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Force # X5 BT /Nt
— Frank Norris & Don DeLillo —
o B %

Frank Norris @ v 4214 The Responsibilities of the Novelist {238\ T
Norristd “all the force of their splendid minds, every faculty other than

the lost fiction faculty, must be brought into play to compensate for the
lack.” V&N, ERIZEHORDHBEEHET B force 12 & D ST AL
T, Vwhifimpelling force (HEHS) T, BUEEREBOL DL LT
Norris (33282 Tv> 5, Norris 22 O force # HO % 55 &4 5 FHE~Nmhrb
TV %, Norris? Vandover and the Brute ‘¢l Vandover {& Z @ force
Iz, HICHCE b€ TLE ),

% 7 force IFBARER/IHROMN % RETER D Don DeLillo #F Vandover
and the Brute &7 7 — < ® White Noise Tf#FEH L T\ %, Michael V.
Moses (& White Noise t22W\WT “DeLillo gives greater, or at least more

explicit, emphasis to the economic forces at work. In a consumer cul-
ture, wealth provides the illusion of invulnerability.” ® &, White Noise
iR 515 economic forces BAFEH E VS STBE G2 TWBEIIESE Y
TTw5, Vandover and the Brute (1914) {& Norris D&M & MR
ELTNIDH DA, HERIL1894-95L ENTH Y, Don DeLillo »
White Noise (1985) & Vandover 20 S I3Z—HC %2 L itk 5,

force IZDWTOMIFR - b OBRIIZIRICHPND, BERICKE SN
BRERIFH TiL Lee C. Mitchell @ “Naturalist characters, on the con-
trary, are ever unable to forestall their own actions when a combination

of inner and outer forces otherwise impels them.” ¥ £33 X 9 iZ force 1
HBAOHDORE WSO LTHREND, AEAD force DFZEINIMETFER
L& o THREEOHMEICER 52N 5, Bz iE Richard A. Davidson &
“Man is responsible for combatting evil and moving toward the good.”

& L7 kT “It is man's use of these forces that results in evil or
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good.” P L FDERIZFDONKFEE LTSS, Norris @ The Octopus T
it force DEWEENIIOVWTHR LTS, 775 Charles C. Walcuttid
“The modern tragedy locates the opposing forces in society and the na-
ture of man, where they are not quite so terrible.” ® &, force #FE& R
EhVETHABIZH LT “opposing” &EZ2 T3, 72 Paul Civello
{ “in Vandover, nearly all the natural, instinctual forces we see are
associated with evil: lust, greed, and self-interest.” “ & force & evil D
UDE&ZBRTN5S,

Vandover it force ®2, brute & 9 force DERICHF SN Db bEX
&9 LTI o TV A LOEDEELSILFIREIND, EOEMEKEL VI B
DO, BEEGLUZEOENL 20H 2HAMS % Norris (3382 %
5, ALH% force, £ L THSOANEDHEZ T 2 HTHEED force I
TENZHLRDOABOLEEZRNTWSE, F1UE Norris 219HHE F T/
DEREFTEEHEAOF LIS EHEE ) ELTWRRLBLZ 00 THEHD
b LAy, REGTUE Norris & DeLillo @ force DEIRT 5 b DR EARL
DEFEICOWTIRD, ZOo0BRERIBUOVTE R THLV,

I

Norris L FRHLD N 7V AL 2 EOTERHI L THS ) A, Norris DFE
TERDE—DIFBUI ABONED BAEHEN L A H = XL I Do
EBbh3,

Norris @ Vandover and the Brute Tid Vandover i3t &IEETE T,
BT L 2 DB O b vy, Vandover i3 ABIHS 2 H&0HIE
7% force #IEHT AT L BREBETHI L DL TEY, Vandover DFFTEIZIRE
4%, Norris @ Vandover and the Brute {3 Vandover D48 545F 2,

It was always a matter of wonder to Vandover that he was able to
recall so little of his past life. With the exception of the most recent

events he could remember nothing connectedly. {p.3) @

Vandover 348 % BhED1 TROWINT Z E M TEL WV, LZYVEHICEATE
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ATZZ LT IIME—BATEICH 2 T 5, #1id Vandover 12& 5T “one of
these incidents might be a great sorrow, a tragedy, a death in his
family.” (p.3) &V I KELEHF RLE 7205 Th S, Vandover i2Z DEFIZA
BOIFEEN) b DRI &N BT B, TV LTELAET 20
BEITORETDOSHET, “all women in the perils of child-birth.” (p.10) &
VI, EROREIIITEORBIEANES & LB 2o, T M Vandover
DHLEDOHEDTH ), KOFFRTHHBEROEHNOEE 2 H~ 2,
Vandover 13 #D#EE T “Home Book of Art” $BicT 3, #2iiBfish
7-#2MBj{E Vandover DIBEHICTRA NI B LD TH 72,

There were a great many full-page pictures of lonely women, called
“Reveries” or “Idylls,” ideal “Heads” of gipsy girls, of coquettes, and
heads of little girls crowned with cherries and illustrative of such ti-
tles as “Spring,” “Youth,” “Innocence.” (p.12-13)

EMICARRE /L, BOLEFL Vandover i3l b ROPTC—ATERE L
D, XECOBINTHERF LIV &, TTRIGEMN A Vandover 12 2 h
LORERTURMCEEICEKRYZFE D, BRIV T D2 Lsh
Vandover (3, 7% GISMHASH A P HCA MV SETHEE L LHTEL
MoliDhe NVITHELVEVS Vandover 28115 L TRZICITFHE 71
WDKIIZFEE H o 72075 5 b, #F1UE Vandover 25H S L A D
BONT A% EDZENTELRPS 2 LIREYS 5, HIHAI RO
BTl S LidfBEE T4 HBMTERIL LS L5, 1ok
AR % I L AR Z v Vandover IS AIBIE LIZCWIBE W R
5o

Vandover O HC ZHLH % CTBUIK & S B LA b /=D Vandover #F
KRFAFELTUETH B, Vandover DWRATLA S & FBHZHATOMEIE
HHEETH B 2 LAFANL, EOPTREFHIR TS (Vandover Ol
DFFFEAS Norris DFLBRD & —D 753 E0R S L 2 25 F M LUES (il DT
Fh o) BERTOWAOPRALKRETETT La—A2X YT
EHFErMT, ZDEIH 7 Vandover @ #2813 “The Remnant of an
Army” LW RELE LIAGERICCY, BEFOL N - 7-EDERHEL,
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AEEICEINTEETE Z2WIRIR ARV T, Vandover DHCOHED
FC OSSO REH S MEBR /2 A IR R TRICERH L T4,

Vandover i2& o TR EH ¢ 2 LAHTHERLDTH 5, # L\VIREEEI
He A T3PS Vandover HHEUEF T E B o TnA I L 2 Mo 7 1da
Wade ®HE#IC & Y Vandover DAEGIZHfEL K. Vandover ZEREAIZL
MPEEOTEZTIEDHNABVDT, HEROBERIFEINIOTHL, TO
Vandover {2 “brute” ~DE#EAHIF L4 Z, “a silent impotent rage against
himself and against the brute in him that he had permitted to drag him to
this thing.” (p.106) & HAC® Y 2K L 5 D L Fk#IZ A4 A° “another
person” IZBATHI{ &b, TOAFD “brute” DFFRIHZIH T 23
T 5 AV DT B ICE o Tidv iy, Vandover DEFE T ECONMN
Ao TV, ZZTO “brute” it force D—HiL L # X2 5N, EDFH
%D force TH D, 0 “brute” IIFEMCHELEAL T3,

KOENHT “Coronado Beach” ~DARKIZHI 7488 T Vandover % Hett
72 “the Mazatlan” X H#§ %, FLICEE L 72 AR ZBC “huge living
creature” O OHL “brute” EFIIN5,

The great hoarse roar dwindled to a long death rattle, then to a gut-
the Mazatlan

tual rasp; all at once it ceased; the brute was dead
was a wreck. (p.135)

BB O “brute” IHONALX L THEELI LTS, BETH D
“brute”, “the Mazatlan” 13iLi%T %, HEFIALDPLHENEDL DT, Tt
LAOD {RHIAA BRI L TH S, “brute” #IZTLF ) LHRLT (38
AT) LTIz, FL “brute” 3% TL F 572 Vandover D
KEBRL TV A7, Vandover IZI3EELVEVIRENBWOLATL 5, 72

AE X o0 £, SREDORZEN LIAEDOERIZERE DL LD, TS
WOTAF T 454 RFELSE DL OBIRICEBL SN D,

BREE T TRRICEDMDS I Lv ) fFED L2013 Vandover DXL
DFETH B, XOFIHBL TEHFTORERD &5 % b DR, HED
force ICHEI S E LN 5,
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Toward eleven o’clock, however, after the suppressed excitement of
the last hours, as he was going to bed, the sense of his grief and loss
came upon him all of a sudden, with their real force for the first
time, and he threw himself upon the bed face downward, weeping
and groaning. (p.156)

Z ? force DYEM L Norris BB O T v £ 4 TRBEL Tk S %,
Vandover DAIEIZIEDS & 9 25005% b Vandover (348123 5 —EHEDb -
TWI) LT 2, HEICE Hbh, ) 0B EBFETE LvEicitorh
RHAZHTBI1ET 6%, MAVEBTERVEWS ZLIZASY L RIEX
HIENHEELIETEHD, MEZTRDOIEE, KAD Geary IZHELREL
BoHN, Vandover DHEE 720 E W) BENER T DEEICTERRBITH LT
5bDDOBEBICKMT 5, F L THIEIZYET S, Vandover DE~OHFE
BENOHMETH S, LHL “it was not too late to save himself if he
only could find help, but he could find no help.” (p.219) T, HCOZFL
THEFBFORIND S force IZFF SN LM\D D T ENTEL W,
% Vandover ZE~ LB 42 DIEE4—ED force 12 L 5,

It was Life, the murmur of the great, mysterious force that spun the
wheels of Nature and that sent it onward like some enormous en-
gine, relentless; an engine that sped straight forward, driving before
it the infinite herd of humanity, (#8%) driving it recklessly, blindly
on and on toward some far-distant goal, some vague unknown end,
some mysterious, fearful bourne forever hidden in thick darkness.
(p.230-231)

“Life” 2D DHEYO LS ICAREL W) BB R EEISETHT, 4y
CHOOFEAEH L /2 Vandover IZIXAIRT 2 L2 nwhTdh o,
Vandover DIRE DA %4 T “Life” iX Vandover OHfifD HE/HEL TW
EHBIHBRP L B o T, AMOBEZRELKZEDF FI2EX2
Vandover i3k & ft4, W.B.Dillingham I3XHAZLL & 5 & b ARoH
DM HHHEIARIZFET B L LT3, ® Vandover DEMLIZHE4 7
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FELMW- 7D LT 5 ABOEENLEEZHIICER L T b, YFOFHETE
BRR Y — ORI E FV TSRO AR BFEFNEIE TR
HTIEYIL L7 Norris {% Vandover ASHEEFICAITA L W) T L TAR
U —DEITHEEERZTTWED TR {, “Fundamental to all ethical
progress, Spencer believed, is the adaptation of human character to the
conditions of life.” @& Y, HREET 2 L) DIZACTOFEEEKR
THIETERL, FREFRLEDONT VAL ERDTHD, AL
mMOBEA LiBR7: Vandover (32EICEAE L, BODFEEEZHL L2007
DTH5,

il

Norris D19HERK DM KIIHA~DOEERIE T , #FR4E U/ BRoCHIcE
RAREDPIE SNAMHDEF SN D LR ER N (2% 57225, Don Delillo
@ White Noise T ST EIERILE P ABOLIZAAL TV 5,
WIZADEFETEZ D AT A THEET 2 Lo THBFTiddkvy, DelLillo
RS NS force (ZTRILIEED A 7 1 7 H%H-> THE Y AEOBEHELSbIT
WAEPLT, ABIOREERL W) FMNLFEC L o TOAACHOTFERELTE
BTED, A7 4 THBRHATIE force £ o T3 L FEAL Jack
Gladney (28834 % DIt Jack D# X 5 College-on-the-Hill D[E)H# Murray
THb,

I've come to understand that the medium is a primal force in the
American home. Sealed-off, timeless, self-contained, self-referring.

(p.5l) (§t0)

AF AT V) force IXIFHRZEME BB L T2 00, HELBBOBR
BV, A T4 TIREEL V)RS NAFCHERORNOHE T HT7IcED
e R, FLEDZ2—- AL LIMEREICRITTLAREZTH, £
P27 LEDHNCIH HDIIMME L BHETH S, BHRL FROEFETAL 2 HH]
Wrhdikebh b, Fhid “People get brain fade. This is because they've
forgotten how to listen and look as children.” (p.67) &, % % CHiA%RIL
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LTLED & LEBEIHATNS, Murray 133 77 LEDOREEIC LY
“For most people there are only two places in the world, where they live

and their TV set.” (p.66) &, A4 DX HRRPLFOTHIGEL oTW

AZLLRELTNS,
DeLillo ®#&I L 7= force 122> T Paul A.Cantor #2RD & H I2@RL T
Wb,

But as DeLillo probes the sources of the Nazi regime’s power, he
sees at work forces that are similar to those he observes in American
Popular culture. The obsession with sex and violence in rock music

is a response to the same spiritual vacuum that Nazi myth and ritual
tried 1o fill.""

Murray 282k L7z & 9 122 7 1 7 #* White Noise ® force Th b, =D
force 1& Norris IZR 672 b D LFEIFRICEOHEIZ S EDHEIZ LMD,
CCTEHAF47EFRHLETFFERY T - INF v —DF L force 3T
WA ERZ HNE, O force b Norris DA & R ABIOBE % TV,
BCFE—M%ITEL WL I ICERTLE S, White Noise DFfFTIZEZE
ICERBFADETIAR OGN, Jack DFEZMRICH 5 b DrMELHbNS LS
THhb, CRIIEEIIAT4T7 (29— v ) OMEINKEL, Jack DI
BCMAp%itBLEZ X TLEL L, FLEDE I ZBERPTIT—2 v
WABDTH S, Norris DHfiv 7z Vandover D L 512, LR BE oMM
RN, BlizBETERFTOERLHRRTEZLER LML 220TIX
BVEABY b, BYELEEEDNS Y AR R LTI A HAEERES

T 27 L EITHLS SR E 2 OB B IME T A & B8RS LR S
Bo KEBIIALZ T L EORIUAMTOFIE O RE 2 { & W BEOHRIETH -
THERE L FRIET 5, EBRIC Jack OfEte Blacksmith T¥ » 7 o iiidiiy
HEAEL, ZERPICEWAMRYET 2 WHEMATY TR AR < Sh T, B
BRI I2L—2arDE B2, FLETZOEREHM L 2hor:
CEDPLBRERONE ) PHFEFTELRV, BEIWREILD, #2TIL
LFEHEAHEL TN ZEHFTERY, FAHKKMSIODARLT, #DH
Wik, EERREL SV CRHOKEDL SEPICERD ) L EE ShEM> 3
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%217 % Jack OFIZREMOSEIETRRHTH 5720, Jack ITILER
BRICEC 22 b DIEHD ) Th b, ABEEDL> TALHERIE, BHCL-oTE
REh-HESIclEl ST b Jack IIZEBORIZHINT LEEv, 22 Jack
BRESOBRETTLERTELVOY, Zhud Jack B&, BFOEEBE
N EFThEhHTHAS,

Jack 133 Babette % 4 ADOF{it £ Blacksmith (2% 5 L, College-on-the-Hill
Evd KEETI9684E 3 AICIREE Tl 7 —#R R AR L TLUREZ Hi T
B, EIZARZD Jack Gladney % K% Tid JLAK.Gladney EZZ TV 5,
FREFREDOT FNRA AT, $2L b T -0V THRBES L FELESC
LCHiEZ X ¢ REHFVWE DRI, ELF0RFEOHIZITE, By
HI o bBFLI LI oTWD, Jack 3FNSICMZ TEAF I ZHITHL S
LicLTwa, BaxBoaldd 5Bl Jack 3 b7 -0 TH
D, FHEIOFEE A VEIWUETH L2506, %l Jack 3&
RAVENEBETERWI EIlh o7, HOMBEEIEY WP ZZIT#ITRAA
7¢ Jack (X “I am the false character that follows the name around.”
(p17) LEFEDOL SEREL TS, BHEOHEZOKELRLLNELLLZD
BHEOTISILARALZABIZECOFE L BRISRO THE» 2R 5D T,
WO ETYH EHCHREENTE RV,

O ST L TW20REDOHIZEROE b7 - bFIkTH A, L b
T — DR —ED A Y A NPSIMEORENRZ T av, BEEIE LT
Tzt wi b, Jack 3% A%PE% “The man may have felt himself im-
prisoned in more ways than one.” (p.31) &%, & bI—DHIT B IE
xR Eo TV ARTFICASOLEXBERTWS, E72 Jack DRRD Denise b
YONLHF— %A T LT “Something about the visor seemed to speak to
her, to offer wholeness and identity.” (p.37) &, ¥ NI —-TSEDOK
MEFMELESDT ATV TA4T4A8RDbEIELTWEDTH S, Jack KL
THESRBECOTA Fv 7171 2HELTVS,

HCOREZHICSECHRTLIHLI VD, € P 7 —F&H
College-on-the-Hill TP N B I LIZ% D FA VAL RBEEL LD
5, Jack (2 Murray (B4 &7z Howard Dunlop (2 F 4 VEEE#E b S, £
@ Dunlop i& Murray & [ U7 /28— MZEA TV 525 Murray i2& 5 &8 E
P o—#S HTRTIM L DEiE-TEh, BFoFRICHALH-> T
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5o i Jack (2L v A v %4 B “the transformation in his face and
voice made me think he was making a passage between levels of be-
ing.” (p.32) & Jack IS FA VEERERX 5 Z L CTHRIEFHETEHIDEITH
5o

Jack XM L#Z 5 L WHEHE LThE b7 —FILHCOMORE % 1%
é%é ENTELZVOTHERZ L V) B OBGEEALTRIIERS %

o 72%% Dunlop IZEA DAL BEKICHEN A VEERBERL-OE» 5%
f?’i“ﬁ’-%l%lif {, FRIIMEOBHOPTHEETL I L RIBEL TS
DOTHEPGWT, FA VELHET I EEMI ST UEET A2 TFERLRD
Td b, Dunlop &Ik X 7 1 7 DERE BRIV TV 2 D% Jack DETD
Heinrich T, 144 7%#5%% Jack %° Babette & B KA -REREE % A4 5, i
¥ 7 YLARERM R IR L /o C, HERORELCTEHEL TV B A4 EHiIC
BRSOV TOEOEMIZE-BHZHY. 20HHAETLI LT
“Heinrich seems to be coming out of his shell.” (p.133) &, Dunlop &
BB ORI T 5D ThH 5, I EHELEET 2 2 L THEOFEEIE
WTB, ADTATFr 7471 ESEICINEDLNLLOT, HE%RET S
B FFEOEDEERRDEDIDNLTHDB, AT 4T L) BHOMRLE
LASREMERTALDHEZHHLODIT IV ELS, HCOTA TV T
174 2RO HLEFELITENSLEL 5,

Jack REHEDZERL force IMEENTVZDTHFDENEBRTE LW
TWh, D IEZ T “Who will die first?” (p.30) WA Z ki bbb
L Tvr B, Murray {3 Jack IZ “In cities no one notices specific dying.
Dying is a quality of the air. It's everywhere and nowhere.” (p.38) &,
VIO —FETH D LFET, AT 1 7' “waves and radiation” THHD
ERICK3ED “air” OFRHTHY, Jack ITIFELF L KEDIBTE Lvy,
Ko T HNF v —HEFD Murray (212 0EECTE B, Jack DK
0 RMECHRILENEM O Winnie b, FEE L, “Isn’t death the
boundary we need? Doesn't it give a precious texture to life, a sense of
definition?” (p.228) &, A HAI L CHEXEXTEXLNLZEBHML TV
%, Murray 3D A4 ERIRIZ A —8—=—4 v b 24518y, Winnie (3H
B X v AR BETALEALASA LWL I LTS, AL
DEMETIZIRZ SN2 ODEEEMIIZIRZ S, 2035 LV ADESIZ
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Jack IZFEATHTIIST D 0722 % D AEMNET 2 T TICIRESL L2\,

Jack 22 A2 DIIFEDFF > Tz Dylar L WHHETH B, Jack (Z4EFED
BRI LA I BEND DI ZF D Dylar (2#E$ 5, Dylar (3FEDEH
MR B LV IETE SEBRDPORIETH S, Jack #° “1 have no body,
I'm only a mind or a self, alone in a vast space.” (p.198) &, B4 iImf&k
WL S ICB R, 5T “nobody” &—HTAARLH#BVTVHAEDIIL
T, FED Babette i3Sl AL FL, ZOMEEDT Jack 12K LEES 2T
Wil THh o7z, AREMLELERIZE T NS /20 Jack 121E “The kitchen
and the bedroom are the major chambers around here, the power haunts,
the sources.” (p.6) L, ARKEMREB/ TNV EETH 72, LZTAN
Babette ¥EDEAN/LBITHRZ FREN HEBR HHFHT L EITHL S,
Babette DENFEBMIZR > TL F I & Jack AL ICPEI NS, £OL
Babette H & b BN LI TE 3, Dylar 8L &2 Dylar DB EHTH
% Mr. Gray L BIR% -7 & % Jack 13819, Mr. Gray OBIRET M %
%o Jack DEHEIZ A F 4 T LWV force ICHENTW A (DR 2ES
ORETHRSEwEWw) T Lk, HRk%EH72AMA* DeLillo DFHETW
5 “reverse Darwinism” (p.15) " IcEiFE & h, ML L4 &/A-EMEM
fTaEhnZ i LI/ LiZH D,

[ tell Murray that ignorance and confusion can’t possibly be the
driving forces behind family solidarity. What an idea, what a subver-
sion. He asks me why the strongest family units exist in the least de-
veloped societies. Nol to know is a weapon of survival, he says.
(p.81-82)

BANDHETHAFEDOPTLLHIHEL W) ORPBTE R IEITTHo /2
EOFROANEOTIZ Y BLWHEDSWHH L 4D, HoTLEoLLEA
SRIRNIITE RV, 7L OGS TABOEL UL, A H
xR BEVING Fy 2 ZIMAT, KEORIZE TRIET 2 EHOER
FWHOEIZ LoD TH S,

Mr. Gray OEEFDOBHIE TR Y Jack DU BRED force IZH I N T
Wb, EVIHIDYH Jack @ Mr. Gray BEROBEN T LED S — DX HIZH
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285, 72 Jack #BEICBED X720k Mr. Gray D:EWEHICh o7z
ZEIzs B, AIIEHE RSB TELZ LAMFRICE > TOAEFTE
ADTHA, Jack AT OROINE X B S, FEEIZHED 2 L CTHFDIE
WENIREHLZ ENTED, 206 ZFHFOEIGHNAMERT, —
BEEFE L7 Mr. Gray 2B 2D TH 5, Jack 132D S
T5Z EIIARAFETH L5, BHOARL R LEOBRGIIHKT 2 LT
&%, Jack DETF O Wilder BB CZRELFELEENT A% KL
FELSMINEL BT T, KgD T T2 &3 ANBEOLIMRENE, W
PDOFEUCIZ 52BN b o T WA Wnh S 755, KegnF 4, HIES
NIZEHCEONTVWELDOELELBE LY, BROFHAZRTHAICLST
LB ZEMED, A—3—2—Fy P THEPICREROESNIBILL 22T
BHEAETAAADEPSEAFICE > THOHELRBED 2D ML A8
ﬁiéh%}o s}

%

DeLillo (3HERED A > & T2 —12Z A EX T 5B, TEMBICER L2k
EEDZZE, FNAHONFEEIEN LITR, &, 2L TERDH Y HIZDONT
i T ORMIEZ BODFHRTZOTIEE L, FHRECMITRI > T E2
%, #HEOORICELON, FRICGIONEREE, WL, 2 VNES
BICEWME €2 ERAATVS (p71) LBBoTwh, SHEVEEINLW
H-ndhizid Jack DIRD Steffie DX FITFES T~ — L ¥ VOXh) %
0, BERESRELHPLEORFNEZERD ZOFTSORED & ) R AL HEIE
THIEES ), EHBSTA T4 TICKR S EFERUE, FEL b S
EREDERVETETII LA D, ZOPTHRELL B % RIBZ 5 DI
EMOETHY, MEELNVEIVVOPEFTTEZ LGSR H-oTLE
9o DeLillo @BEAL ) EHh S BENHTOHCOTA T 74 74
%) Twd, —7 Norris bEERDOTL v £ 4 DR TIFEFIZOVWTIIEL
TVwvr 5, “The difficult thing is to get at the life immediately around
you——the very life in which you move.” ""BOHTRI - TWAHI LI
DR TALZBEFD DI I ERMMICRBL TV 5, BEOBEELR
ATHS Y OEELXRINZT I EOFERFR/RR L THEDTH B,
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Norris 3B AR T e BB D force 12X - T, F7: Delillo 3541
HEDAF 4T LV force 12& 2T, BiEARbRLTH L EBRERHVTW
%, DeLillo Ofli C1EHEA ST BRI L HRAIAL B S h, 2hadt
BADNEDERIZEM L TRITARSN, FOAREDOLEL I3:E- - ED
BEVNHEEDN D, £V BRSO TR B 6 Vi iEgh
FEVVMBAL DI 22— ar i EoTW %S5 T3,
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