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T.S. 2%y M A2EEDOEREL
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F

KT, 04y boOWHIOFERICEI) 2 EEOEELICE LT, i
PSEdlly (The Waste Land) =M L TEBLED D, F LT T5Hy OffF
AR BT 2 EROEESZHEC L LT, BRHELR E L olEES
RBLTWE, 24y bo> Uy X, 19224E108, XEMEE F2 5454
— 1) %~y (The Criterion) DRI E B E N, 11BIC O LTy (The
Dial) \ZbHo 7k, VA v PEOWEREMFIF-BITERE LT, F4EI2
Ricza—3g— 7 CHEES R,

1

BRI PSSR HET RIZL: iy T8 X, BRUBHIE
TFHLFRES DE L VWHEF 22, —HoOBRFBELRVT, FRLomEsst
HWRRMERE L2, )4y MSESICEEE S hihd 5 0, Ty HEK
BT EEREIB0FERBE,IS THD, £LTHATIE, Uty b2
RORKRHFAO—ALRLZL, RLBANFS LVFFERE LT Uity %%
FHZE, WEIPOBELOLBELIILZVWETICE->TWAS, LrL,
LEFIFAENZ ) Ay b, IIRHAERTIIEILICET 2T L WiR
TXhwd, FATLM, T4y FOFEROEGRERSTEHO L THMA L
Do TWBEDIL, —BHLOR%EBL - EEBEATbh Twa o 1liEhk
Ly, ZOXELEMIE, )ty FOBBRIER L FBRCHUNE, BicfkR
HEFRIZBIT 2 ENFNOBREZRIHEICEE L &> T a0, ERiER
B2 BRI 2 > TV D,

L, BAOREZERBTALDOTIR AL, &L OREBRASETD LR
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LB2LDTHBEERZT )4y M, Tlly icBWwW Ty L) -3 72
(Tiresias) LW HIFRABEHELRETAILIZED, Ty oFBENOYE
AL S LFAKHD, COROBMLEBHIS M SETwa, 2L
T, 54— TADBEBROTN > THA OHHIHE S h, B30IE
LAEL DS, <RI SHTWD, fto THItOHAL, iR
&HoTiL, BEWERICEHT 5 E (Fisher King) 2E®H A2AEOE TS
BOWTHRIRTWAEE>TLHS TRV,

L)y MASARARHNFEE ANE LI 728, AN S OB T o Lid,
FEBECREL VoL R, YTy MO O L EROFOREE,
LAT, —H, BOFMIIELNZHIIbHVI0%, FOLEETAZLET
otV B0 T, HEMEICA, BIHHIECBRAOBEEZOEL
Sh b, Uity FTOWMORHERICIE, CoFICHILEL THIMATY
Bo EZAH, AFY AL 22 3EBRDI930FE I TRDKBER; (Ash-
Wednesday) &L TEEOOLNICHERTIY, TNEFTLERLY, FHEML
HOPRHOFHEE SN TS, FLTIYTy Mk oTit, BOEANEIS
G AUGEDRMT B LI, FEHROMELTRT A2 LA, KELREEHTH-
720 TOHATIE, OWHWEROLEIL, U4y FORBIERDS, #BHL VI 4t
B L TR HRICAT oM TG LR LTHEL L DLV B,
BUCA DT B Sz W B SN 0 AT MIES I EPR L TRS
NEDE, ZDHTRERNAI D, )4y ML, BANRBELZFOES
HROBRICEE 2560, BAMZERDORNL CHMEZESICERLE
HTW5, £LTEOLT, FCRAPGVERShTOWEM LML ST
FRINCRBL CALIAIL, T4y FOFAL LTOEBENSHZLE
x5,

I)Fy MIOEEDICEEEAEL, 1214ENNFILsE, TXT - /%Y
v F (Ezra Pound) 5ORNTO—HF 2 228, HEL LY RHs I
M- Bif 2 LAADEIEICho7d, ZOEDKA LR EEERL, 0
T HRICFERINS T 254 A%, (“The Hollow Men”) DIESHF K
b TV L HZER BIER LR b DT RV, S OFIT19244E D & B4
WA THIR B s S 0 7eAY, TRESE - 1909-1925; (19254E) DFIATIZEEL
T BEOFLESAE LTREERA, Ty & TKOKER) O
IERBSNAERIISSDLL, TH9205%A %, 13, FHoLTI ) —B
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BAOHAN MBI RESRTVWS, LABIOFIZIE, U4y M TR
M- BfE, AEELTOAEHICERLEAEDEL EAEHO—D L LTESE
NTWA, LEZBLIENTEL, LPLEFRICHILT, FOERKERICH
WTit, Ty FOMARLHRELE  RBLEhTwi vy, —ADE
M, SRESNFHERIIBOTIIRSIIREYER, FOEH LWIERE
FEuh, EREROPTERILINTHEDTH S,

I % v FHRNEOBIETIT ) HELE, ALOERR L OMENS D,
B IAOERIC BV TLET A2 2 LOTE L VAEEIC 2o TWwaD, &
FEL, ERIERIIBWTIRIRZ FHCBIET 258 ) FralET A 28I
LoTHLETONS, JOFEMI,

We constantly tend to think that the discontinuities in nature are
only apparent, and that a fuller investigation would reveal the under-
lying continuity. This shrinking from a gap or jump in nature has de-
veloped to a degree which paralyses any objective perception, and
prejudices our seeing things as they really are. For an objective
view of reality we must make use both of the categories of continui-
ty and discontinuity. Our principal concern then at the present mo-
ment should be the re-establishment of the temper or disposition of
mind which can look at a gap or chasm without shuddering.”

¥v3 T.E. b 2—24 (Thomas Ernest Hulme, 1883-1917) M##IZHBIT
3 THEER, LRBEObDTHD, ba—iid, EEEESOFEBSHEND
ERE L TEELHIT TS, LA LEFOZ0o0MEu, F—Fim iz, =2
ORI L > TR SN L L LT, SR, BEErhoWEsm
LERNERTH Y, AEOKRL, FEN>OFFHHEORFTHY, =
DOZHOOWFITHE NP BEIORKIRUL, A5 - LHE - BRICL - TiRkbh
AR TH S EELTVEY, La—AWHEERZDE I IZHHT 2D
13, 70bFNFROMRIHEEIZER LD o 2l LR E 2o TWb
PO LS IR AT uT  ERNLEEOBRSE, IEEFOEZHIZL o THH
T57:DTHb, 2LT, Vivdr ALK, BEIEOEHITESWLERROX
HTICBO TS FWMIC T 22 L 45, SHIBRETH S LRML
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TWBDTHBY,

Ca—ANIDL) LREET) 4 v MIbZTAh, =) 4y MIER
DESEF VA MK LOMETRAEL, BHOOEEFIIBWTHERENE
MmEmbEsgr ) L Lz, BAL LTI, BRAXHO T CEEOES %o
N4 DRI %, EECHRDLZ S NEICIE L 2EE L TERERD
FTHIZ ) ELAL ) IcBbha, 20701213, Bt v TR, BLo
-8 y8Ev) TR, OZO0RR% A 5 FBE L TOEBLIEATR
Thh, [, KiREHE2F TIIBEAED > TRIEL 2D IEBILA
BLRBDTHAS,

2

TGy b OO RIS, FOBAVISHIFIESH S b0, 12D
N FIRDESDOMMWIEIRE L TAPRRITAR AN TV 2, Fhidfasit
ROPTHRE LTHEIHICEBSNLY, BIEShA) L3205 AR ILE
WKlRGEY, BHRRE, H2VEFRERERL L Vo HICIRm A L
FHD, BRFLHEBEORE L A ARSOM CHEILEUTAb IR TS, +
LT, SOX)BRBEEEM—oORT LI AELE L FHERIIMEE Tk,
THHN, ZOFD, +FEDA LADME ST SNAWRIZEOb AN
bW 5 BIMREFR K S OIS 2 Ela & LT, JRIBORIE & 15075 BHS
KHBI201067, FIROBHEL ZERFRORRCHEBE T CLAVERER
KRELTWA UL, HELICE > THLETFOREKED—D LS 2 2TH
530

Phchh - Fify (X I, T¥Y 5713329 5 F (Joseph Conrad, 1857
-1924) @ "WIDBLYy (Heart of Darkness, 1899) »6B|AENBIXFCTH -
720

Did he (Kurtz) live his life again in every detail of desire, tempta-
tion, and surrender during that supreme moment of complete knowl-
edge? He cried in a whisper at some image, at some vision, —— he
cried out twice, a cry that was no more than a breath ——

“The horror!  the horror!”®
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TYihh - Bffy OTE ST 7B ARLAWE, REFZRET DI
7Y AORMICEIEL TV FL YA, 2y Thb, Lod THRZ! #
B2, LREORMOSRTHE, T2, ZORFAOLLET, fiiZo
ORI L T, BEF- TV 2073, (“‘1 am lying here in the dark wait-
ing for death.””) &, MR W #BORICLTHEBLTWAY, ChooHE
POEZT, TOTEYTIAMIRT B0, WROLINETHL, Fi
BRIARADFORADEETLH ), FELLEROV LD &6 BAET
&, XHOTRSZ & BMER LR KEORM L 2%, FAICOERLT
Vh, FLTZNMYHED &I, RALIIBEO S TR TH h 2edts, #
CICHERE R AR, AMORERI &8 23 5 SRR LR T
HH, ZOFRIER-T, "HoB, LTS LLABONEZIELTEY,
BB L7DREIC S 20Tt 4, L LAWHEMZIZE I WS
b, BN L TWB I E2RT 2, > TC, T4y bOLErS 7
WKBTE 70, BUETHIZ B 2 ABOLRBE LThilirhTsY, Fh
LIRS, KOO RESRZL, FEORMIEL T TR, Hgks, &
W& A GEFT 2ENFOEREDE LV, 20 5Elh - R, OBRTH
VORI ST 7ORL LR E, Uiy ONE &M S¢THD TH
FOHMEEFTEHTIE, BBIEFUTOLHIRETHAH. — #hiE
CHADTEGR L TLE I REIUNE, = HROURARRLAY S, B
HEOMFIHB AT SE 2TALZER, = BHAWORE, . BEOA
AT AR, OIS THD, JUIEFRNCEH SN S F7Th
1A, XL FANERRT BICIRL, =) Ay FOREELICHIERT 5N
Lhol:k ) THaH, TOFFHRATH  LIC3lELRUE, RRH®
12, "= A (Gaius Petronius, ?-66) @ TH7 21 2>, (Satyricon)
DEBEDSDOFIMIIEETLIELTELE S Y, COZLEYFTDELE
ZERST, XYy FEX YAy FOBTROL D LT N L hH%Thh
TWwa,

Pound: I doubt if Conrad is weighty enough to stand the citation.

Eliot: Do you mean not use Conrad quot. or simply not put Con-
rad’s name to it? It is much the most appropriate I can find,
and somewhat elucidative.
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Pound: Ditto (Do as you like) re the Conrad; who am I to grudge

. . )3
him his laurel crown.”

Oy LY 75 712BTAHLARY, THOBEy s yhs Ty
vy OYEMANEERENAEIEICE-T Bty EORBICHL, %kic
HIF-MEDEDIZ, b H)—2RPT I EDIRLVWEELREENMZ SN
ZEihB, 2%, Uity TREIAAFREOELSY, {EMEROBTH
YmEErlle LT, LTOHFIIBVWTHRINL TV A AL DM#EMD, L ¥
N EV) ZICERINSAD ShTwa L) ICBbh s, BEThE, R0
Bo& v BT, Mgy 2BV THTICRE SR W O»h0EE L DES
FHLEL 0, YELVOBINLRERFNUZE Db AWEES, EIAER)
BDTHD, Wim ey &, B—RKERKEOLDIRELzo > Frif
IMCHBZ 2 TH AT EIEb NIV, LAL, HICRZZWEFRELTA
B & VI HFICA VAL T TR, Bty OlEOEECTEER
FE 2D HME~OME L, TS5 IS TOMREERZELLD
WEILTORLEL LT A, FO-DIXE, 70y Ehb T ENDiEs
B, BEDPIHRHITHLLTR S,

3

TGy bA Tl B S ERPSLERA I, YAy b
12, ¥4 BN EROP DS AGOFTICE - A RBRE TE T, K
ROBHRIIMZ T, F/RE LTEDREMLEBFREMFREOL, Y 4y Ml
HORFE2AEEETVD, LrbEk LAMMEREERT 28T, 613, @
LTz F vy b—fAL DEFENEHEBREREDONT, WwoL SEOFHR
PHFEHIRICTRAENT 2005, FORNEIBII2T )4y FOEETH
3, FDLOICE, HoRTD) F v bOBEE IR S5 AR
Rete, Fh—70v 2 (Prufrock) 40 F 3 (Gerontion) & &
A, TORWHEITH S, Ty 1B TIORHE%IE) DIk, BHE TR~
LI, ANV = TATHA, TbFBIA) - T AL, BUMmEEIE
B - EHOFEEDOI L THY, ¥ U THFEIEHRTIOTHD, 5
Hy 1BV TH ZOHBIIEEboTELY, Bz )4y boFRICEh
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I, 49 =37 RIE Ty ORTIRELRAERECTEYT, BHAYTE
ZWZHHST, COFOBRICBIZETOANDEHEATARIEELAY
ELTHESONTWS, LPb S A —YTAD "THE, bOVNEKELL
>T, Ty OfESitFRATR STV DY,

EHOY A= TAD TRL) b0 Vghy ORFLVIHIDIE, ES
PEARTIEH B, LTI T, 40—V 7 ADOBEBL WD R %
LOMWPRENILZ &l B, FITYA) =7 AT Uiy OEMERIC
BOTEBHESNAWE»S—FF%5|%, —EOHHA R DD TSy o
BEBMRT AL TEBAYICREYBLEVDOTHS, LIL, 14— 7T
ADFHIHL- 2 bDxILEICLTE Ol P LswEE, COBEHD
FEEL, BEHEHEL VLR FITEERN LI Y ZOFOPTEDTY
LTl $4) =TT AOZ O ERGDS TiRHy (2B A EROH
NETRRICLEZDTH S, FHITHILIZE>TI)F v b OFHRIEERS
BAWLREEIS LI —a vy R E Y a VICEFTIHAREIRTWLDTH 5,
WoT, TGy FOFEME I -0y RORFIE DOBIIY - T, MEZIHF
DEAL) =TT AEWII NDIEDN ity OFME —FGEENCL, WE
B S AAIATIC b TR L 7S IF o IREA T S h T 5 ZOFROMERIERO
iz, BNEFHIREL TVEDTH S,

April is the cruellest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring
Dull roots with spring rain.

Winter kept us warm, covering
Earth in forgetful snow, feeding
A little life with dried tubers. (11.1-7)

NOHERTICBITS TREEKE, (31TH) vy FRHR, —R TR
W58 OTET T I~NOHBEEFEISTHTHLY, FM4) - TAILE-
TIMT L ) QEBORBIZI IS 52w, TR &3 TAE) ~N@h o T
(BHETHY, "R, Lid TRk 2 ERTARICEINL b OTHE, 2
T, BELERELFLVEFCTINBUFEREEZDE ) 2VWOTHY, BEL
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V) — B ARSI LCRFE LR L PIICK S SN D L v BERTE#DE
SEUBEEINTEY, BEIREIHIGAAKRE S BEO—EIZ R o TV b,
HoT, BIZTA Ty 7DDV LT (1~217H), #hidlins
MR BESIR SN, BHAEHOTAIUE, &L REFROFELHLED
WHEAIGAZ ORI L o TR SN, FHEDRARDLWIER LRI T
Wi, FOHTFE, HDIBE0EGEERYETI L TEATHWAEID LD
WKL) #2255 b, RIS A B 2 B O MIREEZ, 44
— VY TABBEL TS, WFRIZLTY, 4592 %2F TS "BALL
H (247H) &4, COFRIIBWT, FREZBRLABISZR A ZVEERIC
FELTWS, FLTIAY =S TAORL OB 2 b0lt, FHEOHE
Lo ARBEND, ZORICHIMNINE & VITBE L > T iy OtR
IZIRIPE SN TL %, BEOEBERPRRORED, BHPALRELD, £7T
YEOKEIRT TS ﬂw.Jmﬂﬁ)#%wkﬂ%ﬁoﬁk,94u—/
TADLE SBENP L BAALDTHL, LHALENEICELEIE, ¥14) -2
FAOHEEFHDTIND L) BELOF IR W HTI, T TR
Hy L) EBAC L T—RNRIMEL b2 RWETHE, F4—T TR
2, SOEILHDIILLEEOMERLELCTVWEDTHL, LTI
L)1, BHD S 6 Ao OBUESFO BIEE: £ TROFTOIIZHE Y
W Lk, SFREOMBHLERMEL PIIR L) 4y ORI
LEERIN TS L HICBbhs, DI ) LERRIZE T, SEAL T
PoTAT v 7 EFTAEVHMEBEIN, D& EbRBEROWEIZL->T
‘/‘6(]”0

FENEFORERIE, BV RDAML D, HOSELERLLS &
LWz, RifoHE»SHOuIh s HOER Z b2 vE A%
BILTLEo>TV D, FONEIL, Wi—{b 37k % EBMANE HBUTA
OEHTLHY, MEL-LBAUH~OHEHETHLLE LS, SO, )
2 WA/ FN L/ ZOHRVEDTITIEE L% vy (“And
the dry stone no sound of water. Only / There is shadow under this red
rock,” 1. 24-25) &\ X9 %, FEEGHLERBILAREN TV, FLT
COMEURETERYELER S TS T, (‘shadow”) Lv ) BEEE, wi'h
LERAEDLLZVIRELZRBLTBH, RHTEMTELFETERREINS M5
HBa#R1, (“Unreal City”) ~ORBUZB LT3,
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Iy MY, F—RIERKERIC & - THIEL -8Bk S oW RNEIE <
D N, 26, TEFREL TV GBEOLHMT, BLAIK - TV A
BB B i, Az oiiiiliEico Sind, 2EHLTED, #&
WEELDICE, ML) FFEMEBFLEEL 2T RO Ve E L
Twb, ZESIFTIIBG LA ENME, FIBo-WLRLEFCEX 2
#Hx7HRO— (Apollo) oigEhobitThads, ULy b T—iB
DDOHE, (“a handful of dust™ 1. 30) &V HEKBUL, BRI ELDESGHIID
O LIRBTOH 5, BENLBHEZEAITIENMIIE ST, bIZPRED
MERE: LI OB S Fo B o TLE o 2D L ARk, —IBY OBEDHhC
iz ReLvIbh8F, BILEEDLLDERI S 4], LS %,
BHOE-Z ) LAVWAEXSTLAFETHY, COREEIERL LVWHDIEL
WDTH5, BMDA A—ViE, 7—27F— (Richard Wagner, 1813-83) @
PrYRZ AL NVFy (Tristan und Isolde) %—HHS81H XM EnK
FOFUAZTHHEAT TV B,

Frisch weht der Wind

Der Heimat zu

Mein Irisch Kind,

Wo weilest du?  (11. 31-34)

PEMEFET—<IZ L TR RS A4 TMLT hoRIHSNE IO
&, Ty QULDEDH) LHILEL DA X=TDOPIihHoT, LIril%
RICTHHWITFHRDP LFNTED 2, FATO LB Tk OERER
) AN Tid, M2BIOBRIELTL %, T7AL5 > FOR, LI,
HOREBTANT v FCRIAZ LAROZ L THBH, T2 TRBLZOR
ELTEMREBHLTEY, 20HhIIRORMAIRTE IR TND, Ty 1
=T ADBERII YL L ADOBN LD, O THiMEE L L L
72, €2 T7X > bR (Hyacinthus) OEEZHABEELDTH S, ZOWH
DEHTHF TF) R LV EEFE—0 605 | B Thh Ty
%, MHITENT, b %V, (“Oed’ und leer das Meer.” 1. 42) . FELZHHL 7=
MRS, AUNTFERECITMDOBEZRZ W EEETLREN AD
BHTH L, M, EGOWBELDIHE L IIWENC, THHE LkilE, 2558
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TA5EIC, TR LEL (bh, EGRLOBEEZ &R LEBLZVWDT
BHh, RobAVNWFIEE LKL, BT MRS Y ORIIHELZ THWizDT
HHD, HOFiZe27F L PADFELBER L, FAEHIIHHEICHEEDNK
LA WZ & 2 E->TWw b,

ELRXEELLG, BRI LR oty 1) - TR, AEEToD0
DS TLE o0y Fary EEIBUL-AE LTRHEHSATY
Bo WOIZAKB ZME ST TR {, WBLAEHICECRRADO—ALL
T, Bk FLELETL L, ZOEEIIME L LB THEN
Thb, LIdEFREFROFEDE, HOZAOERICHY Ahb iR
A5, ZADMESIC & o THEES A Y ERIE -0 LidTs, #hethoE
EHyERILENTWa, {BL, JUEMZHREL, FOrFard, BROALC
BOWTHER LS CIIEVEEIC L o TV BBEDZ L%, —ADEAL LTH
BLTWADIML, ¥4 —27ADITH 121, MEERAERICERE B
7o, &3 —u v ORISR I TWS, 2%, )4 v bOER
13, HOEGHRICBVWTIA ) - TAEWI NIEMTHILICE-TH
—O DR LS LEOTH S, ZOBKRIIBWTIL, WMADHEmMIC
i3, FHENAKOSTLBLENMDLL 0D, O Far, Lhd TE
Hy DIIHH, L —FEEEREE TV 5,

... Here, said she,
Is your card, the drowned Phoenician Sailor,
(Those are pearls that were his eyes. Look!')
Here is Belladonna, the Lady of the Rocks,
The lady of situations.
Here is the man with three staves, and here the Wheel,
And here is the one—eyed merchant, and this card,
Which is blank, is something he carries on his back,
Which I am forbidden to see. I do not find
The Hanged Man. Fear death by water.
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I see crowds of people, walking round in a ring. (li. 46-56)

TV Y VA Y XAFAN (Madame Sosostris) %%, ¥y b« H—
Faffio TREXEIBRTH S, S TEREKMBRLZLEELONA—F
G417H) &id, XRLE THBEofAL G217H) 2FEA) bokiELTwS
P, ZOBAE, ERIEFRICB 2 ERN R EEEL W) ST, 2RO
By KD F#, (“The Fire Sermon”) THEB T 5 T2 — 4 = F 2,
(“Eugenides”) &V ) BRIDR INF—A X IVDIBHTHEAF) 7D
FERM, 1 X I, T—5HEDOATLA X I VB HEEERT—omA L
LTHEAND ZLATED, 2—F=FRARDBHZFDH DI, FOEERS
TiEoN T, (“desire”) DHfLE LTIRRZ A LD TEZHD, I
#y T, ERoOLIA, sy b - h— FOBADEAIIM L EE->TW
200, BELGETIRRRBRESATHERY, LaL, FLIE:EY 0B Bof
AE7 2 =F 7 OXKOPIZBTRATHS, LwHx))ty FHYOERE
SEITIE, A A-YoLTit, MPHELOBSICBWT, BEERAL
THINB7 F= R (Adonis) OEUELBLEL TWA I LIZh B, #LTHE
7o, YAy b THEOBA) CAGMLREESS5 2T T L% %Ry v
F—RICEDRAL, EHMTERRPLE /A INVFOBA, 2—7=FZ
£, (“Mr. Eugenides, the Smyrna merchant / Unshaven, with a pocket
full of currants” 1. 209-10) &HiNT B ICE - 2E K, FEHE LT
FHNHFEORMEKZ L VI EB L Do/ THAI A, FhEFEHHZ, A3
VFEWHI BN LERBEINZLNDE LT, RIEN 7 FoA3ERIEL LW
I BEN Do DT DB By

AINFENIHBIIF) L THEFECHRLTVEDOTH LY, 2LFD R
INFER, FUITHEHCBOTL, WPHEOF L TORABOTFER=2T A
(Cinyras) L ZDFTr > 7 LA R (HEVIEATILR) OB T RIRD
TLTHAB, PHTAINFE, KFZ2FATLEEL LI o725
ZhiE, RAINFDEMT 7074 —FOEIEE o202, HAVIIRF
ZaFAW, WRATTOF4—F IO SELWEABLALDIIL, 77O71
=I5 5NETH o7, A INFARUIIT 2B SLBIFTHHT
A&, JLBE, FEHFROXRY FIEF-TRELBWI EIZZoTWEF 2T
OZADE) OWHA, WTHHZ LZRL, Kb THFx=aFAERINF
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DXIRET EEbEe TANIBMPBRE b o720, 2P TIROEREH
ohFoaTAR, AINFEREIETE, LELAI NIRRT, Bk
K7 ET7DINADEIIRIEZAT, i3k INVSDORIZER
oo AINFIIHREL THT, HEOLMIZL > TINTORDENLT F=
AHEE N,
FoaFALAINFILEFOLS—EOWEEICE, BN LRREL OBET
WFERE L - EREOMEL ST TIRVWAE 0N, HLAZO L) RO
PEIIICBE, )4y FOFEREAINFOEERLT FoADHEE L VD
HICBEEBTL, FRERLHEGEOEH LA TMNL I LN TEL, 0F
D, £ A=JLL T, RRFICHEEZLLLTFERTHY, ZOBKRIHR-
Tit, BEPECBILENLFHDLDTHSE, LedIhicmiT, T
ERYDB, 551TH) Lid, BRESNLEEMT v 71 X (Attis) &, ==
FAOFKD OFHFBNBIEDA TR %, T4y MBS g - F
THhb, BIEDA T ADA A=V, BHED "EOEHE, (“What the
Thunder said”) 2T #ANTRD LS IHBE IR TW 2,

Who is the third who walks always beside you?
When I count, there are only you and I together
But when I look ahead up the white road
There is always another one walking beside you
Gliding wrapt in a brown mantle, hooded
I do not know whether a man or a woman
—— But who is that on the other side of you? (1. 359-65)

ZOFANE, BEIFERED S v 2V b (Sir Ernest Henry Shackleton,
1874-1922) H%C L Z-IERREEIHCMB S h b0 TH 2", v v o2 b oD
TRIML (Sowth, 1919) (2 X B L, BMRIERIRIE, EFOBESVHIBRFIEL
TL B, BEOAEEMEHZ T, EEROBKBEINOE—AZLVEED
LBEBRERCLVWIDTH B, CORBONEL =+ \DIRIZEBIT BT
DATZALH A A—JDLETRAEL, BIZ, BF%2 RO TRENE L CThck it
FAERLORLEEREDINTVD, £ L TEMGEROWFRICBIT AH1T0R
B, ZoOBPHMOEHICHEISN TS L)%,



Hosei University Repository

83

What is the city over the mountains
Cracks and reforms and bursts in the violet air
Falling towers

And upside down in air were towers
Tolling reminiscent bells, that kept the hours

There is the empty chapel, only the wind’s home.
It has no windows, and the door swings,
Dry bones can harm no one. (ll. 371-3, 382-3, 388-90)

EVS BHOEBLAFIHEE) L, TEOETICESTHEROEN L HIEOE
ko7 ORI LA, W EZEHERBI TR—HENTVWEDTH S,
Y4 v FORERICE, DiEEE)EBWES S35 <, B0y
VA M) ZARADRLIZA— FOhIZi: TEGOBE, (“the Wheel”) &3
hTsh, £/, TRICZ->THERZ AOENSRL T3, G617H) &w)
TLDFSH, 200 TH 2, =)F+ v Mok o THEGEENTL, BELVWI#
RTEEL TR I RWEFEOHFRIZEWT, RUTEEL iR S8 LT
Wa, FRUIFZE BEERD T/s—2 F - 2 — b+, (“Burnt Norton”,
1935) TERBENTVIHEBHOL ) LA A—JThb, 2%, FEBEIHELT
BT Td, FORLNEEILELTWE EHICRZEZ—HDOZ L Ths, 1)
Fv M, ToO—m5% il (still point”) SFRAZH, oA
Z, BEEBRLTELLEZVWHOTHY, =)Fy ML, FO—mIcfpio:
Be R L7,

He [Eliot) was obsessed with time. The past and the modern
co—exist in his poetry as an imagined present of conflicting symbols
to which are attached values of spiritual life or death. Although he
had in his mind very vivid pictures of the past, he never saw that
past as a nostalgic world into which he could escape from the pres-
ent. He always saw it as a force still surviving within the present
which could be brought into life and action."”
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HEROBBOmAIZH LT, T4y b, BEZEBL7: “timeless” @
B BB LIOTHD, FRFDIZ TN—2 b - /= by OEGHRIZ
FEICEMERTWA LI, ) Ay A “timeless” D& *FHEROE
e LTHEBMED L9520, FAL LTOBRENICA>THHTH
5, LAL, U4 bORFEE, ZF0RHERERE LY, BHEOBRRECRRM
(AR 24T & D EHAMEN TV B L5 1B b S, MR T, BHERA
BEoFhoRic, HAPFBRH LRGP OBEMRZ O T, 0F
D, TSN EZ, (Four Quartets, 1943) IZ—HTAEBEE L -oTWA L
IS, BUWESR T, R & A U A SRR RO & B E RSO B IC B
MEINTWEDIZAT L, OBR CEIBIECTHIRICE 2 B oFAA3 &
LT ENTWD, 25, FALLTORMICAIES W TROKE
Hy iKkbE,

And the light shone in darkness and
Against the Word the unstilled world still whirled
About the centre of the silent Word.  (ll. 155-7)

EVIHEAICEHENS LSS, BIHCHET AL LT, AR BA
RAEEHRINTEY, FEE LTHEIRHI WS, 221213, BikaL
bOEITEY, HHEBRLAMREOBMEEA) EKT2Z)4y b
BHASHEBROND, T4y FOID LS REWRISHT BREBEDOTIL, 5
M2 RERTHBRICBOTEBILHEA SN TN, £LT, V4 v FOF)
VESENC BT AR PIA S BIBIC A CORAL L ToEMEcHEEL
i, et Rodcil SOy LTI LIZL o TER SN TWAE LS
Z5,
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