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The Works of Edgar Allan Poe, Newly collected and edited, with a memoir, critical introduction, and notes, by

Edmund Clarence Stedman and George Edward Woodberry, New York, Charles Scribner’s, Sons, 1914,
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The Raven Edition

The Works of Edgar Allan Poe, in five volumes, Frontispiece in color from painting by Arthur E. Becher, New

York, P. F. Collier & Son, MCMIV.
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Life of Edgar Allan Poe by James A. Harrison of the University of Virginia, illustrated, New York Thomas Y.
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Cromwell & Co., 1902.
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Edgar Allan Poe, A critical study by Arthur Ransome, Stephen Swift & Co, London, MCXXII.
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Edgar A. Poe, A study by John W. Robertson, M. D. G. P. Putnam’s Sons, New York & London, 1923.
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Edgar Allan Poe, How to know him by C. Alphonso Smith, Garden City Publishing Co., Inc, New York, 1921.
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VORI [XHUE] (Literary criticism) Y+€<=" +J€#9* On Poetry and Poets, The Poetic Principle, The
Philosophy of Composition, The Rationale of Verse, W. C. Bryant £ EEE O\ 550° EHSHI NI 4]
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NOTES
———
ON POETRY AND THE POETS
PO HIY [1848] V35 O K= QHIMUK RREQ°
O The Poetic Principle. Published.----
O The Philosophy of Composition
Published in “Graham’s Magazine” April, 1846. See note on “The Rass”, vol. X
O The Rationale of Verse. Published in the Southern.-----
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I allude to the heresy of The Didactic. It has been assumed, tacitly and avowedly, directly and indirectly, that the ulti-
mate object of all Poetry is Truth. Every poem, it is said, should inculcate a moral; and by this moral is the poetical
merit of the work to be adjudged. We Americans especially have patronized this happy idea; and we Bostonians, very

especially, have developed it in full. We have taken it into our heads that to write a poem simply for the poem’s sake,



H—EFNFEZ AN

and to acknowledge such to have been our design, would be to confess ourselves radically wanting in the true Poetic
dignity and force ;——but the simple fact is, that, would we but permit ourselves to look into our own souls, we should
immediately there discover that under the sun there neither exists nor can exist any work more thoroughly dignified—
more supremely noble than this very poem——this poem per se——this poem which is a poem and nothing more——this

poem written solely for the poem’s sake.
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Dividing the World of mind into its three most immediately obvious distinctions, we have the Pure Intellect, Taste, and
the Moral Sense. I place Taste in the middle, because it is just this position which, in the mind, it occupies. It holds inti-

[Ie]
<



mate relations with either extreme ; but from the Moral Sense is separated by so faint a difference that Aristotle has not
hesitated to place some of its operations among the virtues themselves. Nevertheless, we find the offices of the trio
marked with a sufficient distinction. Just as the Intellect concerns itself with Truth, so Taste informs us of the Beautiful

while the Moral Sense is regardful of Duty. Of this latter, while Conscience teaches the obligation, and Reason the ex-

pediency, Taste contents herself with displaying the charms :——waging war upon Vice solely on the ground of her de-
formity ——her disproportion——her animosity to the fitting, to the appropriate, to the harmonious——in a word, to
Beauty.
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I have often thought how interesting a magazine paper might be written by any author who would——that is to say,
who could——detail, step by step, the processes by which any one of his compositions attained its ultimate point of com-
pletion. Why such a paper has never been given to the world, I am much at a loss to say——but, perhaps, the autorial
vanity has had more to do with the omission than any one other cause. Most writers——poets in especial——prefer hav-
ing it understood that they compose by a species of fine frenzy——an ecstatic intution——and would positively shudder
at letting the public take a peep behind the scenes, at the elaborate and vacillating crudities of thought——at the true
purposes seized only at the last moment——at the innumerable glimpses of idea that arrived not at the maturity of full
view——at the fully matured fancies discarded in despair as unmanageable——at the cautious selections and rejections
——at the painful erasures and interpolations——in a word, at the wheels and pinions——the tackle for scene-shifting
——the step-ladders and demon-traps——the cock’s feathers, the red paint and the black patches, which, in ninety-nine
cases out of the hundred, constitute the properties of the literary histrio.

I am aware, on the other hand, that the case is by no means common, in which an author is at all in condition to re-
trace the steps by which his conclusions have been attained. In general, suggestions, having arisen pell-mell, are pursued
and forgotten in a similar manner.

For my own part, [ have neither sympathy with the repugnance alluded to, nor, at any time, the least difficulty in re-
calling to mind the progressive steps of any of my compositions ; and, since the interest of an analysis, or reconstruction,
such as I have considered a desideratum, is quite independent of any real or fancied interest in the thing analyzed, it will
not be regarded as a breach of decorum on my part to show the modus operandi by which some one of my own works was
put together.
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The initial consideration was that of extent. If any literary work is too long to be read at one sitting, we must be con-

 tent to dispense with the immensely important effect derivable from unity of impression——for, if two sittings be re-
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quired, the affairs of the world interfere, and every thing like totality is at once destroyed. But since, ceteris paribus, no
poet can afford to dispense with any thing that may advance his design, it but remains to be seen whether there is, in ex-
tent, any advantage to counterbalance the loss of unity which attends it. Here [ say no, at once. What we term a long
poem is, in fact, merely a succession of brief ones——that is to say, of brief poetical effects. It is needless to demonstrate
that a poem is such, only inasmuch as it intensely excites, by elevating, the soul; and all intense excitements are,
through a psychal necessity, brief. For this reason, at least one half of the “Paradise Lost” is essentially prose——a suc-

cession of poetical excitements interspersed, inevitably, with corresponding depressions——the whole being deprived,
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Within this limit, the extent of a poem may be made to bear mathematical relation to its merit——in other words, to
the excitement or elevation——again, in other words, to the degree of the true poetical effect which it is capable of
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inducing ; for it is clear that the brevity must be in direct ratio of the intensity of the intended effect :——this, with one

proviso——that a certain degree of duration is.
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It may be, indeed, that here this sublime end is, now and then, attained in fact. We are often made to feel, with a shive-
ring delight, that from an earthly harp are sticken notes which cannot have been unfamiliar to the angels. And thus there
can be little doubt that in the union of Poetry with Music in its popular sense, we shall find the widest field for the Poe-

tic development. The old Bards and Minnesingers had advantages which we do not possess——and Thomas Moore, sing-

ing his own songs, was, in the most legitimate manner, perfecting them as poems.
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And yet we have never been accused of enthusiastic encomium. It is our deliberate opinion that, in all that regards the
loftiest and holiest attributes of the true Poetry, “Orion” has never been excelled. Indeed, we feel strongly inclined to say
that it has never been equalled. Its imagination——that quality which is all in all—is of the most refined——the most
elevating——the most august character. And here we deeply regret that the necessary limits of this review will prevent
us from entering, at length, into specification. In reading the poem, we marked passage after passage for extract——but,
in the end, we found that we had marked nearly every passage in the book. We can now do nothing more than select a few. This,
from page 3, introduces Orion himself, and we quote it, not only as an instance of refind and picturesque imagination, but

as evincing the high artistical skill with which a scholar in spirit can paint an elaborate picture by a few brief touches.
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There is nothing more richly——more weirdly——more chastely——more sublimely imaginative——in the wide real of

poetical literature. It will be seen that we have enthusiasm——but we reserve it for pictures such as this.
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The description of the Hell in “Paradise Lost” is altogether inferior in graphic effect, in originality, in expression, in the
true imagination——to these magnificent——to these unparalleled passage. For this assertion there are tens of thousands
who will condemn us as heretical ; but there are a “chosen few” who will feel, in their inmost souls, the simple truth of
the assertion. The former class would at least be silent, could they form even a remote conception of that contempt with

which we hearken to their conventional jargon.
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A skilful literary artist has constructed a tale. If wise, he has not fashioned his thoughts to accommodate his incide-
nts; but having conceived, with deliberate care, a certain unique or single effect to be wrought out, he then invents such
incidents——he then combines such events as may best aid him in establishing this by preconceived effect. If his very
initial sentence tend not to the outbringing of this effect, then he has failed in his first step. In the whole composition
there should be no word written, of which the tendency, direct or indirect, is not to the one pre-established design. And
by such means, with such care and skill, a picture is at length painted which leaves is the mind of him who contemplates
it with a kindred art, a sense of the fullest satisfaction. The idea of the tale has been presented unblemished, because un-
disturbed ; and this is an end unattainable by the novel. Undue brevity is just as exceptionable here as in the poem ; but

undue length is yet more to be avoided.
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We have said that the tale has a point of superiority even over the prem. In fact, while the rhythm of this latter is an
essential aid in the development of the poem’s highest idea——the idea of the Beautiful ——the artificialities of this
rhythm are an inseparable bar to the development of all points of thought or expression which have their basis in Truth.
But Truth is often, and in very great degree, the aim of the tale. Some of the finest tales are tales of ratiocination. Thus
the field of this species of composition, if not in so elevated a region on the mountain of Mind, is a table-land of far vas-
ter exent than the domain of the mere poem. Its products are never so rich, but infinitely more numerous, and more
appreciable by the mass of mankind. The writer of the prose tale, in short, may bring to his theme a vast variety of mod-
es or inflections of thought and expression——(the ratiocinative, for example, the sarcastic or the humorous) which are
not only antagonistical to the nature of the poem, but absolutely forbidden by one of its most peculiar and indispensable
adjuncts; we allude, of course, to rhythm. It may be added, here, par parenthése, that the author who aims at the purely
beautiful in a prose table is laboring at a great disadvantage. For Beauty can be better treated in the poem. Not so with
terror, or passion, or horror, or a multitude of such other points. And here it will be seen how full of prejudice are the
usual animadversions against those tales of effect, many fine examples of which were found in the earlier numbers of
Blackwood. The impressions produced were wrought in a legitimate sphere of action, and constituted a legitimate

although sometimes an exaggerated interest. They were relished-:----
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There is still a something in the distance which he has been unable to attain. We have still a thirst unquenchable, to

allay which he has not shown us the crystal springs. This thirst belongs to immortality of Man. It is at once a conse-
quence and an indication of his perennial existence. It is the desire of the moth for the star. It is no mere appreciation of
the Beauty before us——but a wild effort to reach the Beauty above. Inspired by an ecstatic prescience of the glories

beyond the grave, we struggle, by multiform combinations among the things and thoughts of Time, to attain a portion of
that Loveliness whose very elements, perhaps, appertain to eternity alone. And thus when by Poetry——or when by
Music, the most entrancing of the Poetic moods——we find ourselves melted into tears——we weep then——not as the
Abbaté Gravina supposes——through excess of pleasure, but through a certain, petulant, impatient sorrow at our inabi-
lity to grasp now, wholly, here on earth, at once and forever, those divine and rapturous joys, of which through the poem,

or through the music, we attain to but brief and indeterminate glimpses.
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The flame of a candle burned upon the poop without the least perceptible motion, and a long hair, held between the

finger and thumb, hung without the possibility of detecting a vibration.
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“But there is a boundary to their realm——the boundary of the dark, horrible, lofty forest. There, like the waves about

the Hebrides, the low underwood is agitated continually.
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“It was night, and the rain fell; and falling, it was rain, but having fallen, it was blood. And I stood in the morass

among the tall lilies,
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She stood alone. Her small, bare and silvery feet gleamed in the black mirror of marble beneath her. Her hair, not as
yet more than half loosened for the night from its ball-room array, clustered, amid a shower of diamonds, round and
round her classical head, in curls like those of the young hyacinth. A snowy-white and gauze-like drapery seemed to be
nearly the sole covering to her delicate form ; but the mid-summer and midnight air was hot, sullen, and still, and no mo-

tion in the statue-like form itself, stirred even the folds of that raiment of very vapor which hung around it as the heavy

marble hangs around the Niobe.
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No word spoke the deliverer. But the Marchesa ! She will now receive her child——she will press it to her heart——
she will cling to its little form, and smother it with her caresses. Alas! another’s arms have taken it from the stranger—
another’s arms have taken it away, and borne it afar off, unnoticed, into the palace ! And the Marchesa ! Her lip——her
beautiful lip trembles: tears are gathering in her eyes——those eyes which, like Pliny’'s acanthus, are “soft and almost
liquid.” Yes ! tears are gathering in those eyes——and see ! the entire woman thrills throughout the soul, and the statue
has started into life ! The pallor of the marble countenance, the swelling of the marble bosom, the very purity of the mar-
ble feet, we behold suddenly flushed over with a tide of ungovernable crimson : and a slight shudder quivers about her
delicate frame, as a gentle air at Napoli about the rich silver lilies in the grass.
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As I put my foot over the threshhold, I became aware of the figure of a youth about my own height, and habited in a
white kerseymere morning frock, cut in the novel fashion of the one I myself wore at the moment. This the faint light en-
abled me to perceive; but the features of his face I could not distinguish. Upon my entering, he strode hurriedly up to
me, and seizing me by the arm with a gesture of petulant impatience, whispered the words “William Wilson !” in my ear.

I grew perfectly sober in an instant. There was that in the manner of the stranger, and in the tremulous shake of the
uplifted finger, as he held it between my eyes and the light, which filled me with unqualified amazement ; but it was not
this which had so violently moved me. It was the pregnancy of solemn admonition in the singular, low, hissing utterance;
and above all, it was the character, the tone, the key, of those few, simple, and familiar, yet whispered syllables, which
came with the thousand thronging memories of by-gone days, and struck upon my soul with the shock of a galvanic bat-

tery. Ere I could recover the use of my senses he was gone.
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At that instant some person tried the latch of the door. I hastened to prevent an intrusion, and then immediately re-
turned to my dying antagonist. But what human language can adequately portray that astonishment, that horror which
possessed me at the spectacle then presented to view? The brief moment in which I averted my eyes had been sufficient
to produce, apparently, a material change in the arrangements at the upper or father end of the room. A large mirror,
—so at first it seemed to me in my confusion——now stood where none had been perceptible before ; and, as I stepped
up to it in extremity of terror, mine own image, but with features all pale and dabbled in blood, advanced to meet me
with a feeble and tottering gait.

Thus it appeared, I say, but was not. It was my antagonist——it was Wilson, who then stood before me in the agonies
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of his dissolusion. His mask and cloak lay, where he had thrown them, upon the floor. Not a thread in all his raiment——
not a line in all the marked and singular lineaments of his face which was not, even in the most absolute identity, mine
own!

It was Wilson ; but he spoke no longer in a whisper, and I could have fancied that I myself was speaking while he
said :

“You have conquered, and I yield. Yet, henceforward art thow also dead——dead to the World, to Heaven and to Hope ! In me
didst thou exist——and, 1 my death ; see by this image, which is thine own, how utterly thou hast murdered thyself.”
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I kept quite still and said nothing. For a whole hour I did not move a muscle, and in the mean time I did not hear him
lie down. He was still sitting up in the bed, listening ;——just as I have done, night after night, hearkening to the death
watches in the wall.

Presently I heard a slight groan, and I knew it was the groan of mortal terror. It was not a groan of pain or of grief
——oh, no |——it was the low stifled sound that arises from the bottom of the soul when overcharged with awe. I knew
the sound well. Many a night, just at midnight, when all the world slept, it has welled up from my own bosom, deepening,
with its dreadful echo, the terrors that distracted me. I say I knew it well. I knew what the old man felt, and pitied him,
although I chuckled at heart.
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When I had waited a long time, very patiently, without hearing him lie down, I resolved to open a little——a very,
very little crevice in the lantern. So I opened it——you cannot imagine how stealthily, stealthily——until, at length, a
single dim ray, like the thread of the spider, shot from out the crevice and fell upon the vulture eye.

It was open——wide, wide open——and I grew furious as I gazed upon it. I saw it with perfect distinctness——all a
dull blue, with a hideous veil over it that chilled the very marrow in my bones; but I could see nothing else of the old

man'’s face or person : for I had directed the ray as if by instinct, precisely upon the damned spot.

H

ol. -

REIED O UHRBEEFOVILOVERR BREUS O URKESEoHPOY EEEEvi ) —EVEVADY E
Do UK-D MO WOVEDL ——iQ4) @@60#@ IVON WO — eV BERO B
SHMUR IR | HORELERIVAY SORBMOBUNOUCYR®

WEBNES W 34 ——Kitv” KavEES V5 4° ——WRNRO QY 5 URIEEN0 v B Mo m D0 iy
RPRUL O D VRIIL —— RS IEDY KECHSBIERARO VIV REECEMY S0 040
P RERN<CEL OB QU0 BIIe ) VERIKP DL 30 UKL @ AL 5 7 A0 nAA9E S5
wWOS | MIRENED SLQ VA RE°

65



(MY KK ER)

%@Wﬂ“%ﬁmli\ _|<~<_.Q|_ A_u.__E_AK.mEOTMval_V LLMVO JET___H :..n.maE&e.A.nTIva A/AWV ?ﬁﬁﬁ.ﬂ..ﬁfonv@:_ﬁ
KIS A BEK S+ 828 1V 4810°

And now have I not told you that what you mistake for madness is but over acuteness of the senses?——now, I say,
there came to my ears a low, dull, quick sound, such as a watch makes when enveloped in cotton. I knew that sound well,
too. It was the beating of the old man’s heart. It increased my fury, as the beating of a drum stimulates the soldier into

courage.
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Yet, for some minutes longer I refrained and stood still. But the beating grew louder, louder ! I thought the heart must
burst.

And now a new anxiety seized me——the sound would be heard by a neighbor ! The old man’s hour had come ! With a
loud yell, I threw open the lantern and leaped into the room. He shrieked once——once only. In an instant I dragged him
to the floor, and pulled the heavy bed over him. I then smiled gaily, to find the deed so far done. But, for many minutes,
the heart beat on with a muffled sound. This, however, did not vex me; it would not be heard through the wall. At

length it ceased. The old man was dead. I removed the bed and examined the corpse. Yes, he was stone, stone dead. I
placed my hand upon the heart and held it there many minutes. There was no pulsation. He was stone dead. His eye

would trouble me no more.
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No doubt I now grew very pale ;——but I talked more fluently, and with a heightened voice. Yet the sound increased

——and what could I do ? It was a low, dull, quick sound——much such a sound as a watch makes when enveloped in cotton.

RERHS VIS NN —— DDLU | B0 WOV ST O % SmON° DR 8 Han Qiints
KA ihhd” — P | $0eh 25 500 0re WRBEE 857 M S REbEVELRNESHILIE
L e

(e KimKER)

[ A1 X] (BERENICE) &RV 50l LKE&ONKHENEVY &% N QKEATHROVRS k=1
AR L MR ISR RLOCIEKWIRR Y I 28 W40 LN PORONPI NIK ([€ A1 K] SI¥KRSIm)
CER NP KROEERLORR

I found myself sitting in the library, and again sitting there alone. It seemed that I had newly awakened from a con-
fused and exciting dream. I knew that it was now midnight, and I was well aware, that since the setting of the sun, Bere-
nice had been interred. But of that dreary period which intervened I had no positive, at least no definite comprehension.
Yet its memory was replete with horror——horror more horrible from being vague, and terror more terrible than ambi-
guity. It was a fearful page in the record of my existence written all over with dim, and hideous, and unintelligible recol-
lection I strived to decypher them, but in vain; while ever and anon, like the spirit of a departed sound, the shrill and

piercing shriek of a female voice seemed to be ringing in my ears. I had done a deed——what was it? I asked myself the

question aloud, and the whispering echoes of the chamber answered me,——“What was it?”
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On the table beside me burned a lamp, and near it lay a little box. It was of no remarkable character, and I had seen it
frequently before, for it was the property of the family physician; but how came it there, upon my table, and why did I
shudder in regarding it? These things were in no manner to be accounted for, and my eyes at length dropped to the open
pages of a book, and to a sentence underscored therein. The words were the singular but simple ones of the poet Ebn
Zaiat :—— “Dicebant mihi sodales si sepulchrum amicae visitarem, curas meas aliguantulum fore levatas.” Why, then, as I
perused them, did the hairs of my head erect themselves on end, and the blood of my body become congealed within my
veins?

There came a light tap at the library door——and, pale as the tenant of a tomb, a menial entered upon tiptoe. His looks
were wild with terror, and he spoke to me in a voice tremulous, husky, and very low. What said he?——some broken
sentences [ heard. He told of a wild cry disturbing the silence of the night——of the gathering together of the household
——of a search in the direction of the sound; and then his tones grew thrillingly distinct as he whispered me of a
violated grave—of a disfigured body enshrouded, yet still breathing——still palpitating——still alive !

He pointed to my garments ; they were muddy and clotted with gore. I spoke not, and he took me gently by the hand :
it was indented with the impress of human nails. He directed my attention to some object against the wall. I looked at it
for some minutes : it was a spade. With a shriek I bounded to the table, and grasped the box that lay upon it. But I
could not force it open ; and, in my tremor, it slipped from my hands, and fell heavily, and burst into pieces; and from
it, with a rattling sound, there rolled out some instruments of dental surgery, intermingled with thirty-two small, white,

and ivory-looking substances that were scattered to and fro about the floor.
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From the dim regions beyond the mountains at the upper end of our encircled domain, there crept out a narrow and

deep river, brighter than all save the eyes of Eleonora ; and winding stealthily about:---*
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No murmur arose from its bed, and so gently it wandered along, that the pearly pebbles upon which we loved to gaze,
far down within its bosom, stirred not at all, but lay in a motionless content, each in its own old station, shining on glor-
iously forever.

The margin of the river, and of the many dazzling rivulets that glided through devious ways into its channel, as well
as the spaces that extended from the margins away down into the depths of the streams until they reached the bed of
pebbles at the bottom,——these spots, not less than the whole surface of the valley, from the river to the mountains that
girdled it in, were carpeted all by a soft green grass, thick, short, perfectly even, and vanilla-perfumed, but so besprink-

led throughout with the yellow buttercup, the white daisy, the purple violet, and the ruby-red asphodel, that its exceed-
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ing beauty spoke to our hearts in loud tones, of the love and of the glory of God. o~
And, here and there, in groves about this grass, like wildernesses of dreams, sprang up fantastic trees, whose tall slen- | T
der stems stood not upright, but slanted gracefully towards the light that peered at noon-day into the centre of the val-

ley.

%@J%ﬁ%i RO NN EW-2H 0P WRBKEKQNEQUESVEOVERVVINOY #U0RmMO L0 Rk

T CECT O VEHV UROEHKEC SN HKRE R D0 VEROY fiCmim CIMEUICR OV IV %K
:%L<é%buf QRI04°
WEEQ (S8 EovL v eEUERKIRVICRAVEMONORO LLE=QC (oBiopiv’ (SROBRCOK
Q7 HULIICE RS L M 0481 €48 5 T LU XUN-D——4i8 L4107 EROEWVSH SV 50Tt Ui SUESHK
EBHEY FRORIBCIRENVT BV {RUUEOL TN o SRIo w4 LPIVENOLORVY IR V6
JEUYLLO W HACMRMeh e II08MvE HOPIRE 2U—CH UK 00RO ROSHBLORVS
LW WOV IHMIHMONE FIEUEIOC-IOUREORY MERCHKRUQIWVHEOLOWER
W )QIHEQSNW ) ) LASRECH U 460 Wik UIRrQIRER © 40 L KEH S IR DU K R E TV RS VR IEN
VEIRDE O ARGy’ IEVTEESHaUMOIRVVRmRER(E O PV OBERUEI VI L

(HEYERRR)

NVERONVPHEU &LV BRUVEBVEELTRRIVLS” Vo NVPHIKCER LY [music of color]
[EORNCR]) SHIM<KKEILOR

Their bark was speckled with the vivid alternate spendor of ebony and silver, and was smoother than all save Sm_
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cheeks of Eleonora; so, that but for the brilliant green of the huge leaves that spread from their summits in long, tremu-
lous lines, dallying with the Zephyrs, one might have fancied them giant serpents of Syria doing homage to their Sovere-
ign the Sun.

Hand in hand about this valley, for fifteen years, roamed I with Eleonora before Love entered within our hearts. It
was one evening at the close of the third lustrum of her life, and of the fourth of my own, that we sat, locked in each
other’s embrace, beneath the serpent-like trees, and looked down within the waters of the River of Silence at our images
therein. We spoke no words during the rest of that sweet day; and our words even upon the morrow were tremulous
and few. We had drawn the god Eros from that wave, and now we felt that he had enkindled within us the fiery souls of
our forefathers. The passions which had for centuries distinguished our race, came thronging with the fancies for which
they had been equally noted, and together breathed a delirious bliss over the Valley of the Many-Colored Grass. A
change fell upon all things. Strange, brilliant flowers, star-shaped, burst out upon the trees where no flowers had been
known before. The tints of the green carpet deepened ; and when, one by one, the white daisies shrank away, there
sprang up in place of them, ten by ten of the ruby-red asphodel. And life arose in our paths; for the tall flamingo,
hitherto unseen, with all gay glowing birds, flaunted his scarlet plumage before us. The golden and silver fish haunted
the river, out of the bosom of which issued, little by little, a murmur that swelled, at length, into a lulling melody more
divine than that of the harp of Eolus——sweeter than all save the voice of Eleonora. And now, too, a voluminous cloud,
which we had long watched in the regions of Hesper, floated out thence, all gorgeous in crimson and gold, and settling in
peace above us, sank, by day, lower and lower, until its edges rested upon the tops of the mountains, turning all their

dimness into magnificence, and shutting us up, as if forever, within a magic prison-house of grandeur and of glory.
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And the lulling melody that had been softer than the wind-harp of Aolus, and more divine than all save the voice of

Eleonora, it died little by little away, in murmurs growing lower and lower, until the stream returned, at length, utterly,
into the solemnity of its original silence. And then, lastly, the voluminous cloud uprose, and, abandoning the tops of the
mountains to the dimness of old, fell back into the regions of Hesper, and took away all its manifold golden and gorgeous

glories from the Valley of the Many-Colored Grass.
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I wedded ;—nor dreaded the curse 1 had invoked ; and its bitterness was not visited upon me. And once——but once
again in the silence of the night, there came through my lattice the soft sighs which had forsaken me; and they modelled
themselves into familiar and sweet voice, saying——“Sleep in peace '——for the Spfrit of Love reigneth and ruleth, and,

in taking to thy passionate heart her who is Ermengarde, thou art absolved, for reasons which shall be made known to

thee in Heaven, of thy vows unto Eleonora.”

RBEE L TRULIPRYVRULE RUE S WEIRP DR 0 40° WOVVEER S CHONHRE YRR

75



SROUOWS | H—RCETUCHEV I | S RO OV EWIRMEV 148 & 00 5 SEMARE N W
BIEMS S L EUVI SISO WS 00T [HORUEoSN S — WOERF( VWHEBEIIUN—x NR—2
5B R AR 4GS H A e N —INLEI O BT ROVR RO PR SRRV ICRER QS RIKEEC L
%e#uénafLizA&%%

B

(MESERE)

SUERSEZ Y 187 Nov. 1913, V3 O LK=CHIMK R RE0 VRS RLBKHI ] | m]| <mir)
SHIEWNIEM D) VER &0

K=0% — Q< VIHEU R OEHOHED YO o uNEROVER K=R% —WE O UIHER %— QL
IENIEE U O UEBHBRORY S IR QO | HE#H R BK CHNE SRS UR® *#—HENAIP 0 &
L7 VROWKEREUIROH0 U O U QB Kb KR B EERPRC ERRI. KX miREL S m it
SR B0 L8 0 120 € UG i S CIGERS | £ B 0 LU 5/n0 481 -5@.
SR O WSRO % —NXEWRQQHRIRTE O 20 UBRLR° KS0% — ¢ @R-DUERERT” 0 Ly
BUQANL OV I QU BHEWE WY S VLROR Y LU R IR IR O MRS RNEHE]
(WL BEHR TR 0-ERS - @) WD USVEVD ¥ —QNRAVVRERNI T V-2 OEWK-
Q$5° OMNAN | QU0 3Z LU0 VU — BEaSLERE | <P 0 L UBH 48 5° o1 Q HHTL N R
N DOLERVORMULIVE— ¢ QIIRXBUIRURIR D&% —WHIERORSEHR WABD VA & FrE
AHRUM ULV NPV RUE S-S0 H A UvERE [%—CduR] (KHS 0 m—<’ [KEAR

76



R— EFNEZ AN

(2)

B UEE) Y [RESKUOVE R+ (KES -« - w’ BIKEE K LR D oREQIHE) & %+ | 1E] (=
R e 07 JRIERFIFRY 2L QDB QIUHE) L0320 Li80° (=1 [BHEL RV SR 4] LR 5
% — a0 | <PFLBHELRUORIEUT S QRUMARNRRW I BV QS | VB CmMmEBWEREL D Hw
HLRONR BEVS [N—f— -2 VIOIE] CERERONDL 1) ORMECLEA—E IO v il
SRR BITHR IR (] KKO— 1 V17 H D KOLRm - N F —hD K<) A Q EE B E
— BEERUOVO R - ORISUL O S VEDY IR [$4Q | E] U1 %— QHMURY (5 V&R
€10 REERVOVOER—" VOREL BECEEME RUNMSUL NI VEO U 3e° HLOCRESKaKS
[BUSOLPOH N—dh— s NARSHE [HER— - NN - % ——3ESER] (1 R11118) &—- <.
{2DNHE [HE2R— - NS - % —H] (1 ROE) SO0 40000

U 3 S QHIU< R R OBRO R UASQES RRRK—Q 5 R0 EE WIS Erfh oy i Y
H£R° NOCHEER V2V AN VEY VU QRO IS HI-URIH B4R # ) A 13 5 st o -0 4%
2% ENs-PE NS BAEEIVER IR QO NI B O Q0RU 50 U0 B KL
HHRIEIR OB QUM EROEBRIAUQ UM 21805 BESERCEHVEQKS-0" D | #vG 1)
MBE OV 5 U VVER £0° KEDFE QHHVE UM TKLIIC h— b & T 2N E D U0~
EHo-oREE 1 Q BEIEHE QERU B84 0 R° K 1% — O NIPEIE L HIBWIRO ) U He LD VRY
1S SRR Kl QI 2 v BRSO BIR S | <UDV EH U LE RS O LA BERUOVE
L= AU KR HO R R O R RO KINUERU MR UE0° &R 00 KERRVECER LY —OF
BRI LUR Y W 50° RSO RINUASQIIE D KO UHE0 U5 Q° [# (E—mEN) 1% 4 O FHE

77



SR QRIS ¢ N BT O

N A oo a5, »

]I IKQ QOREOVIES 0 DR L-2KIIRY TR O 42°
wv_o@zﬁéﬁsﬁﬁ 0«/%mnmusoﬂ%%w
m

L B Y 4 \\\\\\\\\\\\\\\\\\N

DLEBRY LR w vt op” BoKS | 4E
QB (RE) & SRS CERVE A%V LHERU 500 R B ) CXIR TN Q& I A& O
L0 BUBEERU S — RO HEmO R 2B H i £ o 0 {2 (TKEPUTE S 341 )
()RR R +400°
KR=H%— OB UV PSSR ORHVE O LO SR MK I QBB Ui s SRV
SRV 0 4° WORIEHRIE I 5 ROBoR VU008 a0 (=Y — QIRPUNR VL O v g
WIEE A A MROMIES X 220D Ve UL QWA =R — QKL 540 L fliwvim N
HOH %—RMQQWVIREIMCHE 5 Lo iR R O REE LS A usvmi 07 s KoK Doy D404
P48 0 120 HEE N S BIE S -p it R URIB-LRNH ) URD 0 LSS RHEC HAR UM © IR
RO N°
K% [LREMTE] SPBUR Y NEHSECHWREW [HD | O Sl S #KOx L BEU e ) UYL
0-PQH LRIAIOLIEC HURAC KIS VREIRY O] VY L2018 %—% [HEQEH] URIVE
BB TIHEQ MR OOV’ W OTREKN-DL O LIS RI ot LR | 501050 5 LV IKES O 1602
VIOV IRPEVEHBENER° Ot — éﬁlb%émk@ﬁﬁll%mﬁ%@%&&%éni;6@&%
w EREED O UL S o048 5 °
%umwtﬁlimm%ﬁa#a#$¢aa‘xn;ﬁlww;aﬁéﬁﬁn; 1‘iﬁ@$m@m&‘ Ky
HOE & S SO RE (TROE 1) SUWE0L° UV URKOUUROY S BHER[4D

f:‘ ,L. > ?&

78



R — EIFNEEZ S

BB AS IR N-DPh R 6 48000 D00 RIS B0 QIR S &
SURIREOURDUHSS° £2H% — CRIEND 0 U3 IBOHULS0 Y Kamn—QEQH YIS’ ik
SELD < QIR IRE B0 UEEQ UV S WSO DR KRS HE % — QR L I HN
UmIRE O LD URQONE R WRUPERMEREPCUIVESKLXILO e R % —Rom& UMD
BEL2-0 Q0 Qi LIRS HIE L #H & DL Q 4 0re & 1) QEN ROV IS U Sl vihn SR VIR
IR W DB TR VA S R MK S QA

WURBHOENKES [H EBEEELE] (#®1% M%Zﬁalkﬁ7.£¢;glkﬁ7.£|%%bmw\
EHE ERE - ) U RERE — RO AR Q $IE L IE OV S RN IR U V80
SUHRY %ot [KEB] LRV fEvEEeHE U Y Nevermore” ((#62600)) CREENES” 1
OUBEE [ RN P [AHUAKCKS i U OB TERSC RIS HEELRE Y
500] VRS B ek QB S by XEERRME S w4 [EIQ A0 LAl
CEFVVPURIE & VOV bl QRS HEQTHWHE LY QUL Mk T NQRRUHeR
HVE O V5] VY V5l

IS o R SL0E (W QU] (KRl (1 R110) | m | mREQ 8 [HKMik] RIS | dou
BREALLSQ) LRS VHESREWEO V500300 H<UOWHHESI-LERVK (K<) RE0QviE
O 2R° WRMOHURRUBHE Y LED BB A CACEBUN-0%E IOV D4 D_ )" KEBE1° v
RUARKBRCE L O LUmihsi QK0 Qa0 EE-pEEQCH ¢ B e0° IR KEHKH5 ONE HOKY

¢ rr s o rr s ror o, \\\ ,

MR R IIKOFEL WO ORGSO ST %O [RE) IV w VEAQ LN WO E

ARERK HELRHORKSY B
£

iz 1B

&
U

79



O [ICHE] [=6%] SR Meid] #rOHECHES v Vv [RT K
5] V50 LERRDEAKEEELLY 5001 [KEB] © “Nevermore” ([#44800)) QIKEE
VIR
W= QXL W€ O LEAKE” K418 (1 RN S#f” HEEURMNRSIZUEH O UM B.R0%
DS VEERRH) VLSS E<RE-DUEQ [HIHORE ] €HUNEI LU KE2% —UEDV
ﬁAamﬁ.m.mﬁw«m%r_Wa:JmLf Ririsaem” KU<ERES | E&-IQ perverseness (HEIRBS IS
.n@%Tlnvmm%v HEEad QIR | WHER S LUV K= RS- 00 H LS EHEE L OV RO KRNy
UL QNI E W ERE D0 U DY 500U 50° 2’ [RER] URIV &l (K) BE=CKEBECHR
S E U0 K © P HIE O R0 ERUG I WVHE KEELDRCEWRMNBUVIICOBE B FLICI LY
O QA8 O LU S EIE RS UNIZE D7 D 05U S B RQSEH S S VEIEQ BRSO Y S0
NSO TRLUIBCKEERC-DBEIUEENRT Bl O VNI QA0 % — t_H_,._._...iT.,@.mw.v_ A
SRR che

*®

’

¥ou
SREY

18 e 1’E

H

o~

(—) K TESENGE] (Q2mERE OB [EBHKME |41 190] B B TREHHEIIR) wiEe
() 223 ¥RaSdLE MEckE] (HNE YRIYET) “omE

() SRR DRVEE [LRMEE 9 HRO<] (B 4K SRKE+ | ) <SHE°

(). fEUED®

() SRR RV RE [RGB BE] (B | MR SR<EDT) SomE



R—LFNBZAH

(2

(&

TE Jo - < % EMKUEIRE] (KEREDREY BRI +11ERm) $omE°
LSRR | WREEE] (R 8K TRKYRT) ~SmE

e
1 %
ES

Pl Roosh) (BEEREE ERINFZEKT) $SmE
() UED®

2 OOGHIE [HRKERIBK KSENEG] (ETHRED FREEKm) WRE°

BRI+ 18 (1 RPY) Km' RKEECHIEHOKEUR IV KSENEC MEHHERECBIKMERELL” Bin-o
EEw-0 0\ | | 28042° WOE S0 UHIBWIBRRISBERI IOV AR EENOY M RBUCEHNCEOKYL
BoEDORUAEKCEL] [RVAES” WRUBREHVIEH AV A VRN OS ORI RIS V48 0 L2° WRBKS%
BRI 1% (1 R119) Hm RIHEHFRKU S O UBE [0 | 1E] Cx W80 {° MBIy’ wRugHibe
FWROUER SR [MEULTOE— | Wi VLU I VB O W IR0 <04 1) UMRO-20 | P
SHMARN FHIH v QRALRTOY —RIEHOFHE LEM OV 510° BRI (| R2H) S #ier
W QO REHE (VE O L° [TRHREHMHE ] (BEEIES | —H—1H) L8050 (K=0% —HIECHHEVRS
LR EFEUBKECIHES R—“ER/V/BEEAUK I 0L IBEVERY RO | REKEOSVIHIVLL
RL° HBL ORI WVORE RO LSOUR” # 5 EES UMK ESBNEETH] (Y-l |2 BRFO0R
BEIEY | | mE) RTEVRS HRUSO U — EHEQEHEC HRWER VR PaL°

KERKHE 0% (1R111) 1= BEERKSC ITHBRUN S VIS0 L [RIEERVOV O K4 SHHER"
BU |1 IREQ° VR BHENE S UEEUBENVREOUSONER RO T RN @-o RO B S
OV ERNADMEY BESREOS5° [K+6 | 1B SIHED [KSENE] VULERS WV QNE C B L EHwY
S0 MRV R0 Y HHIREHCIEH VKR IU-20 1) SRS [RYV60°

HOE: [HERN - %1880 (@NE SREHE+ =) € | NIKE°

Efg°

81



(B) #H(E)LED®
(B) #HER M= :
NEUHERN - SNS - %~ | (HEAECEME] BIR HR+H1E<m)
= ~

82



