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Bk, BIRBT2ETHD, 27 Y » Uik TR (Die Rduber) %

B, [V yLvvia 84 v] (Wallenstein)y % BiR L1 2%, AZTH RS
(Remorse) < [ 4 — Y 7] (Zapolya) 7g X DFffkE\Ic, £ OBRIBER
BIfeFhicd v 5 —ORERFBENRRONS,

H=r, FRCHERCST AR TED, 2 vy , 2k, ¥ -0 TAH
D EMEE T M) (Briefe iiber die disthetische Erziehung des Menschen)
o PHANTE: L ASRIe 2\ T (Uber naive und sentimentalische Dichinng)
T EDEFHLEHRALEBLIAEY, TOMEN MiiEs] (Notebooks) it
R¥aL, [X¥FE] (Biographia Literaria) 2 WEWHIZ %o

FOLTCEBTIL, avr) , oREDXSkLTYS—2dmb, FAEMNE
AT, ThEEDISIFMiLIrE2TAD L LbIL, TOHNBECRABEED
DIFMCED X S Y AR ZWURL L5 &5,
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HEKOE, KRFEORADBEBTHIAXEELCUDED LER, TORAD
Lrarbol TR EETS VM YHBOERAY, TLTHELTCFRL
tio WIZFNETEDEDOZ LS ZOEZEDOALM T EMiehr ol ThE
EOTHR>THRBI LDz Y 5 22, BbTREKRAE, I ToRON
LWEIg%®, BRAD—A, V92— B TEFHOPTE 5T B,

*Tis past one o’clock in the morning—I sate down at twelve o’clock
to read the ‘Robbers’ of Schiller—I had read chill and trembling until 1
came to the part where Moor fires a pistol over the Robbers who are
asleep—I could read no more—My God! Southey! Who is this Schiller?
This Convulser of the Heart? Did he write his Tragedy amid the yelling
of Fiends?—I should not like to be able to describe such Characters—I
tremble like an Aspen Leaf—Upon my Soul, I write to you because I am
frightened—I1 had better go to Bed. Why have we ever called Milton
sublime? That Count de Moor—horrible Wielder of heart-withering
Virtues—! Satan is scarcely qualified to attend his Execution as Gallows
Chaplain—
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STROFBMCH - T, T TRBLELEXOR/LDLBE, ¥— T DHBENTL =
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ORI, Thrb2ER MR S hie TY 2, FBYY (Selection of
Sonners) i [TREG) DIEEIHET] (‘To the Author of The Robbers’) &\~
57 F y bELTEHRER,

SCHILLER! that hour 1 would have wish'd to die,
If thro’ the shuddering midnight I had sent
From the dark dungeon of the Tower time-rent
That fearful voice, a famish’d Father’s cry—
Lest in some after moment aught more mean
Might stamp me mortal! A triumphant shout
Black Horror scream’d, and all her goblin rout
Diminish’d shrunk from the more withering scene!
Ah! Bard tremendous in sublimity!

Could I behold thee in thy loftier mood
Wandering at eve with finely-frenzied eye
Beneath some vast old tempest-swinging wood!
Awhile with mute awe gazing [ would brood:
Then weep aloud in a wild ecstasy!

(“/5 it SEAE Lf’ NE- <‘.:'?'7.F> X5 e HAE P
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A Winter midnight—the wind high—and *The Robbers” for the first
time!—The readers of Schiller will conceive what [ felt, Schiller introduces
no supernatural beings; yet his human beings agitate and astonish more
than all the goblin rout—even of Shakespeare.’
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I am studying German, & in about six weeks shall be able to read
that language with tolcrable fluency. Now I have some thoughts of making
a proposal to Robinson, the great London Bookseller, of translating all the
works of Schiller,. ..
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...and the impression from Schiller’s ‘Fiesco’ is weak compared to
that produced by his ‘Robbers.” There are however great advantages in the
other scale. The Spectators come with a prepared Interest.—
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—There are in the piece those profound touches of the human heart,
which 1 find three or four times in ‘The Robbers' of Schiller, & often in
Shakespeare—
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FELHRACHERCHEHDT VB, KD 4 # ] (‘Die Teilung der Erde’),
Mo EE] (‘Die Worte des Glaubens’), [FLFDHEF 1 (‘Spriiche des Kon-
fuzius’) 7 &Dizny, L OHEIFATEECLICHRD %,
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IN the hexameter rises the fountain’s silvery column;
In the pentameter aye falling in melody back.

(6 T, WO ED K RO
SHETIE, 2aF 4 - TLB)Y
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%0 THLT, 20 RMEROFRIELIEN LT3R, fitoRgED

ﬁAb%m;b%LmT&&MDxné*&&ﬁﬁbtoHB<:@Fﬁ%J&
BBYI—D[F 474725~ (44, HADF4)] (‘Dithyrambe’) & 5 i
i, B LoFL X855,

Nimmer, das glaubt mir,
Erscheinen die Gétter,
Nimmer allein.
Kaum dass ich Bacchus, den Lustigen, habe,
Kommt auch schon Amor, der lichelnde Knabe,
Phébus, der Herrliche, findet sich ein!

Sie nahen, sie kommen—

Die Himmlischen alle,

Mit Gottern erfiillt sich

Dic irdische Halle.
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Never, believe me,
Appear the Immortals,
Never alone:

Scarce had I welcomed the Sorrow-beguiler,
Bacchus! but in came Boy Cupid the Smiler;
Lo! Phoebus the Glorious descends from his throne!
They advance, they float in, the Olympians all!

With Divinities fills my

Terrestrial hall!

T, YAy Uaty 7 —OFOBHRERARICEML X5 L LT
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feo [IF % %4538+ |(‘The Mad Monk’), T#.Lo K| (‘Dejection: An Ode’) [
&7 BEHF | (‘The Rash Conjurer’) & » 744 « 9+ 7] (‘Ne Plus Ultra’)
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“Tis the middle of mghl by the castle clock
And the owls have awakened the crowmg cocks
Tu—whlt'——Tu—whoo'

And hark as.un' the crowmg cock

~ ~ oA s

How drowsnly it crew.

(BoMreh HEhE2ET
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I have only to add that the metre of Christabel is not, properly speak-
ing, irregular, though it may seem so from its being founded on a new
principle: namely, that of counting in each line the accents, not the syllables.
Though the latter may vary from seven to twelve, yet in each line the accents
will be found to be only four. Nevertheless, this occasional variation in
number of syllables is not introduced wantonly, or for the mere ends of
convenience, but in correspondence with some transition in the nature of
the imagery or passion.

7y 2ra<1] OofEHt, ELL F2E FHRUTTRLT, FILWER
ST WA EMNTRRABbR BT ERVDAE, Lvd o L@
2l 2F D EHTE, HPBORTHLIDOTH> TEHEHOHEIR I BV,

—_ 43 —



Hosei University Repository

BIHTOFEIT HHI12E TE AN, W8IV Thi 4 0ThD, o,
FEEHBNARTC L > TRED D, LECRICIB LD THRMMAEE LK
B1cDdDLDTHie, LELEOME LOFicHIETE D THB)WD

2TAY  SHBL, OB TAFILWAEARER L XS RE LT
BLV, HOLZAZDOL AR L Y S MBORTHBLELDL LD, #
WIRHRDFHC Z DFR D Do Thobd, HREHEA CVWBEHLEES D izl
IR TEIR AT, FROM L ) B0 KB R T VB S DA
By B, ARy, R, b, A2, 52V vicEDBANDEADIER
Zh, THLEHRAMHDARBATWBLDMEH D, LvL, RS ownTit
B Eh ETHRROIZFE L IREMICH LD L, BITOWTULZ DY
GEHEPEEE IR TOARDTHENL, BLAFARANTH oL, Wi
FATLbh, ThEZMWECH L CHbOHIBRE L DTt ots, Ll
Mo, avAY 2R, ABHLWERT S Z OMmiFay il & 1538y £
KERMLIC T2 Y A2 0] b T, IR0 EEo EHIC HIF D bz 5 )
2 Td, I, HEFRCIWTIIBEOE LI LB L < ievirdb Lk
A, TR EFWEEOE, Lad BRECHFHORAEDEY B D Y
DiEff L, FHRIhD MM LT, ACOLREFOMBLERLIVEVS
CENEIRHROVWDBI L TH oL, Fio, HOFC L HEBIINTZTO S
LR LD LI &V S D A& STl S his e b gy,

aynY L, VI —DERNMCHLEAND P Y FADIERRTA T,
LT, Y-l ETH VA Y OHIROFEL SR LTALHI L&
T BEAERY, Fhy T CrBIELAACOFRORGHEL, Xorto
BOFFCHBLIcoTHB, hrufdirsldis & LT, Coleridge o Tffis
) OFBLFF2224ICi, O LEEFH L WA DWW T WA WATIYE LT VB 4
FREFHE R T 5. 2ot TEMOmB) (Musen-almanach) L Faidfl
iR > T3 (TR (‘Die Biirgerschaft'), B4 (‘Die Ideale’), = 1w v
ADYL] (‘Das Eleusische Fest’) D=§id 3> — s BRI hTWT, FDi
HARRORTWBIRTHFL Do TOEMICE, TEIFhSMOLASHEN
FIBEhTWB, ZDOZEM, T2V RX~A) OFHBOEBLBIE 2> T
5&BbhB, bl I=v oADK oW Tk, WBEESRLEIh
TWC, ThEBEC LIRS B,

— 44 —



Hosei University Repository

Wi?dgi ZGT! ll(rz;pzzé di:cl igéldgi\é;nj }ihré’n,
Flechtet au(l:h blalue Zyanenl hinein!
Freude soll jedes Auge verklaren
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Wandelte das bewegliche Zelt.
(et ts THBTER & 7o
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A a2 DRE] (Die Verschworung des Fiesco zu Genua) %, 24E#HciI [ Fv »
Hvw A} (Don Carlos) HERULTB, 3 WA Y y SIXIDAL wF—t &
bR Dot X 5T, 1800410F1ix, 27V 221 ] OFEMOLGE LEE X
T\ %,
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¥ 7 —@30EW A OIER B L TE 0P L LT Ui P0ERSE] ik
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RE) T rvvva 24 v BB oERYME, H3IW TV > v
VY a A v DR TEAROMA ETHICOWTOMIELRIlTS, AL L
PR E A OME R T H Bo 2 WY L 04, H2HTr,oam i —=4
F1 hHERE DI, ITONERACHEFELEES A0SR Lo BEES
AR T L et B,

aYAY Y, ZORNR LTWBERPIRY Y - BEEXD, 2581
T b,

...I am translating Manuscript Plays of Schiller—they are Pocms,
full of long Spceches—in very polish’d Blank Verse—,
(o3 5 —ORIOHIRZE L - T ET, ShITFHITTS, BVWEL
BETCHB TV ET— L ANABM SR CERFE TR T ES) @

2UAY 5 SIEHER L7edS S o 5 =Bl 045 (R IR L C, £ DD HtEEeil
PRI R BN Tl WL TV s Vv v a2 4 V] ZRLICHE, BT
5o

These dramas have two grievous faults: they are prolix in the partic-
ular parts and slow in the general movement. But they have passion,
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distinct and diversified character, and they abound in passages of great
moral and poetic beauty.

(Zollicit, ELLERERENZODB, 2E D, HEWAITKTHRAE
L, SAERBEMNBWE ETHB, K245, ORISR RED, UTH
5T, LSBIBABEHETHD, 2 LT, IFTHEBEAT, FYeEL S
whshTn3) 1@

ag Al o, 25 LRy 7 - ORI S D LE L, £L
T, BPAWOERANETOREAT Uicwb b, itH e LTOFERERERE
LTOEEEL—BLTWIRWELDOHFE LTS, T LT, ZhiLFEHA &
5k h.OESEE, ELBRTWB B2 5 Liciitifo—ihcik, RE=v
AMY y COBWHI LY DB, WA DMUMTEOF X THD L Lo H i,
a0 R 3 MEMLT, HENEMEHRLILZ LD 5 T5, [V
UV va A ] BREMNICITINERL, ¥ 7 — 13T TS » T,
BAR L AIfE L W& A TRHEBDWTWBDR, OO v J —FHBIOF &
Thdo HHIZ Eic, avAY) » bl hiREE LTKRBICEFANLEEIL
TuwE, BHLHEL VLEYENREMSTE IO T <,

aw Yy ik, 0 1ERERIBETRRAER LR oW Tl LoRER %
FC, HECIRECIRERRATERVLLLE LV, i, BOTHrISN
HERFEIRLEELINDE, EVoTh, THILZOFHROTrI2 L STk
h,

In the translation [ endeavoured to render my Author literally wherever
1 was not prevented by absolute differences of idiom; but I am conscious
that in two or three short passages T have been guilty of dilating the original;
and, from anxiety to give the full meaning, have weakened the force. In
the metre I have availed myself of no other liberties than those which
Schiller had permitted to himself, except the occasional breaking-up of the
line by the substitution of a trochee for an iambus; of which liberty, so
frequent in our tragedies, I find no instance in these dramas.

(Bt oBFRIT T, HECHWNHHRCLEI LIS diWigoiz
I, M TEEFRObOoRFHM  RER LIS E LI, LiL, 2 =0
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SFE LT, IR, MRITHITI 2SI O MR CRATABETT B = LR BT
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[Ty vvyazg ] OFFER, FHREIo%, W, 22, MZZ b
BLico TOMRICL T, 200 Y, S M1 B0 X EWMETHY, ¥
ﬁ%ﬁb%&%%htﬁ,ﬁm:h%ﬁﬁbr,ﬁim%ﬁm%%&&:&m@
Plehole LBGRL, =20 BIRBE Lih o207, LBRNTWS,
LAL, ZORfioavrny , o0y s -~ RETH-T, 18004108
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To be known to Schiller was a thought, that passed across my brain
& vanished—I would not stir 20 yards out of my way to know him. To
see Bonaparte I would doubtless stir many a score miles—;

(vs—mﬁbhtm&m5Emﬁmmﬁmhv%kt——v7—&m6t
DIAT20Y — FLHF ORI TERGY, HF b (FHEVAY) REDIH
b, %520~ A AL HUER S L BKAH)®

LEELTWwW3,
FYyvyvaszdg ] OfFEHLE [~vA) - =xov] Bz

Mr. Coleridge is justly celebrated for his translations of Schiller, and
it is much to be lamented that he has not been induced to favor the public
with a complete version of that great poet’s works. There is no other writer
of the present day qualified to perform the task half so well.

(:wwuyv&uva—omﬁvﬁ%&@LtWhE,:Oﬁkk%Ao
&Wﬁ&ﬁﬁbtk%%gd?:aébmmoton,tu«a&ﬁm;:a
THBo HE, BOOERTIZREBES L5 —DHIULTE /o W 5
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L WS RRRIBETWB, WThicls (Yrvvvaaf v OBRTE =29
Yy COREE LT ORI, BEoERBREKLASLS,

5. Foml THEiRJ

[Wsrvvvasgdv] ORRCL-T, 3y, 2ixB0bowii,
ay Ay, oIk F S w0k HRoEMe, (FEOBMOERINHE, Mot
&, BBt 5REx DRMy, PR MBI Zofhb b, TLT,
thEEAEORIFICER L,

aw Ay, X, 1T9TEIIE-ibE T4 Y V4] (Osorio) HIEL T, [if§
i) (Remorse) &L FlLtc, ZDBIXIBIZE 1 Aic LH{&h, fWLWAALFHELE
Lize A A vEERETHXVARXNDRATRBDORELHCICLDOTHEMN,
FOMB E VW, EOBMEVY, T —0 RG] ¥18bhbesd o R d 3,
FER] © Fv « 7AY 5> —n 1k, THER) O —1 0 X 5 FEEY, Tl
AL LTHiD N o BBA A F =T e AT, LOFhiTOR
AFVHEZASDOLOL X 5 EERETD, ZOAWOEER ik 077 v
VI T B, T VLI DORBORBADEED S Lin, TOF/HPcLER, T
W —ARFERHEFTCD, chd THEK) 07—V 7TRE-L DOFETH
B, Lind, THHRD & TR LS EOBER>TWv 5%, Mo LTk #FHT0M
HEHBMN, 02 20FEIIIBHSERAS O R P,

Fi1o, BfEoE:E LT, PBGI T 4747 ey b ORI > TWT,
H=NETFTVIEWD2ADAHN, HFEETLTEELHUCWSH, [
Rl Th7A T r—A b F=dBNThThN B TIHRD D, ZDif
FX2 K2 TI LD TE R AbED, I—NET7F VY IYRAR2YTHAID
RIERPUTCLMEIGED L2 AL HBH, 2 ADRBEThLh RO B}
XRT, FD2ANDAPhpLBEMEHTHEHEI®ED L WIFHIZX, 7 —h
LHFEAELDRES S,

TRE] CET2 2 — A SE, 77 v ik 6 EoEoREnRH BN,
KEOBBITIXIZ E A EHIRLDALWZ 5 Lichikk a vy » ik TERS
WOART VWS, 2 T IHE28S, 2824, 3815 (FE2MHS), 5H
13 (EBWN) &, 7A¥ -3 4BlOMEARDD L, 2524, 3H2Y
L, da Pt 2 AoliansE L bh T3,
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Eb, Wi BT EEONENDS, THE) 8T 57~—) 7oR,
BRIz HLOWYE, TOBOBREED LT v B, FERD s\ T Riciih
DEEKE, ML B, oW %Mt/ ) (‘Wandering demons,
hear the speli’’)?? 25 ABL 7, TOPAOBMEALRED LIFT WD, F+
LT, (B BL &L /) (‘Hear, Sweet Spirit’)?® 5 MERD i o
TROBWE DL EN, ZORIDITFHNHREL DTS, iy, TV Ly
224V OE2ETT 7 FREBRLETRNLHK IR L HH LS X5 7,
VY AniBEENRD D,

VI =k P2y v —FOIER] OF3CE LT3 THEBlicistt 32 8B 0% E
&2\ ~TJ (‘Uber den Gebrauch des Chors in der Tragédie’) <,

So wie der Chor in die Sprache Leben bringt, so bringt er Ruhe in die
Handlung—aber die schdne und hohe Ruhe, die der Charakter eines edeln
Knstwerkes sein muB.

(BN, BIECEREE LD X0 TR, BlEtdidd—1Lnl
Thik, BWEERERORE Tl bnl 57, FLIKHO%G2
THB) W

&iﬁ&fb‘Z)o bz

- . .cbenderselbe wiirde ohne Zweifel Shakespeares Tragodie erst ihre
wahre Bedeutung geben.

(FRZMWMOANRB LT, v = 7 ACT7OEBITEE e FOLTL S
MEhsEesrs) @

EEBLTWB, 271 ) » 243, 25 LERBoPRiconT, T M)
THEBLTW, ELTHLDFHPORICEDOFELIRA LD 210

aYNY y PR, TOXIR, TRHEI TV >vvvaxqv) LR
bbb, TOFHEETTRCHTOBIERID ARIcD THB, HifF TH Y Vo)
i THSR) RS ER TV b Th D, HfE MERI X TY Ly oo 2
VI ORI DOEMATHEBE L ERBZ LNTEL S,
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Fh 2 HtFFEO Bt TORMUMEN BRIhBH L L, TER) oftitx L
P77V RFL vt TH— =3k TFrvErv] 3ERED, WThidd
BEChTMh T3,

L Uiehn, 2ol o SREPREETHIONRM I TCHD. KB, 291
) o SRBEIHR I YV ID, YA PAETHRTIRY 2 V- LS
WHEEbh2Z EbHBH, Thbil, WTFhIHASANETELTVWABI LT
b, ThExBHI2D0LH5, v 7 —i2PVLTW I, FEMCHBBT LT
hY, FRIIYF-DRVWEZAZRNTHEDTHY, ThiBELL, Th
B THACOFRICHEAOHKEZRAL TWH EV X %,

6. FFMIZ2oWT

VIO EH B LT, FHECHLWIEERB L2 ALY 5 2@,
BT ¥ Ao SR A TR LU EEHEMCBATH Litiot, F
4 VR, v 7 O LWESERFEBE L DIRLI D Lk Til,
PRAPEA L EEEAL © PEEE LR 2oWT) R IFHAREE &1, 1HEREH
THbo FMHERI 2 IR OFTEhEFSFELERC MR THE1HTH
60

A — P ORI LhE, ¥ 5 DOV TOFE LT UL -TW3
Ewnh, DE D, IPIFE L Aicf =3 CHEGIhL 748 ~1 % V55 b »
— e VT4 by v 7] ECRATWS, Y ¥ -0l A3, ko
iﬁﬁgﬁb&b‘ﬁo

—aus der sanftern und fernenden Erinnerung mag er dichten—
(D 7E BV 2, IR T201EA5) ¥
Pl iz h W& T2 X5 il srib %,

so poetry. .. .recalling of passion in tranquillity,. ..

(F 2 TR, B RihcBuHL )

EWVWS ISR, BBEWIIZOIVIENb DB,
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A child scolding a flower in the words in which he had himself been
scolded & whipt, is poetry/past passion with pleasure—

(FH43, ADDPLORTHHTI W 2OEHET, B2 ->TW 5%, i
BELESBEORCHD)

ALY 7 —OXETMALINL, ALIAMEALTXRDB LA, 75
AT W R 7=AT7 A0 BHEE AL¥IOLY, & LA v -V
—XEF V. ThANMIILD, vIF—hbavr), kT, MFYRELR
(Lyrical Ballads) OB OHHIRIFXOXEN MRz it b,

YI—kEl, T2 yv—70lEB] T,

Alle Kunst ist der Freude gewidmet, und es gibt keine héhere und
keine ernsthaftere Aufgabe, als die Menschen zu begliicken. Die rechte
Kunst ist nur diese, welche den hochsten Genuf3 verschafft.

(FTRTCOEMIBEBFO LD HETOh B, ABMYERCTHHECEYT
WAz o HOEMEE, BROLLARETEI0THS) ™

EBRTWABH, CRIZEZZ 2L ) , O [Ya M 2 2 T7HB 2 F303
BE] THRRTWBZEThHD, 2% D, vI—RI-THEShEZHon
TOHRDOEHL, 291Y v PR L > THD LRBER IO THD, THIC
v 5 —nlfe)) (Einbildungskraft) &224fl (Phantasie) R FI&{FHit =2 v
Yy CICRERBEYE LY, ChboERc 2L TIIkOBETdTBr L
2T %0
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1) Collected Letters of Samuel Taylor Coleridge, ed. E.L. Griggs (Oxford:
Oxford U.P., 1966), 1, 122,

2) The Complete Poetical Works of Samuel Taylor Coleridge, ed. E. H. Cole-
ridge (Oxford: Oxford U.P., 1968), 1, 72-73.
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