only give their undi-
vided attention to the most gifted players. (43)

[H] Try as you may, the audience will pay no attention to high points in a play,

whether visual or aural, unless they are well presented. (57)

®<Y, EE, EVIVREI L= Ar<IF ). ((FEEFELNKOE], 58

[S] In any case, he should be careful not to behave himself like an old person. (90)
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[RY] ...... it is important, first of all, to make no attempt merely to imitate the exter-
nal attributes of old persons. [55]
[H] First of all, don’t set your mind on the decrepitude of age. (67)

@#)+5450, X, BEBERKEZ.LICPTT (1], 97)

[N] ...... while he keeps in mind [the Third Principle] that ‘when the torso moves
with emphasis, the foot steps with calmness’ (2-481)

[RY] ...... he must remember the principles of “what is felt in the heart is ten,” and
“violent body movements, gentle foot movements,” (93)

[H] ...... if you do not forget about visual beauty, endeavor to “move ten parts of
the mind,” and “vigorously move the body, while stomping the feet with restraint”
(113)

LB NA-R TR LIBYLKBRIX [pay (give) attention to......] & Bbh s
A5, BAE—LTENRERALTWADLIF TR, [k L] LWwIRLERE
BHEWLLRO>TVREILE, EXOHPOHWETLHOEIEETH 5.

—#RIZ, ROEIBIENFERBESS. BEM, L)bITREOBMOLEHE
Awabo0ld, HHEEXHRMICAVLIEPL6BTY, BAKICEBICOAT,
ZOEEOFTHRABY DBFREVDPRBCEH SN LS. AL [HETENE
bow] v KB, REEELEIRTOL 0P, TORBEZHROK X
ERELTHLZENRV. XU 2hboT, RYBZOEELMOZRD %L,
FMOBICHELRLAILLLIS, AVaIENTEL. ZhIiE, ZORAH
BECERL, BEOICRE-ATHE (b Lhky) FRRESRAZEED
HIREDNT, V) RREIRAFBHLL TVE I LE2RTB, ZOFICEST,
BRAMCBVTE, AIAIEESICEoTENTLL AL 2REL, BERLVA
AoV THILTWL, SHEETEILHTELEY, BHOEAYET LI
oh, EROEBFIEEICLS. bLIELLEHAEVI bOFEILNL LT
N (ZFLTENREEFETH0R), ZIICBVWTEEOREBR, 28K
AELZRY)ECHE LV LERU LD D TR RE1E5.

HEBRD [L] DELH, BEHICRESTBTERVWETREIATVWELEZ LD
HHEIE, CIHLBHTEILNTES, —HRIHRBTEERIFBELEIND (&
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WLEASIRD) DIk, BXD (B 2BLA-VEE, 2 VEXCBWT B
R) PREGEEZF-TVWAINE BIZIEH) OBHETHILENRN, 22T
MEIIL T2 BANLRBR, (B PERELLTVwI02, 6, EENIIRT
BEVPZDZDLVE, BAN - BRAANLERAS PR ) OEEZED S [4] 12
BT, BRFZLAVLAZDIER, COBKRTROGLAHRNDILLEEASTH
A9.

22RL, TOXIEohblvoT, BHAMNE L] L2 Thwv [L
EBALAT ORI TRV, FILIE®DBITIE, [T Ew) £BEZ
T GAT—=UFEFEAMICRL TV B0 LT, ~¥—id [set your
mind on......] LWIRBEERAVT, (ADOL) D=2T7 Y AZbHICHIRBLT
Wwa., @TdH, =77 [keeps in mind that......] &, BHEHLERATLLD
] =27 Y A% BHOEELBATVE—F, F43—=IlIFE~Y—iF, [
2L /I HT$] % [remember/forget] DR TE X2 T35,

EiZdH LIS, BROOEBHOESVICIIENSY, RBRICL>T—HKT
v, ZLTZOERVHFREINEDIE, HVnHhbEREZOLDOTIIRL,
AREHADERIIBVTTHS. [HBETHEI TbLOLLRW] LWwIkRFL [HZ2E
CLTHED] LWIHRBIZELEDIZ [H] LWIHISEZHVTVWEY, BFREEC
KT IE] &) SE0HEI ERIEIT[ELS. W] 2FIRATH, »
BRBUCOVTIIBAOERCHHL, HERFUCOVTIRFLEV) T MDD
DTHY, ThRIEFITLIZZORERBIND IR VS ZRIZTTiEL V.
RUBA - ALREATDH, Z2hoLnsEih (EDLSVDHED) a7 YR
EEZTWMBLE, ANMCEoTRERS. [BETHF EDLOLLV] L) RBADOFED
ERIE, EBRIHEEE LAILEHEIALLVATIIKRESRR B9, -8
BRELVIZETEIRLIE, [H] ORELFLZVA (HEXED [H] 2b
LRAEEILVWLBICERTAA, HIHVIEEEREOANLY) IZLoTid, [H
ERALTHED] LWIRADYTITF 4 —2BR UL ENELWES.

] &) BEELAVATXTORAN - BHANERIE, Thfhuridl
» (ADL) DEREVEESATVS, LoT, ZOEKREVE LD S E
APIEST, ZOXRAOER (ZIIMBBA, =27 R, ZLTEIH,LER
THBRROW) i3, HHBEIMPIC, HERIIKEL, EoTLBEA). B,
(ANDL) IZBTAERAANLIDLEZE) TEVHDOLORFIIZZhIZEIR-o&D
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LEWEW) ZETHY, HERBAPBEMIIL LI EN L2, BERAO
BRHOESG - REAPEBFLRL TV EHED - LTV B EThITEDEE, LV
LDV TD, EADZEOREQHMICEAGShZL W) T ETHBY.

3-3.

PEAEEIR, BN (KEREE) LLTo (L] ER6NBIDIZBNTY,
REORBE—HLTwEWI L THSE, FXEUTOL) %, HFHELEROMK
DL EIOTHY, FAAOICBERLNTEZ, BROLEFIEITELC
NINSGBDTHA.

OZOREBT, L& YLELERT (TRE 42)

[S] You master the styles of acting of your predecessors and hand down hana tac-
itly. (59)

[RY] The real Flower derives from a mastery of the principles handed down from
our predecessors, passed on by absorption from soul to soul. (38)

[H] ...... because it is a matter of the flower’s being transmitted from mind to mind
through the attainment of its effects. (53)

@feil, BIdELRZXL. ((EEE=ZMESE4] 37)

[S] It is the spirit that will let the seed produce hana. (47)

[RY] The Flower blooms from the imagination; the seed represents merely the vari-
ous skills of our art. (30)

[H] The flower must be the mind and the seed, the techniques of performance. (46)

@R, #3700 F3El. FCRsPidon . (8], 95

[N] This is because dance and [mimetic] action are [the core of] his performance.
What has become his main concern is artistic ‘intent’. (2; 472)

[RY] The reason for this is that both dancing and gesture are external skills. The
essentials of our art lie in the spirit. (90)

[H] This is because Dance and Sparring are matters of technique. The main con-
cern, though, is the mind. (110)
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BLERICLT, ANicaosdd LT, HaggkEdL. (18], 100)
[N] ...... [the actor] should make his mind [function] like [these] strings, and with-
out its being perceived by anyone, it should connect all things. (2; 490)
[RY] ...... the actor must make his spirit the strings, and without letting his audi-
ence become aware of them, he will draw together the forces of his art. (98)
[H] You should make every effort that your intent serves as the strings that bind

the many arts of performance, without the audience seeing them. (116)

ZZETLBHE, MBAIRDIPEED (KEE) ORPEVLLbDTELVL,
BHOESVOHBOBNE W) L) 2AFETHHATEZL25DTL LWV, Hl0H
EroD, ZLTIYBARALZGHIFRDONS.

4. RUATEEDFRMEHS>T

4-1.

74 VRERBEHEICFICIET, MO 2ERT 20101V OPOFEHT
il THY, MBRESEBICE VB L 2RO ET, [L AR heart 27 &
{, LAZKICIEmnd A 5EbLwed] 2, [HLETH W] OMTL 2XE
EDIVTFFA PR LETRDBITNRIELR OBV VLR TWS, 2F D
i, M—dehTuhnin) Xnd, GLAFERNICRLTITI T ZOTHS.

HR—BOMBEL L TEL2LLELIE, —DOEELHEROREBICI->TRLST
2 LAKIE, EEINIREDDOTEEV. T4 7V HWEHMLER FER L
BERoxtk% [formal correspondence] & [dynamic equivalence| D3t~ & #%
B, BEOEHRLZFA TR, BFRBETIIELRNIC, BRNLEFRISH
ShBEMICHS. FAUXE - BEBZERL, SVIZ R, JVAN, N—I—
JRALOBMRICEED - LBRERFOHARER, B% - BHEOFEBICBWT, &iE
FREICEATAEMASRB B LRI TSI EE2HHAL, UTokHicEE
LTw3. [$5—20XEZRTLE, BROEBI—HEETIILZV. AAD
REFOE, AAYOELVERVBTESHLTEEEEH L. 2F HIELWEIER
Lid, FEICELOMERORE LTHEEL TR W) Z L3 CZTHE
D, —DEBIEZVnEV) T L, EEVERTHELPBRLIIATST
HDED, HOVEREDABENLEBMNIBENTIVE VST E2ERT S
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DTERV, EWHTETHDH. BARIEIFRO (WO 2802 2202,
AYPEBFICEST, RDEHICET.

LELEEhOhBDIE, - Y PHENFL VBEO—LEEVLLETD,
FIC &) ICEHERAOROF 6, BRIII—FOENZREHBL TR L
ICELAE VI BEEL, - BABRECRRLAEVOE, » Y MO HL
Te—ROBH R EBFRARETI2OTELRL, AV PAEENTREEE LT
FURLTORAOREEEBRHRE L TR EI LI T e

Thbb, [H Y IBRALLDP o 2BRAEE L VWRICEZ S0, A2
DRBAZEN 2V oAb EDORICEL, HoOTEILL, HEAENOBRIC
bolISEbLVENERUET LI HELTHILIBRBEICES. b
CHFRELTHEDESD, £ 05| 2HENBLENE—ATEEV. B
LT, bobldbmaS3bLuBENRENLONE, ZORERATHL ZLPFLES
DTHY, AULEHEZBEITHNOSHICRABL-FHBE ) ERICHIPEDS S
Ebdb. Z0L) HBPETE, BREIL LARENICES S EN & BRLE)
HBHNOTHHU.

LALEDRSEVST, EAGRABZDERIICFEENS LV b TIREWV.
e R, A= DEMBESSE] (i3 [Substanz] &) SEAHEMT 5, =
DEEDVFRIZ, RECL->TLTLO—ETREL, FLA—REOHTLHE
o THA BREFECHTOND (HFAHO () L2<ALBKTH ).
ZOZLBEREIE, COTEIN—FIVOBBKROPICEDLMENS LTHRD
RETHEY, HF, I VICBELRABZE, P2o TRXOBEBYIEL DB
hdb s, LHEARIED.

(k] TH4E] [HE] [1E] REORE L INL, OSSR [H] [3#
k] T#eFp] [ER] TER] L CRI LB LTHRE LTELHE
IH, RICREMYHS. BEHBBLLOINA-TNVRINOOEREZHEICH
SILTHILICEoT, MAELOANERFTEERLAENEOERL LT
RBLLI &L i EhpEEMIC [BRFE] 2RL, [#R] 2RLT
Wit LTh, ZhiCHACRALELHVW-REOERIZZh 2 ) ICHESH
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BERETIEVNERIEIEZS.H

IHLAMwEREFDO TV &, BRI, @RERMD - EH)HBRE

) LV RERBITEELESD. 2H)%bE, REFOMELFT TN, RED
THRERDBVICBIEENTLE ) 2 LICh Lk, Ehid#TRIES:

v, TITRIRELOI, RLSTOKRIZTEZRT, ThEZ2Z2IHRT
DEEYICEMTEI L TR, REMELORETERIZED L S IZRRLST

o Twiz0h, ZLTERRED L) ZRBICETTREh, TOFRIC

; Bk 2BEARRENBATVRLON, ThHoDZE#ERICAILTREDS S
| LTHA.

4-2
T4 HWEERO L] 2BBHICRLSITT0BE I LIV TIE, KISV
LBYWEWN, 74 3F2T, WO2»DEEFZBTTHROERIIOVWTHL
Twb, 74 kg, TRE] o [W, Eigei, FAOLEZRMLIFC ET
DEELSLE] @5 LI TBEAOL] 2RTHTH S5, Thid [#8
; ZEOFUOEROLVHENEZREEERT L) 2Dd TV W] OBFE] THE2H95H,
} [% %R EO®E mind £\ FE XY b-heart DRFHZ =27 ¥ 2ADF
BRV] w6, —%, [MEF4] BT 5s [TERL, BBl O [0
; ZoWnTI, Eofitid (AL HENE)IYLOTHY, T [HOBERY
?‘ RN (L) #BEATOAONWESH]BTHE20, [EECTRENETEOR
W heart (ICHARRIE, XD AEICTRZ S X9 B mind &£ ) OPRELICIEH o> T
2hbLhFERA] LBRRTNEH,
AY—b (ADL) IEHLTHALRELZDHTTNED, HEOLHICH-72D
BRDE) B ETHB. [DLid, BKRICBNT, BRLAMEOEM, BLURK
BOLELEBEI%BD{D] THY, [ZOFE (L) idheart LRI BT LA
%L, ThHFL EYTHEHELHL] oo, [LELIBLEALDORE, Z0
E%E (heart) i, 0] LWIHIEEICHLTHVSIZIIWS SHRFYT, F4o
RIFIICBEBELYTEL LD, [ &, —HTIEEFRICHGICHE
bBbDTHHoD, T, ERO—BHECH M HFLRDD L) LHEH
ok, BOEBES, WEOKERER, BHONBEL VLKL LI 0O% S EKT
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57, [mind i3, €L TdHAAheart b, COEFENHBEELRTELF L LTI
TEYEDTHS]4,

DE»LRBMD, EROBFRIIEIIRD [0 2, 0k RBHE2 LTS
B, ZOBMEHFOBEICL o THML, ZLTZOSH 2 VhITHMET B2 & T,
DR HETIRD (O] 2B LEI)LLTER, LEXHTHA). 74V%
ANY—DRHVAETRLDEFEHTROIPLMNL DI mind] THAHIH D, ThT
ITMRIAE LA, 5L, AMLAEIEFSIWAETCLE) L) ITEL
LRBHEI, REFZLVMPL =27 Y X 2FHO5EL, BECELGEHTS
bIITH5. FlzEAY—iF, OO@DHTIRVIFRS L] % mind] LRL
TW5A, @TIRE ) BEENLEROE [intent] ZHVTWS, BESHL, (E
DWEHRDL) (FEEZ2%C) v, EROBBEO=2 T AZEALL
7DTHAH. WHTAY—E, [TEHE] O [HAOLIERASE, EALLHY
A7=L] (102) @ [HA®DL] %, [the sensibilities of everyone] (148) EERL Tw
5. CITELRTWEOPEREMD [0] THY, QOBNZHRD & ZBB %K
P, TOEREZRGEALIDPoADDTHAI P2, LIHhInkHIZL
<, BH4OBET [ OEOAEPFEL BT ErE2RLGTSIET, HH
B (0] 2 XD HIRHICIBBT I LB TELILIIHNITH .

T}, [REOER] 2V #FIEOZ R EI KolDZB 5 Hh. T2 FT,
BIREPLIIRE 2 HEDTE LD, CCCHMFHGOSEICHZMITIAZ LICL
£9.

4-3,
WRRIZEREIZ, O] 20MICESL 2 L2 L. L2 L#RORATIS,
o L) DRZFEEMRSLZEHFTE S, HE [TEK] 12, XDXH %X
VdHb.

HEOLEIZHT, SLF - —Frhdic, HRFTOBRHLL. BELEL.
BELE,HNL. &, BEIOVHT, BEPYVIIHALINT, #EHZS
PO, [TREEZHAETE] &, BA-RCHLRATRIIBI, F7
H2ETXL. B, #FAOLEZTTHEAMAEY, RERLEH. ZORHILD
BENE, NFEAZLWBLAD T, RICWEZHEE, HAOBIIHLLT.
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IR, 72T RPOANOBICH Y. AOBICHIEMLE, BFORIVA
THEERY. &, AAORLEZAEFO L) OIRE~TIEAS > B (89)

TIT, BRCHZERENERZHT (B0 2 REDZLEHRL, £20KHE
HRPNTVS, PLELLRTALY). BEOKEZ ABD L7720, REVES
CHTRAICZSRIELRS2VDIR, [FEADL] 22352 ThHs. [] ki,
BREETE (WHL] ZoTLEHIDD, 2F Y, FHRLEMWBREZR D ETENL
bOThA. TOBWKEL [RUWOAOE] LwIiREEST, ILTRLESA
2b0L LTHENRTS. JoEEOSE2EYIE, TADOLDL, REFEOTR
A2HbHB] EAHL, —AT, [7zr [HoEAR] LRBE], 2% [Kiik,
EAL] L&A LE®E] BTt ddhdbiIThHs (THEHE] 270). £
D&, BEBOBLEEAINS I, HIHRNLEREBHIVLELENS. £
has [R] Tha [REORICEZHE] &4, B CEo-T ] 232y,
[FADRLEBFOEY)OBRFENFIEAZ>] 2L THhD. HMKIIMEART, L
WOB%E [BIS] EBBELTVWAEAY, FOIL2E2HbETD, HEICL-T
WA [R] PEELZZHZET 220D 2 57559, T, TRl &3
ZOHIDE, FU [TEE] I2Rk0 &) 23iH1H 5.

N, BAHEM LY LIS, MCHERXT (o] LREHSHXL. RIBELRY.
Shid, DIChEXRE AALEZICRIARLEY. £% [REA] L E.
Lahid, Bicid, REZXFOT, LEENT, RIEPVE [PA] LHEE
0. &, F2Eo [hA) 2, LILREBRLLEBOANLD. (95-96)

HHrEREERT HHMMCBT, NLBE, TOFREAOIOEEICELET
BEL, TOLETEREBMNTHRLTHMTHILERAADL. FhdHmILIzE
&, BILOTARZENEMEPE LTEBTHIENTES. LIALAR, 20X
) R BRI T HLENS, HEVIEZThERBC, ZOMEBEIEZ2@S»IIORT
ZHELTWS, Zhid, WELEMEBEIL LTEHETETFAMMLLTEETZL
LTERVWLDTHABY, LINKLOPFUIHIRYEZLLEDTE. BELLH
M#nES [l &, SOLANVISHIETHb0THS. T4abdb, LIRESH
FESENVEFBAESAEVBATOZEOLE, 2L b5H0EBOBED,
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[B] THbB. 2ZTiE, BOEIRTO L], o3 HsrEH%E [HAL] L&k
L, Z0 &% b0L LTRBER YLD Z/-55L LT W] #%, BEL
Twiw, EnHky, D] %2, BE6EDLRXLERESEMEIOLAVICE
BLLCTiRZ L&, ZRPRICHETEHDOL LT, GkFEo) O] & TR
(ZWL [R]) &MU INhBEN) L THS.

EHEMLY E] PEEMICEDI I Rd0THEh, HREBE] CEFHL
WHBASR OIS,

wW-fE-\mH, ZWERAED, —BIZT, X, L-# - ToEjH). BF,
BRLET, LTARM. REPDLRZENL. —As3EREWH, - "
ATWMETHR, SHEET EIC—Wdiel. %2 [B%s]| LR Wi
D] LB5L, WM. o BEhoMzzL, EREROLELEITH, ¥
ATRBORRE 2T, B, Ed. B, matd. B, SORE K=550
B, EICELOTH. (188-189)

I T, BBROBBEZEDOICFHL TS, F—OL XN ((#H] OLAX
V) &, TEC—b] %< TEXFHETIHRI], 2F), HOMOBERZME,
ELTHENTAIERL, LIEEROFERICH STV IKRETHS. 22T
FODIR7ZHE (MT) IMEBIL T vt (i), T kil (EELE] +
ZILTHHLEENE. FEZOLNMIE [REBERS] LARVTH), 22T
LHTH 5 5HbrkShs. wRFHRIEENE, [TE] ORIEL FL S EIFKRIL)
DEBLERLIDITHS. £hz (EELLO [HA] LRAETON, FZ0L
NV ThHbH. ZORILHTR#EE L, BFPAEIEZREL VIV )L
HRLETERL, BREZVDIIHBEILTS. @726 EMHD0 L] L wHHED
(B76&) &, STk [—Af[5] 368 Thh, Thid T&H] ofFET
ThbLEEDEHTH 54,

HLBE, HLWBICELALE, SEOELLENFRGLEVEVIDRG, &
DL LEREERTOESLIH. TnHICOE, HEKIIEICF VX oBICET
BT, RDEIIE-TVA.

BHOMmELL, BRBAOLEZE,IH, HATRAOBEZE2T, &,



Hosei University Repository

WRTSRD [0] QBRI EtE——BR L EHOBWF— (103) 160
wid. &, mEf. B, BORH. K= FORE, ECELOPH. 03
BATHBLE ) T YL, Hixhe ) 15y, RE, et
REDBMITITIIETP5 S, LERL. EATHET2E, IhLE ok
(188-189)

REOHNDSZETiE, [ - HIE] OFHRLOI TS, ZoxtlhEd 2 ZISEH
T, xS 0] & TME] L, g0’k TH] Thy, 2L
TERE, [BHRkol] * [EREER] S0 [REOMT] CHL TS, 2513L
Fxid, EES LVEEZBEOMICLAZLE, ZCCTEMEAS [RAOHMI] 2
3y [ABEl 4oL Ico20T, SEXRSLTEBTAILHNTES. 225
[BHRES L] [FEAKER] TROBRY FEY2E] F40ERMLEE VL
SERALELTD, [BIE] ORBREZTLICEVRALAZEICER6RWES S,
s, BbIFMEL LV TRETOBEN, AP LEI SZF-REEZ VD
%5 (BEICE3) SHLVIHERIWEL L) ZLDBHHDTIE VDR, 5L
DL, HWAHMLED (B [RIE] 28, ZITEEIC, SEOERALS
EICBETELRVDO, EENLERPHAZENL LOPRBEIA TS, K4
BZh% [—EF2] CLTMEILLTEETHILIITELD (ZLTHEN
DHZHILTVWBDEN), ThIZLoTEHEENELDIEH ET [READOH
X Thh, [BAT] 2shd [BRIS] LIERVAXVERIITEHDOTHES. [H
BWEITINET] L3, TOEIRREEEIDDOTHA).
DErosbhroid, #EHRE O] 2EBBHIC, WhiIIRFMORITZ2R2D
DELTRZTVE, LwWHZETHE. HickoT W] i, Ml vy
TAl OLALVHHEEICREDTHo 2. BEEIRED, RELEES,, v
LBEED, LX) REEORE,L VoA LIE, €T (B0 E&) oLy
DB TH o T, HEHRDOELLBLIIBEL L ZIITERV. EZHEOFTIEDL -
X5 [HA] SHAMBEICLZ-o TS, FENICE, FAUEBESRENE (BF
vy R (Bv), BEMNE (ELS) HiionTd, BYLbB272%5. #hiC
DVNTRHFEHREZENDERIEVDT, F7AMPOHIIETE RV, LA LED
dbh, HFEWKIZBWTS [ ORZFIZIEH s AMENH-22 8, LirdbEh
A, HROBRACLEINATOAL ) %, (EE) TEI< (WhigHiFm®) #x
FLlit, WEEIBORLLIDTHokZ Lid, BMIPTHELHICBbNS,
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4 -4,

HEFE SO (0] ORZFICO2WT, bIHIPLEERET &, [HBE
BIE] EHME TR, MAZO] PETRAEOLHIOMTES SRLESH T
5.

M. —805E, REE. R, ZRHEOIE A UREBAD. BT,
ORI TRVEd] B R, BECBWTR, BRIAHELILERZ
=h. ZOBER, FREBICHY. fonme e, TRYBR] 3EEZY.
EEESTE, LABRRS L0567, RERRT S, HAYH. FHRAHE
L. (190)

EAEL] TR & LTiRZ2 6N, £hid TFHE] L WHIBRFO [¥E]
DEIZKEY LD, LE3NBbIITHS. IS SITHETT, KOLIICHE.

BBARRTAHIC, R - HE, BFE- K A FE, EITEL, BOB
DFWEREZE~NZ)., BOE~NT), HOBIFICESL T, HoHsOH
2B, FRED. LrhE, EAZERLH). bhi@TLLA &,
Batie  iE, THAL] &b [Hidhs] EHBHEPHF. 19D

HRFRIEIZ T, MEEBIELTVAEDESLI D, by, AHLBPHmL
BRCEEWTIERY. Thwi, HRICHEEIHYV AL, AHEBERE TR
BHETTHE. BICRFLAERBICODoA LIS, AHITL2»OBERIILDL
Lok, W] [Tl I—H5] LWIRBTEOEKZZTIEDS. HHHED
BRI LTED &) 2 HOEBSHEITBEEL R, T2 TR’ [FEE] o%F
HIERE] LTsh, 20BN HH] LRLS. £, 2039 2B TERE
BET 201, o HLKC [—&F] < [EH] L&ETOER, L ETARD
BATHY, BRRETHEZ)THDLIITIELY. ALBEIE, RULIoO#RICA
2EIF0D, HLIT [HOHSDOHE] /I DATHS. Thwz, BRIMTE
By, MEHFATRE00, ABZEREMA)ETEEL, BROETVEERT
52k, 2%, BRPSATIBEFE2RTHILICIoTRAL TV HINER,
[—Ef5] LW FETRIET I ENLEICRD. FALRIENRILTTE
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WEFRD [i] OBRT fett— @R & BHOBEFR— (105) 158
oM. LALPRED, NZBOSZF)RHoB&HE S, [MH] E&L
[ldhz#] §2edhHb. Z2hid, ALBERY, 5LV TIEHB LERY
BIENTEBLILD, VLoD E S L. WKL NIE, ZhEzTaEIC
T20i, THRESRS0E] 35, 2hZhThhooREIC, AL [FHE] 0%
FEHREICRoTWAE L WIEELRDTH 5.

[FHRE] OBFIE, wowvhikslEd [HE] L (Bl LTwasbirTids
. HE, BRI, (B —FORED LD, BARNLLLELT, TREN
T, HEP»SF L&MW, 2hid, F-HIETICT, BICEBESZIHAFTLREN
L. $LC, BRACAHOA. EHIFEIC, ME»SHFLEH] 19) 55T
Wwh, EFOL)BRFEICZE, LEZABRLTH-oTH [HAH] LIZELShAW.
B, [Bao—i5 EBO—8] WDTIRALTHE. T4bb, Thh
(EE] AR Lo»ED, [FHE] 2 [HE] T220E»E [RROHE] om
fIZizE 63, ZRiELLA (0] OB LOEKETHSE, LWHITLTHA.
W, BRWmd, 2EEXTIBUTWEETTR, TERE] (oLidnn
595, HiIZ [HA] LBRLshB7-0121, BRRLIA [0 2F-ThY, XF
BY) O] 22DTEZTIBLOTRITINERS W, FLTER, [RTEEHK
¥, AOLEBEE] 2L LIREZA, TN 2135] ® [TEICBL 5 <
T 2EET [oOh»REZXTEDIFTE] L LAKI %6, BERNIEE, BY
LHPICH [0 2HBd0EEZTER. [REEE] OFT REICESLAL
BlIARG, FEZTIP2LT. HL, KEIRAREOIEY 2, £d S
hERAAXRL] (14) ERRLHRERIC, KR TRIRINTELZDL) REZ
FRBREL T hoizbid, LLAEZIILWEST.

tAABROFED 0] &, AMoZhEA—TidAv. [—Hft5] 0ikdH<
FTAMTH-T, TOBRTRBIIC (4] @RV 25, ETRZES I,
TFHE] o [%E], TOBRLELTO [ELOY] IXB1T2 K], chiX
A0 [0] THY, ZOLRVTIEALBREDBIZHTIBTII RV, £
LTwbid, Z202kz8rRALLHICLTHL0H, HAKRD [L] 20TH 5.

Do &) EMEFo (L] &2, ZORTELENYEFTEOLHTHETES
SEE, BROEE IR V. BEREIIL RV, ChiZBROMETHL LD D,
EEZOVDODRRICITHEEFTCLE LWV 2L RDPIHNL V. bbb
BAERLEVST, L] BELBRFTRELOLZL V) ZEIKEELEVL,
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FheRALIENEFRLELVIOTORV., BEELOR, HAKOFTELVH
CERT ALV MER, HMROSEZVRICRIABET ANLVIILLER
U3 THHDOALELT, FLZLHMKLIZILEDL S 2BBRLEDD, ZOEES
HRTALIREIVITELEDONL VS, REZHMEZ DATREMICFIERITL
WHTETHE. TNEBEALLETEREDL ) IIHAEZED TV A, BEH
WEDES R R 2BETOR», ThIISHBOELIERINL (ZLTBZS
(IERHLBZLDORVS) RETHS.

1 BEE—W MomL] (BEEE —AZESF), i0H.

2 YxY—-7x/) 247 (Shelley Fenno Quinn) [“v& V.LNCfRSBIE" EERWTaEA ]
(BEBKEREMETE BEOBR—CLoBFRIT V22 L T EEA»—] 214 COE BB
HA2MEHES, —OO0t#E), L—EH.

3 FAL, i—AZH.

4 KE [HEFREETOES] (RERE TP - #17] BEBERR, BKEE —tlm
%), At=H.

5 v—2-=7%vb, REOHBORRL % 2 HMKOBBONS L LT, EEPEFENLH,
BELRBERBIVIBEORMEZER TI2EMAE L2 EFTWA,. Mark J. Nearman,
“Kyakuraika: Zeami’s Final Legacy for the Master Actor”, Monumenta Nipponica 35-2 (1980),
pp.158-159.

6 Richard B. Pilgrim, “Some Aspects of Kokoro in Zeami”, Monumenta Nipponica 24—4 (1969), p.
394.

7 Tom Hare, “Appendix: Zeami’s Language”, in his Zeami: Performance Notes (New York: Colum-
bia University Press, 2008), p. 467. 28, REFRZFHUERE TR TH o772720, FHEOHE
REXDIERETFICTA LD o722 LB LTBL. F—HERFICBRIVBDoIGE, H
HFRETEROEE DS, AHHOSBEREL, FROFT— 2% 2SR LEEE2E
TF&olAY—KIZ, TOHEHY TERHPL LT,

8 74, HiE#E, LAR.

9 FESHUK [EFIRCBI5.00HME] (HHAREELFIERENE (D)), BXMHR,
—h AW : Ml T3] 875, BRILEAR), A=H.

10 74>, piEE, LNH.

11 [E.

12 %8, 20H—SRfIMATEL 26, UWTORT, EBEOFRLzRBL, B4 dREAD
EREGBEPELILIIRAED, RO EH) BHELLY GRY) 2EMLAYTEI LN
HGOTk v, BROBRFIZH ITHREATHY, FRORRMLENRIZ, ZhEELT
WETED L] KOV TEXHILTHA.

13 LTFBIAICowTE, BMROEId MEM - #i] (RERE, HERBERR, SiEHE,
—EmE) CHY, BRRICLECE L TELLTIFEEZRLT. BRIV TY, ZLE0S
BEHZERAICES. =73 0b0IClL TR, BEBRIZEICOIoTHAED, HMH
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tpsRD [L] OBRAEE—@RE BHOBER— (107) 156

DLOYEEBORMICHRELZ. AT 2463 EdHhiE, ERE_MMOMA=FTE ) EIE
Tha. 28, SIAXHD () BEIAZCLZEVERT. BRELLHVIE, TRTEIHE
ILE2b0ThH5.

14 BT [%%4) L8iEds.

15 Pz THENMEEEERS (hRRE, $HER, —AARLE) o [ OBEBICHEDY -
T3 0T, BBOBRIEET 2 AMNIZI62H 50, 209 bREFLVLRAFTTOH
RT—HLTVE0RDTNC4BITHS

16 Hare, “Glossary”, op. cit., p. 467.

17 54 <—i, HEHREHEEERTIBC, —HoEH (L) bITEhBRoEh) 2RO
KPS TLAEZLOREEANO—2, EMHEEHIIOVWTOHBORMIISHo /2 EEALTY
5. J. Thomas Rimer, “What More Do We Need to Know About the No?”, Asian Theatre Journal
9-2 (1992), p. 216. HL ¥ - 75 H¥NIE, F4v—=UFORZEFTHE, EFAEERT
LORBIZOVWTERL, ARTE SR FICERBRERLOD, MESIEBHLTVS.
Karen Brazell, “Review: On the Art of Translating Zeami”, Journal of Japanese Studies 11-1(1985),
pp. 138-142.

18 Pz, BMROTRTHEZELGTH5—2ORELLT, Bd0 (BEH) 2MEICLTWS
H, BBO (KELEE) & (PSLEE ORI, B0 (BEvid) & (#Hweid) of
NELELZDLIANDHS. FIBRRS BFEOSEOHR] (IFEFEME [BROFE], EEKX
ZHRE, —AAtE)

19 [ERFIEZESR - KHERE] T, (OFDOAD, RiF - E8% LARICBR b 0IHIE
T5, BEOEBRLEAOCBE, 72, 2050 L5.] [ONLHLORBMICHBENTRERT S
Higo@x. | o, (OFDLDIELAADORERLERICHL, BEHITS, HHHPICAH
ETZH0. ] PETFLATVS.

20 MWT T7EfE] LB&EE$ 5.

21 £B, ChITOWETH, MBICL-TELDIRL-IES (ALY ThHE. —RIEHEITh
X, AHERIEEEIRO O] %, [EEMERE] tLToshl [HES (S8 KA &
LTOZENICHEL, EIR [RALPOBRICBVTLOFRE - 5 - BEE (RROKE) &
VCEDOXEL Y, LOBBEREZTT L] THHOIIHL, HEE (EELZOLOICIES
4, FOEEY - FBNEI] LEOLNLIDTHS, LTS, HHEE [EFRICES
35 ] oREB] (FEXEOBE], EXE, —AANE), _HAO——H_H.

22 BHRS [8lET28R— LIZOBRFICHE] BFRLHR, —O0—%#), KICHHE.

23 BTV GEAZRR) CHLT A, CL R— - Yo7 —)b [HE2BK] (AKER,
BiEEE, —LAMNE)

24 E. A Nidafb [8R—38H L £ (RBELCMR, A, —AEZE), HICEE.

25 (AR ZHVWTHESELIETAHE, PAoTEHAZATIRAND S, [BEOL
B | BIZEAERICEDE I ) b, v lEnbunbRIKLTVWES, X0
HRIZV o ZHIRICET RVES ). &b, HROFEL HEBOBEREOKHBO—DL TS
EiEDdH 5. HARTF MELEROTFF R PEH—FKROTS L, KgoBE4A] (Ex%E #
REEMOWFE] M=%—1F, —AANE)

26 “hd, BERSHICBVT, BRHERICI - TERINLZONLFED Db DLOMHGH %
LOLONERETHOR, FRINEKRTHLLVIFNEMNELAVFIAMTHEHLE
hank, PO L Thsb. CL Max Black, Models and Metaphors: Studies in Language and
Philosophy. (Ithaca: Cornell University Press, 1962)
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27 AADLY LERPAD [0] EvS, —RBHEZSFETEX, YT FTTFOhEVEHEITE
55, Wz, TMELR4] O (BROBSICBRAXETE, BEMTL.0M8. oh, &0
AWM TRLIFHEOBOM. Th, BALELRZ.08] 2829 )L, ZTiiz=@ [L]
MBHTL 225, ZRERBADLTHEOH0ED, ZOPSICREROFENLL, KRTH, I
AABOHERTDH, BRBEF—HLTVAV. COBOREMIMUICLEET 2, BREINE
[] DBE, BREODRBOEVIEBACESVOHIICH S0, ZOHBIIVWDIZY S
F—vavHEBELEEZTADIIHLT, (ADL) 20D [ OBFEIcE, Ebbi
AL o TERABTHANAEZ L ESTLEY, RBOHAENL V) RSN LHBTENS., 20
BT, BBFOHPBVELTRERTHSLEORFLERY Lo bahiw.

28 74 v, WiBE, AMNH.

29 FE, AR

30 Nidaf, #7#8#, —OH.

31 $ARE BAZMODFE—I08RbY Y T4 ?] FHEHE, —OO0t%¥), =—=X&.
32 [t —_—=—"—MNH.

33 AL, ——NH.

3¢ RiEFERIE, #BFHRO [TE] 2 (S0 ] 2EOEXOFRALHBRIL, 222 6E0h0
FHARLLTROL) REHELTVwEA, ChEBAOEELIHEMTLLOTHA .
[TAE] % Tthe Flower] LiRT T Lz, BMMICEIRI TV I LFBREOTIIL VL.
[fE) DEHROEEEZ, £40 [f£] BLDLH (&) ERTHEDA T EOPHKE L TwL
LA [HR] 2DTHh3. T4bdbd, HAKDOEIZEL{EAL) EThIITHIIYE, K&
DEFHRLBBEIHETLILILELL250THY, Thid [BR] Lvwi L BRI 2o
Tha]. FEFL (EFREEOBROBES— [UMHEERAZEERY X M EROD
12— (138 TEEO#R])), =—ARE.

35 &k, HiBE, —AEH.

36 74, AiEHE, ANEH.

37 AL, AEH.

38 FLt, ANR.

39 FLE, LtH.

40 XMR#EFEFRE$THZET T, mind, mental state, intent, frame of mind, sensibility, attention,
perception, intention, heart, ingenuity, conscious awareness, concentration, consciousness, tension,
understanding AV 6TV 5,

41 Hare, “Appendix: Zeami’s Language”, op. cit., pp. 598-599. FRiRizFIHHIC X 5.

42 BAICHOREE, [the hearts of everyone] (< %), [the tastes of everyone] (54 <%—=
i) FERLTWAB,

43 PrRA) BRCECAOHORBIEAIBOTYS, LRHIELTRTHS. LAL,
HEERA [TEE] Laffmdohnl B2, AALLIZP LT, AEERX, —HAf
7-pE0LE. —SPHURZIE, MEPTERE] (18) LEoTWVAHI DD, Ph{EDE
NIZEBEWLEATERZV.

44 THEFESR - #47), — ALEEE.

45 BEIEE, [—As] o [—4] &, o 0EENILRE 1}, BFRLEORT—%
AFAL TR, [HBA] 2w EEIR, LR [RR] L Z0BRZEHICENL LTHIE
THOTHY, AEHEERNTRORICIISE  BETELVALTHS, L, @
Fl 270 7300 ERCOBEL L LTRE, [—Af5] LWifTaz, BHABOIRT
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RsRD [0 OBMRTEE— R L BYHOBER— (109) 154

2 WEEEATRETS. CLVY—NV-A- 2 7F [&FELLLARE—HHOTET EE L L
BRE] OUKIRY - BRE—R, E£RE, —AARHE)

46 EIMERARE [HEHMHRE] (AAGERXERR, BEEE, —ALANE), L=ZH —8KE
.

47 TE#B—&] i, HICET, BEI) ol 2 [Lda] ZLbTa—K, ERBE [0
%&] bOLRDZRWAFARENT WS (242).

48 FI/AMEBELLWITEI, wbwa BRENER AT ETHY, LERILTLD
B, L2LZOBICIIE:, HOEOTVRRELZOXRABODY L, &Y bIFEOMHEM
MHbRBI LIRS, CE VX - FVY [ZVY—X - F5E 75 ¥y—V a4 AIHE
AuizZb] (BEEA - PEER, EBRRZHRE, —O0—4§)



