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T.S. U F v FOFEBOFEIZBITS
TFHMER L EBOME

B W @& —

1

Yty b UROKER) (Ash-Wednesday) 1%, 1930fEICE 66 %
H—oDfmE LTREEN, ZOFORFO 3L, 19276FH619294E1C
P THMOERME LTERZFRBR SN, 1928FIIRER SN AENES
—ERICIB AT, AL SEEF XA TI9304ED 4 A2 TROKIEE
Hy EVWIHIBEHOTICEEDONLHTHEY, T Fy MIkoT, TRD
KRRy OEWEIZI D #h - 219274 E L VAR, 7oA ) v 7tk
F=L, AF) AR LET, MECBITA2—20KELEHBIZN%, &
A LTORNEREREIZ BT, TROKEH; DBEOFERICE, TRk
EFEN, HHLASEL LTORBERICL > TYFbR TS, TIROKE
Hy OEH» 5 EROI925F IR EINS TH5 054 AU, (“The Hollow
Men”) IZBWT TN LERDITRECH ) b Tidvb25, £udfEm
HROMEOEFTIZBNT, F& LR AR TRHAIATY
Bo &AM, TKOKEHS 2BWTH, FSRMLEEN—BL(HFOEE
EREL, TERBERICRESNTOL2ETHBERTOTH S, T4y M
YEET ALENCREENLES o FIC BT, FHWLAERD, Emoit
REWET 5 2NN L BHEMEE b 728 h - BT, ST - T
IR EL, FOERNELOBFERTHESNZLDELZ > TS, MARK
TP T DB RAVE ) OBEEROEREL, 1F) RTHLI 26EDS
HERO "TZOKRD LA, (“Mulberry Bush™) @505 4 —2606F 5,

Here we go round the prickly pear
Prickly pear prickly pear
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Here we go round the prickly pear
At five otlock in the morning.

Between the idea
And the reality
Between the motion
And the act
Falls the Shadow
For Thine is the Kingdom™ (V, 1-10)

COMDHD 44TiE, EFFOI—FAOHLEAENTF 4 — il ¥T 5P,

a-— 7xcxof_®ﬁﬁﬁa W%@ﬁ#&%n%ﬁALfsﬁr”bn5
wﬁfﬁ%éh%Sﬁﬁ# @Eéhémo~®5ﬁﬁbbwf%ﬁd 1=
UfV&kT¥L<%Bnt5Hﬁ®H%%WU%A BN %26m20TH
% “HOIDE) RITEIR, FE, BELESELZSBLTVINTHS
B, TIDBLATE) IBWTIHE, B RBOks, MELEDESH
% T4KF ) (“prickly pear”) EWVIHEELIM-THRAIGR, AELEL
SDEFHVTREINT VD, )25 NEOHEGEINE, #RI3, BEoLS i
HERHE L OPHIZITEEY THOE, (“dead land”) TLALZWI &AL, =
DR THD TR INDIOTH S, 2L T "BESLERE,), TBHELITA,
EVo e ENFNOMEE L S Wb A 00X 512, TEOMIZELS
M%) (“Shadow”) &, T35¢Hls (The Waste Land) DE—IBD TFEEOHMBE,
(“The Burial of the Dead”) I2BWTHESN TS T{O#EH ) (“Unreal
City") 2B EL2EETLIH 5, “'ﬁﬂhn BWTIE, Oy FridF s
FEDENELL, FIIZESTHAANL, £ EBELVATEL LTI S
v FOBIZE-TWwA®, ZofEkics mfu [ 255 NUE, OIEfiH
i3, Uity OFEEEEAMLERICECRALT, HIZ TSty o3—o
YN ONT DTS RAEKRZEE®, &0 —R/NSRRBciRE LTHgk
Lol MR CHB LD, LT M) 250 ANUE ) OERHERIZBNT
2, FEETAERE, BV FICLD )05 NEDEE AL WELBD
BMAE L OBET, BLEEMBATLFERL LTHVWORATWS,
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Between the conception
And the creation
Between the emotion
And the response
Falls the Shadow
Life is very long (V. 11-16)

YKy M TEOH Y, 1LV EDTE, THEHIEL, A£REY) (“An
is long, life is short.”) WA B/ QF 1 —%2HFAL®, MEOFIE &S
FCHEUIEFTLICL, BT 29 254 NEOHT 2 EAMIZRET 5D TH
Do ki, brHEHFRFIOENECBEHLMDETEHIATT, BEM
OLVITAPE LR ONE LI, BOEISHRENDZ EIZLVDT
bbH, Ld, THEEANE HEH v TEEERID Eviols, AE, 1
FRABWIZERE 526 RTOBEREHOMIZD, ErELLINTH
Bo Sk, MBOMRORGEEZRDLT LEZ L0 0IE, AF0%GEBITIT
T CHMOEE*7:{ HALH S S, MEZFOEHICL > TEDOHRMZRAT
SEIZkB LA S - 74 —2 A (Guy Fawkes) & OB TERIN S,
WOFBIIBRFEEIRE L2 L 2AICH Y, HBUHFIC L 28 LWHlE & #F
PHA KGR LV HICAEN Do, FLT, HBEEHEBLALET7+—JAD
BN E, FOBNINTAIREOEL &, FELLT7+—7AHHD
LOTHD, £LT TAEIZETHEY) L) FFNE, eRTElish TR
MENLBEDNEDE LVAERE SER-/-—ITTbH Y, FOLES 57
@ﬁ%ﬁﬁ#,;@%ﬁbbwfmﬂofw%@?%é F Rk, TR
FooEy) @A, £WvHHERO/TT 1 —h5, ﬂ&@lz]@’a’:&éb Zehte |
LG EB RS AT EE ST, ALY, FA - T — T AL
I NEEFICCEHOM L AL, T4 - 7+—2 A - 7— (1175 H) 0%
DOBT LD, A A—CDOLETHERBLTWAEWR B, o TR, 20D
HOBBITICBY ABREZOT “bang” LV H) —FBOHIZ, HA - 74—
o A—ROEKHHEBWETEANORR L £ b1, FOETOELEIIHETS
DThb, HL, BRMENETE LTI, "0 E, Cwhimper”) L\
BHROBMIRTT B L1, HonBEOKKE, ZLTE, FEOEDS
HFENEI L B VFOIROEET- L%, MEMEROBEI BV TV ISH]
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Geh, MEOHZEOEBLIRRY, BELLEBMIHESh T v
LDTHbH, TOWL S, "TEDOHY ) O—EEIHASELILIZLEST,
MROMEE V) BAELOFHEL b H VT - T, FEAOLEEN, TH2548A
ULy DEBEFEHEICOLDYD, HOBRNEORMEMEL VD HIZBW
T, ARLFHERI LTS,

Between the desire
And the spasm
Between the potency
And the existence
Between the essence
And the descent
Falls the Shadow
For Thine is the Kingdom

For Thine is
Life is
For Thine is the

This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but a whimper. (V, 17-31)

HHRTF LV OREER S EVHFEO I —F A TS -7 2 OREREIL, 20
LHCHELT, BEKHEFENDI-F AL > TEE SN TV 2, HOHE
LEOMEICBL T IE, TEOW D, L) fELIFROER LD A
BAh, —HT, BINEESHHEOLVIEEDELE DxHIEIZ L T, BAORK
AR SN TS LW B, DRI, FEIThN2 LRt
BERAS, TEOMY ) LEHITBERDERFB VRS ¢8Iz L > T
DibhThaEIZH 57,
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2

TGy bASTH 2B AL ) OffEE#io TWABIL, /204 X8RIT
DITETH o 72D TH DA, RFIINEMFOMETHL V53471 —-)F
>3 (The Criterion) DFPFT L VI EFGIBY, Ik o TIZEC D/
B CH oz, DT Y 4 v M, ST HOEEOATIES L WEE
RI:DTHLY, ZhERL—2OKELMEND o/, ) Fy MHyOA4 X
FATICHD TWABRYIZBVWTE, T4y bEFEDT 1517 > (Vivien)
DEFIRIL SN/ DD TH o /24, HEERREOMIL 25 LHEHIEC,
D ET 6T, AiGOREV BN LoD THE, T4 T4 T, =
Uy PBRITREOLILIIBOIL, BALPEWEEFELELN, b
EZOENPET AT 1T o ORFEREIZEL CELTwo/e 24y M
STHSAMEE LRI EILY, Y4 T4 T v OFERETAINIbE, 2545
4=y OREOHILIIHNC, BRODDHEOL-OIZHE 0L
L, ZAEETREBINLTODOTHS, T Fy bELTE, O
£ RABIGEDbIODL, HALLT, FRITOFEMEIR L7, b
S ERBELERTHELVERI I LTV, )4y PAEELV
LEZTOIEME LAY 1 —=—) (Sweeney Agonistes) &\ B¢
Hh, EBOL IS, 19230 9 A T TIEIBEECI) #h o TV Y,

YAy M, LAY+ —=—y %, ThLAIO Gy o &9 LFo
HERE R PETANEL LS LikA, FRITOI) 4 v ME, W
B0VABEEEOBENICHERP SR EIREINL T, Fhik )ty Ml
HOffEEIC & > T L, FoEmtRodktszics-T, #rLlw
BESE LTORHA %Y LiF0Th s, LT, FROFHOEKIL,
Yoty bAHEN I LAFHFOMENFIZBNT, EL{HLVERNET LD,
HrnBFHL LTHEINEDLLDTHBY, LIAH, LAY 1 —=—,
WBWTI, o0& Z8HED LTofmEZEL T, MO THALBOMY, ik
SHBIARERIALE LT B 20 YTV, LA L, ZoORAITEEEMIC
#bh, T)Fv ML, ITEEHLOREAMET A LM TELWOTR
BN LEINCEVALIZEORIR R LA, ZOWO) F v M, 15
RLRBAT| SIS & A, B LD LSRN SR, ) LTHe
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BlotenTHAY, #IC) 4y ML, LAY 1 —=—; &0 6—/F
A RAL A, F TRV SVFEOGERMED, RN T 05 %A
Pl ELT—#ORIEFLDONB I EIlhol, LAY 4 —=—) 1
KU DDIZ L2 b 0D, R, U4y FOFRLBIOCIZ W,
MR CEVERDELEHOL Y, EEHEISEWIURIC & - THIBL S h 2 3h5tH
RENSIDTHB, =AY FAEA, THD2BLATE, F TRILRAY ¢
—=—) LEEENHLIEEFHEDTVE LI, TH08 0 AUE, OEKE
it BHioFCEBLTEY, ZoE LFEIINTLI) 4y FORHE
BEICELA A S NRD, EO%, TKOKEH) 2 "MODNEL; (Four
Quartets) O & 7%, BUEHNTHENLHRE b OF L EANT L)L
2 TVol, D& LEHAILLT, BERAY 1 —=—; OEWRIZEREL
Zoxydy M, LRPHFALLTOERGORERTEDIIAZA, O
PHWIZE 5T, PR oTHAL LTOFBM AR BIZ B 572 VBT
HHH)", oL, FOAMEEL LTHOT) Ay MIBIFAZ DL S %L
1, FTOBRSLHOMRIZHV SIS 1 A— IO FRER L &
Eviofs, WHITHIETEIC B AHETH T, FAL LTORARLEE
FiZBnTiE, HAHM0—HAMVH2, 2F 0, AWEHIZBT 2EEOEL
&, RIS TEUZHRONKF L HEEIC B 220, BRELETHTIS
HABNBELTH, SOILD, Ty FEVDOAIEMOFAL LTH
BOFaZEiIZl}, Y2 BVOTH5S,

Iy ORI LTI bR TW A EHRE, SHOBETHY, 3
BB EREFIREZICLTE, T4y FOFHOERMFIIHET LA 2V OTH
Bo PHIOFIIBWTIL, FROAERL, IRIRIRIC L 2805 BRNA
RA A=V OROPIZH > THZMB S h, EMEROWIELFHU oW
T, BZ@BESNAY, FABEESAYOSH) & OBE RO
ENIZYLTwD, 2, PHHOFIIBWTE, FHEMLEEL, Form
LHVFEHT, FOUMROTREEE LIFABO—oDFE L LT, HiEt R
ToLTwd, U4y bid, PIZIE 1917407 A2 TY ML - Ly a—,
(The Little Review) OWT, KDL ) L#noeE s TiE, (“The Hippo-
potamus”) E\VIFEBRL TV 5,

The broad-backed hippopotamus
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Rests on his belly in the mud;
Although he seems so firm to us
He is merely flesh and blood. (1. 1-4)

COFE, RO 2ERDINMEIZIMIM S /s T (Poems) (21L&
SN THEY, bELLIDFIE, 75 ADT—F 4L (Théophile
Gautier) OFHIHSEINTHEINLAEMD—2L LT, KOFOPRTHED
HohTwad, COFOHAIE, I—7 110 Ui, (L'Hippopotame')
EVIHRIBDFNFOTHE o722 LIZHIATH B, T+ v ML, BL
THTFERERL, KPCTHRLEELAEN LI, ABELKEICH-T
bR LoD, EAMHIZNMGEET DL, IT—F 120 T, o
A A=V, ZORBICRELNLHEL A A -V % BEREDET, HFLy
FRNEOf b - HOMREHEL T b, HoY XAR8HL &L, T—
TATOREIL AL IANKEVD, 4 A-VORMOHEIE, )4 b
KHFHEDOLDTH 5,

FEHTHTBEORBEIRHE SN TV, $EICEE, THOKE,
LT, WHEOSMEN S SIHAIN TS, D EiL, ZoFoit
FIZBIIEAA-TVORMICMLT, HCEELERYFH TS,

Flesh and blood is weak and frail,

Susceptible to nervous shock;

While the True Church can never fail

For it is based upon a rock. (11. 5-8)

REOFIZVLHAEIZN LT, BEOLICTOATOHED 1 A— ik, BH
LREEYTHLIARNERER L, FOHEE LB L THONIARG L H0E
LEMEFEFCREL T 50089 %%, FEIarEs, L2579
Z DERTIZHE =T,
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The hippo’s feeble steps may err

In compassing material ends,

While the True Church need never stir

To gather in its dividends. (1. 9-12)

W £, REDR OB RREFOMA LR L, WEHTYRISHE S
BAEEH-TRD Y, 2OPHEHNLBEOHTHIESNRLIOTH S,
ZFLT, WEDIII AT Lty TR ER, (104TH) =%,
ik THOHKE, 1L TORMTHY, 2Tt TiiHE, (1217H) &1
A—TVDETERLTVALIIEDRLNTH S, Lad, "EOHE |,
LT NS 2 TIANEDOTH S, 81, ML LABREDI L
THb,

S ITHDTEEIIH o7, NEIEE, BlorizEhicde &Ry, &
WHFRBEEVWRITE, JoiFnhrs, BRAoENEESKhS, HL,
COFIBITA THEIN, %, 727561580 F) X b L EEICE TR
TEZHI LG, EHYHD, LL, KRIIHETHIXEHEOMEE
LA, TASob ) E LT, (317H) WA LK) TWT, FAHHUE Th
Ibuvy (517H) Bz, L4 LIS L hid, BIROTHENE
PEETHDTH D, SOFHIZBVTIE, TEIX, ABOE s 28HL
THEY, EIGED ST TIE SN TV 3 & 9 BEOAEI TR
BEH, HEISENTHAKXDE T, ETE, oo FicAaEsT
LOEEWEE, T)F v MIERL TOWAOTEL2S I H, ZUF v M,
CDEIBELET-FT 4 O ERIL, FEHMLERFREALLT, B
CEMATRABLTRIELA L) IlbhinTh b, i, FOEEES
BT B AL OMGERE % ShE A0S, BB HAEDOA KDY
MERT, BLEHIZBWT, Vol WXV EWIBRICE->T
BB S NSO, 1 A— oM EFHTERIIETS, =)+
v F DM ERFEE VB THA ),

Blood of the Lamb shall wash him clean
And him shall heavenly arms enfold.
Among the saints he shall be seen
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Performing on a harp of gold.
He shall be washed as while as snow,
By all the martyr'd virgins kist,
While the True Church remains below
Wrapt in the old miasmal mist. (11. 29-36)

HOBERS TGO L BONAESAER L, KEOFICmE bh
720 WiZ, THOBS, PHBHSOPCTERROESI 2 HIEL /- F MK
ROJL S 2RI, BHbd S HBET 2L VI FBEROBIZLI AT,
BEYEIZL T METWTHRZ S, (“The Church can sleep and feed at
once.” 1. 24) LWV IHIRAA, HAICS THOHE) LWIHENOBYELIS
Lo THiFSh, COERbLE, 2Ty v TaE, 13, HEL-HEL
Nb, BRDTE, H24FFITEZDZAHENITIIC, FKFOThEHELHL &
W ZEARFEELTWVEY, ZOFH, BhiBEARENEZL R0
W LEEOF TRV, 2F N, LUV EShS THOBE, v
JEEANCH, FHTICBUAERL R, —BiRVERSAD SR TV LIS
BOREDOTHE, ZOFHIBITE THOKRSE, &, FOLEYF 7THWS
Nz T4 72X AOEE) &, MOrOEENRDHLDOTELRD ) H,

And when this epistle is read among you, cause that
it be read also in the church of the Laodiceans.

TOLYFT 7, FHRED Taoy 4 ANOTH, §4EI6HH» 551H
SN DTH B, 7ATHFRYAOHE LI, 0BG, BrodhEicho
T, EBLEL DR VFRERLRIRELRL T, SFFEVYAR, 9
NADERRER) FBITIIBNT, H72b %L, 2EvoTELBML LBV
BMLIFEL LTESITORTEBY, MOFRHAD 2Vt Tah s L Bun
RATVD, ERBEhTWEY, ZLTHEIZ, Bit8riEE 25512,
BARD SHORDBELEDH L Z ENRINTVEY, TaINFORRE, £
FLENTVE T4 7F Vv AOHEIE, W% L/IHEOXIHADOZR L HLEL
TWABA, FNTHhEE, #H6i1d, EOTEMITgEIh T3, —7,
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)Gy b K, CBITE TEHOHESE, 3, 9473 Y A0S LR
12, FIRBROWEERIY:T - THHRILL B EDEHTHH S, ZLT
AR LULME LB, TEOHE) &, HEDLLTHCHEINR TS
D, TaINIOBRE TRENLFATFIVYAOHCHELELL, FlAT
WRIE, B0 LICED THOKE, &, KEOKETIIRET LERIEZV
L, BYUBIEoT, HPBETVALITTOEETAIENTELNLE, Lt
&) BRBBEEMLTI2OTH 2, THOHS,) 11, BROBHR,SEM
LoBEERIKEED, FOEKRE, BT AMENGEELTIELLD
THhb, I THORE) T AREDOFHIFFET 5O THDHH, 1Y
v POZOEOMR»SIE, THOHE) DELIZRADE S 12k,
BCilREBLMI LA FE Y ADEEFIERT 2 TROHE) OfE
&, LU AT AR OFBIS I EEHhv, HEDH
TR 2 AP OPIcIE, )4y FEHEOFHRBO—H L EER
BIENTELDTHD, T A4y M, ABZRICHLLFEL LTIRAT
BYh, BROBEZAVTW, 2L T, EEOEUMENIIENL, AT
BiEEERSLZ EIZE o TIPS h, FifidREha LELLY, #Eo
T, VA M2eoTid, HEMRIZESTWTHERLE) LIZLEVEE
%, ECHOEDOEELIIECVE#C, NH, 1B 2830 sFE2EBLT,
) F v bOFEBICED W, EEHENORH L B E~ DB, O
OHEBUCBWTEF 2 ho D THOHME, LW HFEoPs, BEREEbIZR
HONTWEEIIZEDbNEDTH S,

4

HEOUBMEAER L IRIB IR UIRR A 13 L, BEOBEOTMIL b X,
FRITHETHAREITOREN L COEELERE, B eTE Ll
Tw, TUYFy ;D5 ¥R MEGUT 2 LTROAKLZEEOME
&, EEOREL, ) IHFHKITOERE S AUABOREICL-
T, BEOHTHREIEN 2L DLE N, »ioTx)dy M, HO%*
HEL T NBHOMFTL 2 HREMATCTOXZ %, —RBLEL L, *
LTIty M, KROERTOMBLHBEEOENrETETEERLT,
EELTWL{DTH 5,
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RDE—HETHHLE T)2A 0 ANWE ) OfFEDOT— 5 ADERIZED
NTVBETIE, BERIIBOWTHWORS TEOH Y, 0—8H5THoH,
FIB 2 ORI LR T, EL(EWAHTHL, LI L, X
BERA T, BRET LD v F FIZHEEHD “the” #1TRITIEZ - BEDR
BIlEoT, FOMRIZBIIBEYTO TEOH Y | OEHRABEII- KT X
NTWb, T2 ANVE BB FEEMLERL, —o TEo#ih, o
OB H 6 HEHRONS LI ICEEMICIRIONTE Y, KanE)L
BRI HH0IE, BmiLEREEEE- T, ) FOAEDBRE L E0~D
EEDS, BWLFHOY XLOBFRIZAMILEN TS, 2LT, FHICEE
O < FBRIREDS, FEAIOEIRE R & - TOARIKIL S h, EH Foh TR
MERIN T, ZOBBRIZBVT, FHMLHEL2 DEFL, EHEROB
I D BEARLERET, BREGEFREROILILIDTH S,

Iy M, TI2BL AL, #2REFELTHHIE, #ALGEHICLELT
THLBEFREZFOEME LTuvo, LAL, TI25 5 AUL ) Lo
EIRRLY, TOFTE, FRLERIFEMIRION, FoEYFELL
ZANPORTICAL T, FHOBRICHBNT, BENTEAPLELEREE 5
T, O TENOHEME L THEE L EEII) thbh T3,

o 7HRT M) =F 2 ilE > TlHiph, KENOBREARZ LI E LI
HHENZ, THD2BHAVEL ) 2BV TIE, ¥Fr 7 iFidiiiL, iysit
L7cbDEL>TwD, X7 M) —F 2,0t &85 TR, 13, H254%A
EOHNIZE I E3BbNL v, BLOVIRED SV LT RS TR, i,
FEE, SEIELCHRTLH Y, FORITEEL ZVIERIcBLT, #
GCIMEMAIZS TEH, (“Sightless™) ZiKEIZDH - T, Iz 3L 2 A
DEiDThb, EIRLIREHLHT L T 2B ATE ) OHEFIE,

Sightless, unless

The eyes reappear

As the perpetual star

Multifoliate rose

Of death’s twilight kingdom

The hope only

Of empty men. (IV, 10-16)
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EWI LYo TEREBEL, TR & TRADR) & TAEDES,
AETELTWLE,, LaL, ¥>rFoREELGELY, TEoMBEOLEE, &
VW BEOMBEHEORTE L $T VLA RS, HALBE 22 o8t
ROFkE, I2ARNEIETAIOTHE, Lid, TOMFIMEELE
B—FTHYH, T4y M, BEERETREELERL i, P2l
b, BLVWIHY, #EEDZBIEETIE HOEPTHD,

Fyoni ANE, BT AEREROBEHOEBRE L, CHIEI A A=
(X, BMBITEWVIET, )4y oL HEBEDILEESH Y,
HOEHEEFICOWTH, RLHEIWVALSL, UL, FRILEZPLENOR
EAEOHOFEMIIRo TR E, THD2B 0 ANTEL) bk, DHOE
1387 o 1 FEMONIFEAFHRAIN B, FUFHNAERICLTD, 1O
HCH, FRIIBUCOTHREE & OBRIicBW TR HhTWT, 2 —
BAOZEE) R, FH§aHEHREM L W &S, HEEv I ILWEEROS
T, MEISEEL TV, LAL, TI2a85AUEy KBTI, EMor
EARAOERELSEURE, B0z Ronhi L)%, EREROiHLE
TRAOMHE T B OMAREAS, ) 2A L AL ) TSzt L T
WBEDTH D,

It [“The Hollow Men”] is both the last poem in the old manner and
the first in the new. When it first appeared it seemed very near to
‘the bottom of the abyss’: to express in a more personal fashion the
desolation of The Waste Land. Its {inal lines have often been quoted
as a cry of extreme defeat, an utterance from the ‘heart of darkness’.
But it contains, fleetingly, the new images which recur again and
again in the later poetry, and the final lines may be taken as the first
sign of the new theme of rebirth. The whimper with which the poem
closes may be that first faint querulous sound which tells us that a

child is born, and is alive."”

Ik FOFEROW TS, R THD0AEATE, X, Y Fy FOF
Wt 2 A EERE R SRR O 2 L2 NIRRT EM TH B, TORDOFERE.
FIBIEDSBE S s TROKRER, LT, TIROKEHy & BRI
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KINT: KKK (Ariel Poems) LBETH—HOFIILTY, &LIZEW
DOMEHFEEL LTI b Twa, 258, WTFhoidd THo54%A
ey LREELRY, BUOREY, FofMEROPCEE S 1IHRSh
209 LA, IEHD»SFERNL RIS IHE ) L4 A8TF, 81
LADTHDH, TOLH)LHmMEE, TUty bOBGELEEYHZ L IcEb
5,

5

Iy MR, 19278770 - A MY v 2SR LEAS, Ay b
HOBALBRICH L THRONEOELE £ 50, )+ v ool L AHEE
ELomizid, MRS LIS, SOz ki3, Tty FoRANLSE
1823, 72726 WA FEM L Lo TRERICINT S5 £ v L 2T 2
DI TRV, FADEAN BRI, TREN-BOMROTRIT
LOREEGZHE LT, FhUL, FORERIZHE-BETHY, 52
RSN ROEMW L MEZ NEE L, FE8ET 23 AOHEANRES L
3, —HEBELTIRIOGNIERETH L, ZOFRIIBNT, T4y bOk
FTERC LAFHOEMMEROMEIE, )4y O AEBOLE - EYETH
HETERIIMETAILIITELVETY, MDY+ v FOEALLTO
B LME, HEEEICET SN TWT, Z2OHAITNT RBP4 g
BEA, SCRBOPHILIER, X0 —RE, ABOWNEMLESE#RLT, 22
ISR EMMEE R 2 L L2 L2 PEE-T V5,

I 0F v M, UROKER, %LU 714, 19324E5 5193341240 Ty
— 7= FREFETITo ikl e THO%A L Y/EEDORBL (The Use of Poetry
and the Use of Criticism) EFBLTT L, FOFEXOHT, L TROK
WHy OFWMERATIA& L6, NfO>r Byron) & TFY - Va7
~3 (Don Juan) D—53%, TIROKREH, OFEICE UTHEE L7V &k
TwaY, 20, FALBEEORBREII>VWTOI Y4y POELH
BEEINTVERLTHD, L+ v ML, FASMTELHIOEME D > TH%
BWELZ-ELTH, ERENAHFCHADER LA 20 I HEINT
WEHDITTIZ %, FAOERD, SEICHIZWMIEDAZ L EH Y 2
BLav, EEXRLZOTHD, $72, BEVHEEBLTOIICRINE, #



Hosei University Repository

102

DEOHFROETHIELITRBLIERLLTELE L DTH RV, FOHER
X, AL > TOME»SEREL TL vy, SEOMEEICEO V- BEH
BoOPT, Hi-ZRE LTERERI DD THE, 2F 0, ERIN:
FER E LT, BAOBERERRETLE50EENLZNRTIEL
WDTH 5,

) A v FOREEOFIIBI A FEHBEOMILIE, TTCIEGERENIIBNT
b, BEVHIEHRL LTORBEROPICER SN T LB BT ENTE
b, LT, T4y FOFROEML, TKOKEH; OSHWEERIZBWT,
FRURNICFEN L —oDE L L THENICHIEL TA L REN 2 EHR &
OFEHE L CTHEMICR XD, PNORICEEETH - 7Bl CEi%E e A L
VW XA ERERICKABAHE L AR L DT 2 RENAHED, L08R,
ANEOHE L EENE R LR -DTHb, ZOBERICBVTE, =)+
v POFTIOFIC B AFERNLERL, W0 TROKRER, &ET, T
SOOMEZE; OEMERTHESIGET 2FROEMRIL, BAMIZE, FHoM
BHEDL ) R THE LTRAINELZOND, EWIRT, YAy FOF)
feiEgi oSz LB LT, —oDIBELALREEL-oTWD, £LT, ¥
OIERMEREZHEN T 5 & F X FEMRRRIE, =) 4 v bOBABLERS
ANAEER Y 134 CERFRIRAOMIE R L, NENLENEH- - 35R ED
HOAFE, Ay FOENORMEL FORIROEEEY, ROBLLBEICE
WTEREICERT LI LIETELWICLTY, BEIEESNAREFOMR
ZDH0IC, T+ v FORARLEMLRERIEOZELE RINTZ LIdTE %
vy,

If poetry is a form of ‘communication’, yet that which is to be com-
municated is the poem itself, and only incidentally the experience
and the thought which have gone into it. The poem’s existence is
somewhere between the writer and the reader; it has a reality which
is not simply the reality of what the writer is trying to ‘express’, or
of his experience of writing it, or of the experience of the reader or
of the writer as reader. Consequently the problem of what a poem

‘means’ is a good deal more difficult than it at first appears.”®
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Hix, SHEICLEHTHAULE, FREFI LTS »OREESZ,
S OIHMERIC BB L R T I EAARETH S, L L) 4y M,
renshf, OREICMNT, FASFHEZEWET 25610, RoOXRPERY
BIRT 22 LT, ZORMENIEHE, EEEFAOBBEERICR oM, &
OBRIZBWTHEAIMMEL &) LTHER%E, WECHETIEETLI LT
X2 LidELTWEWY, BOEMNYLMEE, HEIFLTERLLVD
BE %5252 EHTELON, EVHREMETHETT L Z LiE, SIIEERD
BIETREVDTH L, T4y ML, —HBOFEY, BBl L AHEOEK
ThHoLALTIEICRBLBLL) LZLAVD, HESNDLLDIFED
bOTH N, FHIFNEEIFALSHL LAFFETH S LRI T5, FD
R, EZOMERRIC L > THEAIDER SR, £OHT, ROBRIRE S
nNADTH5b,

SO LI TEELBEE 25013, HFOHY FTHE, FOH
PRl BWT, FHIDOWTORBREPSHEIZLTEZLILLTYH, FIVAN
BLREBRO—EI LT ES, HIOWTORRBROERIIT ELVDOTH D,
I, TN ERMTAI LR, BROLIA, FEPHEROBEZMC
BRLNTWADTHY, TOFRIZBEVWTTY Ay ML, VFr—X (L
A. Richards) ®#FH*3AL, FMUEVoTVWAONTI R, FLIMT
P LW MESEELROTHL LOMMER> TS, £LT, TER L
7 ORI, BREHBILLTW Z Itk > TSNS, LHERTIREH
LT, Bz oMk, ﬁ&mmfﬁﬁémxt#éb%ﬁﬁtbf
ﬁﬁt,%@%ﬁu;ofn%®b®¢tkﬁéhL?Wﬁfrﬁtuﬁ#
OREEI T 2 —TEDMRETH 5 L, TeF&IEMr», &) BRI, RS
o LT ORERD S BIRICIREONA LD TH Y, FICIIBEFM L EEE b -
TWB I LA, ZOEMOMRL ZoTWS, LERTSITADTHE™,

) &y FASERRY 5 L RBRoOMER, BHCoIofERIc BT b EMN
B2 I ENTEEDOTHAY, FORMERICBT 2 MEHE & HROBIRE .
W LSO, 192 65| & 3 B M & IRIEOE by 4
T AV DbDTH 5,

The effect of a work of art upon the person who enjoys it is an ex-
perience different in kind from any experience not of art. It may be
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formed out of one emotion, or may be a combination of several; and
various feelings, inhering for the writer in particular words or
phrases or images, may be added to compose the final result. Or
great poetry may be made without the direct use of any emotion
whatever: composed out of feelings solely. . . . The poet’s mind is in
fact a receptacle for seizing and storing up numberless feelings,
phrases, images, which remain there until all the particles which can
unite to form a new compound are present together.”"

FADFARER B L RO UM S ST ZORMBERESET, =
VA y M, FEIMLORREY, BEBROMBLE VIBESICETNT, FHA
LB L OBRY ST, SO THHOBELIOIMABEI LT, Ty
t OREFIZ BT B EflE, EHOBSICH Y, FRIBOTHE, T4 b
AR D A S OB LS BB L KBRS LTWA, Lad
Iy M, RESHFREET AR, HERIER L LToREER BT
RTBY, 04y Mo THEEDBEMIE, BEDFOHIZ, BEILD
MBEEELTZZ L1252, (B VI MM AE T2+
F DR,

Yet if the only form of tradition, of handing down, consisted in
following the ways of the immediate generation before us in a blind
or timid adherence to its successes, ‘tradition’ should positively be
discouraged. We have seen many such simple currents soon lost in
the sand; and novelty is better than repetition. Tradition is a matter

of much wider significance.”"

EVIIFBDPITREEN TV S, T 4y FOEFOTL, FiOBo+
CHIZFARZERIERE L COF M EHEII ST <, ST LR
LT 56D ThHD, 2L T, FIBITAEBORIIL, TUAy bas
TSR LIER, VbW BB ORI & FIRFRREE % 538 L 75
BRoOPT, ERILsNI20LDTHE, FOBBIZBNT, BFLHRE
&, BISFEAOBAMNLIBIMERIC L £ 63, BORBICHZE2 & o~
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LRANERD, TOEIZBWT, FAOBERNHIL, FOBHWRILT, &
BENFITEELERF OO TIIRV, LA L, FHOENEEMOIEN
ANERBEEL—EHE LT, LTERIN TR L L2V DT H S, T
Uty FOMEEANS LELX D LI, TUF Y ML, FAOEMIZ LT H
IZLThH, FOANEARICBY A MBOMEL HIZELAXELDOTHS, 2
9 M3, —2OBHEI I ORMEER O THRIL, TIICFADOBNEY
ASEBIBE, FTTRHOKBLE BT OTHY, Z0OBIZ, FAOEMC
M T, FLLITHEEORIRCRIE LR Lo, FEIReRFR L LR L
SNBDTH2E, HoT, T4y bORIFEEICHNALZ EDTES, —
B L7 ¢ 2 ADOTMEROLBEIE, BoThbE, HIERTIEEHMMED
DLy, HENGWHEAFL TS, b LATY 4 v ML, FAOBNRE
SHAME L LT, (BHOERKEOBMAII L - T, FtkoEEeERS ¢ L
S EFBDTHD, LY A4 v MIloTHOERKL L, BESBIEOPIZLAE
TWAEVWIHAFGATEY, (BHOEHICL AMMEOBINC L > T, §#iC
BLTRB S AL, WEH TSRV OLELDEDTHL, £
7z, T Ay FASELD IR OMRILRE, BB S OMEEORME KT B
BWicbhoTwb, £LT, L4y b OO G IS RN,
2R A EHORERY, =)ty b ET O MYy 7 OBENEHG
72, EOBREOLEEE ML H B, 2F ), T F v FHICFITRD A
BEEDEIL, MLV ET, #OEEHOMELOBRORTY > 7
W L ST AR S, ) A MBI B B IEHEAEIT OAiRA~
ERBLTVWLDTH A,
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