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WA e & te, =V A » bbIE PHiD o BT 195 T H o
oo 7 A4 VHBIXIMIERE DM A 2 D F F MK Ui 3 X Teds o 7o MG 2011:
fUP SCE, WL, BT LR IR XA, TLO20(ILAL S22/ o
LTl TEIERDFFA =Y 4 v FRVWHE ML, WAL, MoBHR L kK
¥TETHHNERTH T

(24 vhb=Udy I A)

I was glad that I was able to dispose of this matter today...so
that now my part in conncction‘with launching your book?® is
finished. It is a satisfaction to me to feel that [ have been of
some assistance to you for, as you know, I am a great admirer
of your work and I believe that you have a very distinguished
future in the world of letters.

(=VFy bhB 27 A Y DT

I earnestly hope that my affairs will not take any more of
your time and thought; if you took no further interest in them
whatever you would still have earned my lifelong gratitude,
which, I assure you, you shall have....] am now at work on an
article ordered by The Times®, and when that is off I hope to

get started on a poem I have in mind®.

Fie, =V ke MEZO PR LT, FIXEEEI12H 180 O REPI~NDOTH
DR TYAEDOWE L LT, TRV HNNT & fe @\ ik il < o2 Birépofy
ATT)” LTS,

Foth, Hps CER) (191947,  RFEm Pile 5D (192041) 23K 2 i
Ihiedt, ORI OWTIRAAR L, —k KRGO THINE T,
ANZEOPUT? DME U < MBI DI Lassk S i oo TS X 5 igadilid g
LW D®, RKIEIMTCIAR I T, RO TFERH L & ks L OF
K DA AL T Do WM 7RIRGE &GS LA E W 5 IRF R KA D)
BT, PUTERI0JJIZH M 3 7 JIMRE)T B A S B o, RIBHEET A 47 )
ADRITH~ — 5 — b &AL ADRAE vy — Y RN D 2 LRI 5T,
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=y AL S A DRI TR DOFH] HB017E Lo & B o T

b, TDOWn =V RRYD, T Afb ol ¥4 HETERE ST
b RS SRR E S JEHEIRER I D L, 2 D% B 5\ e HfiURo T
[TERE otz &) U 10F, BUVLil M) 250888,

RO DI (KD, T9 = AW, [FEHOBISE] ASHd L - X
D U7y, RIOHEELAINIC X R Cunie b L, [ = AU o247
FA L= TH S I GLRBEDY 4 7 4 7 v, FEWS LWL EHDil AR
Wiinsdh DT, 53 UG Y 4 7 4 7 v AL JBI I a3 5N TR &L
e b, MU N B I Tt 5 I S ATk SN b,

=Y)Aoy MR O U R FE U] o BRE 5%, » v F vkt &
hy, Yoy v FERIEELTH S 5 bR OBRE T L, Fuvit
25 E, WY ERDOTFLADETI, =V 4y ME-SY v KD Caesa-
lian Operation Gif LU OWT A T L X 5 & LD TH %,

=AT e RV EFE= Yy FOWMAWIRINAE Y HIZ, =Yy DA
AV Ty Ko v OHINT, =Yy FRPDTAY v FOEREiR
T ERIEIET Do EDIA VLR, v v K= ) Ay DY ERRD,
AESRHIEL, 9 DMARKASERBINCHN T DL, =V 4y PO
RS AN 2 X5 BRI LEG ARt DRGSO Lo i By RS
Mo el otco

T.E. b o — 200 EWUIDIC, 20 v FAPN U ke Seaisitin)

1w

PN AR b Y =kl = A FEER AR, A 2 — ORI TR
SO E QPTG A 1T 5 —Hlo FHERLT) CTh - feo T CORAFHTH D

Mhlg BN e ~ v I 4 v XA JKHL, B (i1, Hriwvy Xao fl
A, ORI i, AR TN W ffife 1 4 — o O AL, BN T W)
feih, HohDFEORMITH D L ORAIEOM AL LT\,

=Y Ay Mk — 5= FIQ ) U SCElil), v AR ) X s o % i
UL T oo 1910417 5 v ARIZENE, V- v Y A Fs SER IR
BDBTJ.TA7Vve N, Pr—7uy 70k & THBEADNE] LM
Wi, YV FIBO A % 2 X AFRINCHR < UM LIc O BRI S &R o,
ZDXHIEOMNS, =Y Aky MR A MRRMERER AR LTV »
foo AV ThHIfES NI TFN =7 0y 7 DK & THBEADMEE] LY
VORI ENRFRE= b Y =3 75— 2 rikicigilk & hic,
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2y v FIRL9214E12 /1 28 H D == U o+ o b ADTHCO T PYgh) i e
RTIWIL b Tyv 74 1Y T, YHRLERDS -] &
BTN D, 22V FOFFo il X o T Mgl OFREID 0 R &
Wit ol TRABHED THEH) THDH, 192245101, =V 4 » UL
WD D LRI ST T2 545 9 4 v ] flTE &Rk C b 5%
EIh, RACT AV DY =354 b BHIKE i,

Z DRI AN, FIRHGD A 21 & Tk, tRbRF & ISy, R
THFEE A 7o B & Mbhlc, VT o OO, RENmTSnh
DALY, H—KKMRIZ X o THFE L M oo AR O Gk I %
MEMUFFEMRINED, Y dy POMANILEETHD ED, FV A
FEDOUWIMEBTH D L b, (ABOBEZ TH B LD, TR &
DH L7 D2 & IR B DR,

2Ry VR OFFOHRRBIE T, P griidk Bol i Ule o L ke, 3%
TN DR KB TUIHL, ¥ v AOFHERLIBDI, IEARAT D%
RO DAL 2D, TLRONHE AT BRI TH D ATH B LW
o T AlebaiBlbivic, &2 ~RT, M) 1k — A% X% hdicd T
H5bo

FHI) DUARDBDO—ANTH B v ik, [1900 4ELSKTE % 03T - T ¥
TBURO YO D) #1EM k35 0] &, Zoioide B L
oo 9V Iy Vemg vl [=a—e37) y 2] C ZOMHNEILT
O [FDFHIII L o TTRR L, FOYHME L Z LiC X - T, D)
Lo TTRHLEDDHVE VAR L 5 C) THhDHEZOFOLHEITY, &
B [RZN SCEERERL'S & b o B S &2 TN L,

Zotb TR O DIt o, [HRIbE] Ll 5550 S
P bAi ki, Coffclielch, fEEh, I ErhicRiBoHicb
T, ZOENIBERS D X D b EVEIALD, BABYROALBIR L 5T
IKE D, S hihd, 1060kt 5 bt L0 LM L0 22 & 5 3
WKk T AN, FRERSG HETEDOHN AN S & L2 e » T

Pii) DIERNL, o=Vt v bR a v« 74 VORI EYBINT
LREMOZEHE LT, thE COMOFOERFIE & bLPdbhi, 214V
=0y b RBmD SBI U b, Fo I 2sD3d B JEHE e 455 A ALt
LD, WOiliih S Nimeisb =4y b& 3y 27 » 7 L1,
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...I should like to present you the MSS of the Waste Land, if
you would care to have it——when I say MSS, I mean that it

is partly MSS and partly typescript, with Ezra’s and my altera-
tions scrawled all over it'".

(74 vhb=)dy b 7 H28H~8 )11

Waste Land is one of the best things you have done,...I shall
be glad to have the MS. of Waste Land but 1 shan’t let you
‘present it to me’., When you finish the whole thing, poetry
and prose, if you will send the MS. or the MSS. to me, I shall
be glad to have it, but you must agree to the condition that I
send you a draft for what I think it is worth. I shall feel

happier to do it that way',

(=0 y P B2 A4 v~ 8211

I certainly cannot accept your proposal to purchase the manu-
script at your own price, and if you will not accept it in recogni-
tion of what you have done for me lately and in the past, it
will not be any pleasure to me to sell it to you. I therefore
hope that you will accept it. But as 1 feel that perhaps you
like some of my early poems best I should be glad, for example,
to send you the manuscript of Prufrocks (sic) instead, and I
hope you will let me do this'®.

7 4 VINRIEC L tc D C PRI BRI AN i s ke MO 27 U =05
TR o T N Xt Togbd DR DR IER L, = o — 2 — 7 XA
M LT, DR T PR OBFEVINOMRY 205 & Ll -1,

VA POTFHDOEY » V) — o =V y  OFT i SR &
W x4 AT BRI N, £2 -2y v FD Caesalian Opera-
tion DA AP A LIS TE D, =Y d v b &YV FEWSSILTIK
DFEFATZANS A K DFFE & D A, DX Sl LI Z ¥¥ol) 7
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, ZOML SN ER TS, =Y Ay MRz o Ui oMo 35T
SIBEDEH Y, Yy v FREPLHRN T SR D odsh v & 2 4 Vic(s
x, O YOG E e B0 THILY OERITHD & 9 J121HOFHCTR
T\ D,

...My only regret (which may seem in the circumstances either
ungracious or hypocritical) is that this award should come to me
before it has been given to Pound. I feel that he deserves the
recognition much more than I do, certainly ‘for his services to
Letters’, and I feel that I ought to have been made to wait until
after he had received this public testimony. In the manuscript
of The Waste Land which 1 am sending you, you will see the
cvidences of his work, and I think that this manuscript is worth
preserving in its present form solely for the reason that it is the
only cvidence of the difference which his criticism has made to

this poem....

L UARIC PRGBS & RS SRS O YR A <% & o Tikigy,

M. Treibd o

CHesbd IR Mt ieis < %0 o
—RE TR D R W T B,

Mg ik S e e ofs, [ 707 vy F, =7y 2Ok &
WL ChDBE, [Fr—7wy 2] OLARNITTO PEEY TN =70y 2
TeR—=ANTHoleo NWRIELBAART ML BHIIML & 5 & LT H80 )0
i) o T X 7e S, Lo THDOIBESZ LD, e v Alchbo
i B s N 2 Thie b, MEERK L o P A P2 & w5 OB R
EIOMMN LRI A D JER A T Z LI T - oo

Phedsd v T1. sE¥ oMz T, 7= A0 TN Bhko B4l
(V. JKIES TV, R TF ol &) THIhTHW%, ThZhoificEY)
NGO b, & DF A AR OO B AL U5 EAMMI R, £

g 2t D e o T g,
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ML LB D X 5 ICEWRBR TS, HESB LI EbLDMA
DT, EARXNETAD U XL BEA A 2 7% 4 2 Wil h 45 2 T & [
EFF LTI L T %, S ATRBID TR Ch D, LR LR LT D)
XTI CHL /e SIS, A DI AE X D 25T & Ofllifili Lok
WIHL T, BIHORIE IO B A M, i & w3 225, oo )¢
H—Ibh T EMbhs, & v 2= GEHNNA2OBHAELT, B
LB E D I X 5 bk e i —2D fEf & LR IE LT B,

) Ay ORI B G LA A - T D B4 Tedp o
BB B TN T I T D, WG I & D TRBIHIINY
(objective correlative) %1 b [hEH 44| (emotional equivalent) %
LT % Lo THIME CTlkic,

YAy PV o —AA Y af ARG ST, TTIRY af AD [2) v
— X BHATHT, ¥ aAd ADERIELSFERGS LWE]32, NSO
etk P2y v — X el ok d Yot ARARH s &
5, TOZ L=V Ay PV a A ADNLTHEHEBELVWEH ST &
BRIR LTI WEA Sy =V dy M [T=2) =X, BE, iG] o
THERNH B L TERD L 5 il T %,

In using the myth, in manipulating a conscious parallel between
contemporaneity and antiquity, Mr. Joyce is pursuing a method
which others must pursue after him....It is simply a way of
controlling, of ordering, of giving a shape and a significance to
the immense panorama of futility and anarchy which is contem-

porary history'®.

PRGN DTk A 5 & &2 o THHR E WIS T T koo L2V e %,
SCEAE SR TN A S b &, ZINOEHNTIEC %, X6
fCRpEio v v XL TR A &b, Mo r vy X et s &
T& Do ZIMETHNMIRDRE LRI TEIRILD DTH %,

Ca 4 ADMERNIILEE =) A v b O [ELRESE ] R0 STk
fEA S &ET5 &, MEDBAEL RN E LTHE L IoWEE L BICoY
FEDPITR LA TGN D Wik LI b BMCCHM e Rl BEREBEDOAD
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WU o reili, x5 35 C— 1B ISl 2 TG CHE— X v e i,
WIS OGN THBINWHIBIND & LTdBh, oG ihhiciio
YLD WiE & G & At il o i fe — I P2 LN D b
DEIS, TR EZ D PRI ZUiths SWINIEA S, AV 4 TV AD
FHELS RG] ZIC S DA T 4 Vo 7 AR L SRIRNIESD 5 s, b
DNRTHDT 4 L7 AU TRKRDOECRR%,

TCTHETCUINLTE ) Ay bod THEUUREE ) < TR ) %
=Yy FORFOFTRETY LM LT E L,

=Y Ay FOREML = Y Ay b ORFEMRT D O IR e et A Y LT
B0 WA & S TR 5 2 & LFERT 5 2 &k, KRB~ d b, =
Vok oy MEOFFADIER AR HPIL, FEE R bR TR S,
=Y Ay MEFERO VY K& LTI SO ALk A b ReTn b,

A LR TG e i e, REDNIIE & S 1 o T B R T B e
4 A =2Dhh b, WU ERER A 2 — Ok HEE LCREIL, HAORER
R A A Z O F FIEHBC KT L0 Tl L, —EHEADIEZH:D 5%
W R L, WEW e D&Y (emotional equivalent)' %
KT BT IEL B, Bt 2 % &, FEADMAREY LR 4
BePEAY (depersonalization)® U CTBIE D RERFILAFAE Licws, JIAK
iU B A D INTOTHS, SO X5 LT IS RIIEHEEEAMA
Lixdefkle (impersonal) 7g d 0wl b, fEDINS Rl o L& 48
[941494 ] Cobjective cerrelative), & % W ik [HEGY 4% fili 4] (emotional
equivalent) &IF%,

The only way of expressing emotion in the form of art is by
finding an ‘objective correlative’; in other words, a set of objects,
a situation, a chain of events which shall be the formula of that
paticular emotion ; such that when the external facts, which
must terminate in sensory experience, are given, the emotion is

immediately evoked?®".

0 [RBHEY] ¥+ 5880k, ‘1 have measured out my life

22)

with coffee spoons % ‘To spit out all the butt-ends of my days
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and ways®®”? % ‘A dull head among windy spaces®’ & Thb, —
IR e BT H WM T A D KIWTH D, TR ) 284
BT, FHARTRE TR S LN TR IEL S, Hixiohk
fitf & KA 2 SO B o DA H T e B oo AR R D a3 S
CHIBONIEY ) 2T, NS 2L T2 %,

The poet’s mind is in fact a rcceptacle for seizing and storing
up numberless feclings, phrases, images, which remain there
untill all the particles which can units to form a new compound

are present together®,

PESALZ WFE I D B 5 (1N e D22 5 Tl IR DO B IRGET 5
Ok, PEREFERLTHEH OTIMNC & D DT, Tl Lo s, % h
DB/ Z Fe it &\ 5 RIBIE J o TIREZ D O LWRHITCH Do M
Z TR X o THHI K Al E 5o P EL E B b (RO —il & 7 b, Biftcle
(B T o ¥ DEH &L, MLOHELRO K E IR hn Bl
& Mo BANC/E Z R TN D T SR, T ARG THE
Yu&at | Chistorical sense) & 055,

...the historical sense involves a perception, not -only of the
pastness of the past, but of its presence; the historical sense
compels a man to write not merely with his own generation in
his bones, but with a feeling that the whole of the literature of
Europe from IHomer and within it the whole of the literature of
his own country has a simultaneous existence and composes a

simultaneous order?®®,

T [THESUEEE ) & RO T T REXTILTHD & KD X H i, Fie
CISOETE | BT LI/ SRR I iR & e %o

This historical sense, which is a sense of the timeless as well

as of the temporal and of the timeless and of the temporal
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together, is what makes a writer traditional. And it is as the
same time what makes a writer most acutely conscious of his

place in time, of his own contemporaneity?®”,

DX 5 AT, 2 E BRI B AN, WAASHLOTR L b D
&2 B, LW Dk E A5 0T, BN (timeless) 7o 0
ZitosTLE D,

VEEDMEM A ST X Wit e TS e 5 5 &3 B I, IR & I o> 2 3%
THHECNDZ LD TERDEHEMIKT BB OMHKC I B iz, i
D PRI WTIL (10K L, WIRORSI 1 oy &7 b, FENE &5 dh
LCHID TEM A IR L2 L0 in 5D TH B, WS 15153 Ui g
PEMIER &l D, 170030 L flify & (7t a Bloi o i F 2 FE o ki
I et e Do FICBRMR M LR, R0 N e ik & %
BT A 2 R T U7 W A BT & % #E— L A e il < Iind T g e
Bo TIbhBiKLNHKELAT 2 & L X o THADIMUEI & it
LOTHDo WEARM L TIELRIE] Tz TRBUOHINY ) il i
vh, WIS TINAE L, P oRen TR L & Joik TR @
THONR GO FAD DR L S b,

One of the surest of tests in the way in which a poet borrows.
Immature poets imitate; mature poets steal; bad poets deface
what they take, and good poets make it into something better,
or at least something difficult....A good poet usually borrow
authors remote in time, or alien in language, or diverse in

interest®®,

[HEYUERE | AN THE LISkt CThd Y a A AN TAHT 414 7]
BTG AEEN ik T T2y v — X R ihnie o, =Yy bk
FUIMRZRR ), [fiphin), Flarmilid, T7 v~ v d, Tanilg, 7 & ok
F&BMHBE ) & D ARhDZ X DMWMLa&xmAm+mwmr
o T g ZAlfELIcDTH %,
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V. [FH) oRDTHH LD

=Y Ay MO PR e X b &, S ool HA Hog
WTDHEDDKRMINEY = —oLewam A b Vi ot P&l v < v A
AN DD TEMESL CBEAEE N T WD, Fh Sir J.G. 7 v A
— DWW TREHHEN O T7 V=2, 754 A, 429 AL &5 L0 UL
%MLMWmmL&¢«fuéo_D“W@$MAMW®ﬁﬂfmmnfv
DENIMFF &N D T Ll b &, SALARERN I 2. i D ik
i'ﬂ'l/)»j]ﬂu:mﬂl INTWE LD LRI NS
EU*vbM*V4fWX@T%%%mJ®r4V/kaMLTJLLﬂ
BT TD, ¥ [F4 Vv T ADHRLEDONZDOFOARETHL | & T
W DF 4 vy 7 ADIRENER M LT 5b,

Tiresias, although a more spectator and not indeed a ‘charac-
ter’, is yet the most important personage in the poem, uniting
all the rest. Just as the onec-eyed merchant, seller of currants,
melts into the Phoenician Sailor, and the latter is not wholly
distinct from Ferdinand Prince of Naples, so all the women are
one woman, and the two sexes meet in Tiresias. What Tiresias

sees, in fact, is the substance of the poem?®”

FAVYTA=RTDOMA AIAIDOWA2 =S =FA=7 2 =57 ADK

K7 VAR=FRYDLETT 5 = F )V F=FRCOU=—ADL (=T Fv
F, T2 AWOERLEDELTD FMBHRILSY S Ui, TR 4y
N, 24 ER L, RO, ok, ZAOWFEIND T — & X)) ikl

The —ANSE, BN — ADOUMEN T D, T 14 V¥ 7 AXBY AW T
T Bl T, WHERATH T, T4 vy T ADNB ISR OB 2 THIMb) oY
T2l 5,

AU 4 FUAD Clgilid o hdF 4 v 7 AR e L - THARE
n, KBy A X > CTFERNEET ORI, 74 Vo7 AR NG L
~, BN, IR BIREN S I Z I IRIBA~, TaREI & 0%
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LAl 22BN T 3 —H LT,

MRS ok (Fisher King) o A5 ¥ fobdii G N CHERE ) %
K, T WHOT- L) A0 ERT, (RIS, MRS REEL
TAREIREDFIBELTLE ot TOMEA I S foddbie— ADRL-2— >
SAAMBEbRT Taolds ) iy, $9o v LT Mo Rt §1 b5
b, MEWRK (B EhoRE) T35 & THELIRYIRL, Fbemo
LR D AT Do AT/ (L EIeAHOIE) LI ZH 0T T
9%,

Padiind oSO BEEEILE D o LAWY, =27 7 =47 b
Te D BRI ET DL TH D A2 ) ARMEA > U A DKL A MZE L B4R
Dt LB R TW B EFE L BRI, 7 V= A/ 7 v &Y v
FU7TAENATES KRB 7 F = ADBEHEH L, MOWhN7
A7 OPRIT € T Al & 2 ONEG, CDED MR Y st A
Y AGK::, 7N = AGRIEK & B,

THIRO = 2L oV VAPV ANZuy M= FTH AN vb=Y 4y
AN B —2D iU TH B o MDY R S IR I, X BV E
h—FhuEd D,

1t

T U A
O] :hﬁ%bk@ﬁl——wﬁbk71£$7A®mk
77£¥T7F

kRS Py r—— Lok, WAHARELRO L

M EX DR H DY) Fisher King

Zhnd o] fif e AN ke A4

R HDRGA——A I AT DA = — 4" = F A

CRBRYE DI~ I DORGAREFEA > T D D THRBZ LTS
hTnb Lo

@ LhoJoy) Bomb o,

OO®®LT 4 Vv 7 Al L KbT,

FA VYT ALDORNEGD L ZHYITIRGDIXA $ I DPFALEFA -
TOBHHDILEE IO DOTOITH B, ~& A« VYV ALY ARMMDOR
Wao T Lo THRLFEREED 2 Ko T D &2, ©ED
DD R LA e teisve PR LG,

eeeees
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b —ADTEHN D, YELE WS 7~ = DRI THD, 7THRrRT
R P iDpL & W CHIRA: & TE D & LBV 2 Bhic BRI ko 3%
SRS & LB DYUL LI LI TEENIELT, Sk
HLEN D REDLE X DIARSTNE LD TH S,

A9 SBIEATEIRIE—R L & B b DIk EDR &
R, JEBE LIt Th b, AL T 24 %3, LT, Hoowk
FEENF DD DEDND o FHRMIE (4 v ) AOMIE) Lich, etttk (7
F=ADHD) LD, LHEOEIENT TR AL D 1T 5 2%, REDORILIL
TrZ EMNTe\,

CEAD AN bR, F4 v o7 ARG EY (A XA T 4 —
U Yo, -0 ERRWN-FA, HA-TERIOMYE) TElnik
hody GEID X b0, KT BIRThE e blehotce 7HERD
J1, (e 2 o), WEio— v S D YT D X 5 Te, Pl Tk SR
D YJ—— K DL THE NI ME L Slg\o LD ICDITILA 5 DOYivh & Y%
Wikt sz &mlkkmfééobﬂbﬁmmjbﬁmm,Hﬁ)i?km
DERLETNDH LD, B ZEbbhTwbZ bt bbh
Bkm@fﬁ%oMﬁﬁbﬂ%f%ﬁkkmbbmakmof@%o

R T 4 LT ARRRU R HRIRL TS AR Th5, 2% i
rogl BIOHTTH LT B A D H 1o b e BION TR TV B, DR
P OFFTRTHRL S

ﬁmhmrﬁmru6Akkofm&ﬁ&$mrbéo%m?«r&uwo
M ADARER T E CRIbA B, KA SFo TRl D, 7O Wik i B
L, BuIBEBERZLTLE S,

April is the cruellest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring

Dull roots with spring rain®®.

FEH DA RAT IR RBRCIE I IR S DR NS 5 LT - T B,

Winter kept us warm, covering
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Earth in forgetful snow, feeding
A little life with dried tubers®”.

~ ) —BEOHE LW ERMC BT HoZ ADMGIIGILE LT <L h
f\:o ......

My cousin’s, he took me out on a sled,
And I was frightened. He said, Marie,

Marie, hold on tight. And down we went®?®,

LTI T T DDIPTI Z D FEHED [ A SRR T U T, Bl T
Lo liuziEihoihict 2 -2 ol

You cannot say, or gess, for you know only

A heap of broken images,...*®

FEDRICAND b Y A% NTEHKEDELRHIE (EbLDA VYA FIYTk Tl
NB L), WiRETRLIHETE %, EATRIER TS W2 kv, i chsb,

Oed’ und leer das Meer®®.

AR 2 DS — ADLERI R, BEEL, b7 v v ADOER THAEY,
L7eas,

‘You gave me hyacinths first a year ago;

‘They called me the hyacinth girl®®.’

ZDOEDL ST WERICFRE L, Hb A2/, LETHDLDO0E
ATLESTEDONEIZbMhBIWIRIBR-TLF w1,

...I could not
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Speak, and my eyes failed, I was neither
Living nor dead, and I knew nothing,
Looking into the heart of light, the silence®®*

COHAEBT DD, HAITERL, WhERDdT, AGxRTLH 5%
B, wH AV VAMY AR, HLREREOREY S CWieDo TR
WKL D o Fedy, KR K 2T H LS Lo MO THM Y [HOH |
LI N AL ED 5 Thb, ZORIZ 3 5 =DWEROIE, R U
TRAAT 9 bV R RDTHWT AT,

..." Stetson !
‘You who were with me in the ships at Mylae!
‘That corpse you planted last year in your garden,
‘Has it begun to sprout? Will it bloom this year ?%7,

JEC D T FEAT I DDV Z T B D E D Do DMV Z T e B B
T, TORMDEDTREN BB LHENTS Z LR TED, L LEINLE
ST iE\vo A ¥ Y AN TOBITEARTfE,
KEFADZTH D LI EWNT R & 5o LR D L o RIS 3
M, BRI 7 4 m A S L AN D D, WK OLC Y20 T4, T
PR 5 DR FORR TLIL  CTHRORE, BEEOM:, Fihoigi,

I think we are rats’ alley
Where the dead men lost their bones®®

WL L DoZ {fHE 2 B D LML D, FDLOPIRIFE DI EZ e dibo
WOREE L T\ 5D,

My 4e ) v DM {GE K - T b,

F = A XD E DY BOM (= 77eh) 2RUTHDN, Bixl
2T B DA,

...The wind
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Crosses the brown land, unheard. The nymphs are departed®®.

AL OIS ED, BALHORI A LT, Fh Lz 2t
5 DT DI DFFIEND o

But at my back in a cold blast I hear

The rattle of the bones, and chuckle spread from ear to ear'®,

WE7 7 =7 v, RESaAXeORIENBCHT IR GERFEL B S L
oo MBI M THILED L 5y b & LT, [ UERELE- T
Bizo MW 3 X I DREEBRMZ L 5EN D, 74 v A TRF LY ARIPLE
NBEFEINTKBEDLEMERTY 74 ARKEY LicHER 7 a7 2080 oiEbic i
DILLEEF TN T Do 28— 2o r i 0 BEH Tk TE O e DI B
IO R LG ODEIKBEOBRTFTLME 2T Do TDY 24 ALDEDD
M X LT = AWORB It 5 T BRI Y O T &7 v DY
FEhiclil LSO MEROKI E DO TRE » R ol iz
kk‘hg]m’&mﬁﬁonJw’&$%®¢ﬁ41@£bwbwﬁk
W& ETHDo LINTHRIDWE B ORI X DT LiciEl /e 5 T B
Bo BIKOBMBEME, WHROKEML, MRET I ThHD, -0
LDETHS, .

Ay =—bHE—2—RA, REOMDOPELAECAL, ZADT —AXPD
PRI HCE LD DOIDTH Do AHKIDTH LD EZT 5 LA TE
DTN LDEHM LT LE S ORI RITH DO TH D, = v 780k Ak
TR ol KEMFEMTH, BOMNMEINH T, WL HF O 2 TFOUA
DBEDTH b,

‘Well now that’s done: and I'm glad it’s over.’
When lovely woman stoops to folly and

Paces about her room again, alone'”,

72 =X TDRIKO 7 VAA=FT 4 Vo7 ARTEHOBLIRCHR L, KIE
& o Thid e MR L X5 &7 V= ADHR DIRITEATLE oo %
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LTS hichi, &7 m AR{ENTREOWIIIEE Lo THEIB -,
THROPARIME WX T L E ofco LT 4 Vo7 ADHARR X IR b3
o ¥ FThob,

flte ) A FHAINZ TEK, KA OAR E o TLE oo 4&i:
LI R RN, FRDD T b,

He who was living is now dead

We who were living are now dying'®.

TS IE B TR e e FNDFD D B & KABTE L AL, MOV nS
AN BKRIE & Eidie\, BT TR T AREE SRy,

Here is no water but only rock®®.

BT TRRD ot d, KOFNDolbBbh D, A bHEFHEL
MZ 2 TELHDBROF TSR EDSADPEFHTH o Ieo FID F R
BOWMDE D TH D, HEDADBIE B ORiE WA THENTITL, K
EHEE S B2 7w, U BRIV, FDMEDOAF U A P BMEIET D1t ¥
RIFHD DD DO TH Do WELBEROMEI L 5 Ckic, BifioEFOHK
DRBCAIT DI D, FRU &R S e 21 & e FIo AR LIKRESRTETE
Do TEMRMIESEL o

A woman drew her long black hair out tight
And fiddled whisper music on those strings
And bats with baby faces in the violet light
Whistled and beat their wings
And crawled head downward down a blackened wall
And upside down in air were towers
Tolling reminiscent bells, that kept the hours

And voices singing out of empty cisterns cond exhausted wells***

AHERIERT UE o hedt, M DBARO L TR 51T\ 5o B0
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ST T3,

WD Zd it ol LT YOILUARENB-TWB, H2 X, liFe
X, He X, Z5THETPR1PE LIS DR, SR EIR O AR
Vo JKIE D FEH DOHGED T = A WO DYEREAT LB OB b MBKIE 5 7o BIRD
ko K hishi b, bz, L, il 5 o31EowE, 9 2 53
B LELEOLTIF TS B ETH D, ZDNFY v VT 4, Vv VT 4 D)
hs,

V. K i

FA VYT ADRZICOIENIAZ S L d e blic iR, Feiudpio e
Rd, AxQ3ME LR EIRT 08 TERV, KK7 VA= 4 v
VT ADIKIE LT, FEARIIIECIT b BT SR s & Lk, WolhGEDY
Fioteo fEROMETRMORB A RFFL, K AR b ¥ $IKTE
PIRTB, DX 5 TR RO RAZ O I B &2 5 L <
Do =V Ay MEFERM T LRI ST, K rolio ey sy
foo WOFEIBEMBIRTH o e, F 2 — EXARMOD X 51, — DD
WA D b OWRE Y BEA L, KBELDED AMOWER AR > T\ B, =) 4
v POABIBIIA = Fr—ak L ORCiC %,

So far as we are human, what we do must be either evil
or good; so far as we do evil or good, we are human; and it
is better, in a paradoxical way, to do evil than to do nothing:
at least, we exist'®.,

*
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