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2５ 

AComparativestudyoftextileproductionand 

tradingfromthebeginniｎｇｏｆｔｈｅｌ６ｔｈ 

ｃｅｎｔｕｒｙｔｏｔｈｅｅｎｄｏｆｔｈel9thcentury 

ＹｕｋｏＴａｎａｋａ 

lntroduction-Thcimportanceoftextiles 

Textilesareoncofthemostimportantandfruitfulthemesfor 

studyingtheEarlymodernera，ａｎｄ,whenoneintendtoundertake 

comparativeculturalstudyonvariousAsiancountriesincluding 

Japan，ｉｔｉｓａｌｍｏｓｔａｎｉｎｐｅｒａｔｉｖｅｏｂｊｅｃｔｏｆattention，Ｏｎｅｒｅａｓｏｎｆｏｒ 

ｔｈｉｓｉｓｔｈａｔ，ｆｒｏｍｔｈｅｂｅｇｉｎｎｉｎｇｏｆｔｅｈｌ６ｔｈｃｃｎｔｕｒｙ，theactivecultural 

cxchangesamonｇｍａｎｙｃｏｕｎｔｒｉｅｓｉｎｃｌｕｄｉｎｇｔｈｏｓｅｂｅtweenAsianand 

Europeancountriescanbeunderstoodexactlythroughthestudyofthe 

textiletrade、ＴｈｅｒｅｃｏｕｌｄｈａｖｅｂｅｅｎｓｏｍｏＡｓｉａｎｃｏｕntriesinwhich

peopledidnotneedpｅｐｐｅｒｏｒｔｅａ，butnotonecountrywhichnever 

nocdodtextilesSo，thetradeintextilcswasextrcmelyimportantnot 

onlyforEuropeancountriesbutalsoforallAsiancountriesamong 

thcmselveslnadditiontoｔｈｉｓ，ａｓｅｖｏｒｙｏｎｅｏｆｔｈｅＡｓｉａｎｃｏｕｎｔｒｉｅｓ 

ｏrdistrictshaditsowntraditionaltextiles，theintroductionofncw 

techniquesandpattcrnsgavevarietytoitstextilesandencourageda 

mixtureoftraditionalandnewｔｅｃｈｎｉｑｕｅｓａｎｄｍａｎｙｉｎｎｏｖａｔｉｏｎｓｉｎ 

patternsandmethodsofproduction、Throughthesedevelopmonts，ｏｎｅ

ｃａｎｕｎｄｅｒｓｔａｎｄｔｈｅｃｏｍｍｏｎ，aswellasthedivergent，aspectsofthe 

culturalvariationsｅｘｉｓｔｉｎｇｉｎｔｈｅＡｓｉａｎｒｅｇｉｏｎ・Ｔｈｅｓｅｃondreason

whichmakestextilcsa、importantthemeisthatthedifferentvaluesof

cvcrydaylifeinthedifferenteraｓｏｆｈｉｓｔｏｒｙｃａｎｂｅｕｎｄｅｒｓｔｏｏｄｍｏｒｅ 
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2６ 

clearlythroughthem、Textilesandclothingwereobviouslyvaluable

itemsforthepeopleofthattimQAsianwealthwasoftenconcentrated 

intemples，ornaments，clothingandtextiles，asagainstland，houses， 

carsandinvestments・Eventoday，inSoutheastAsia，therearepoor

villageswhichhavegreattemplesandpeoplewhoarewearing 

exquisitehandmadeclothing・Whatthepeopleregardedasvaluable

wasverydifferentaccordingtoeachculturQForthereasontheywere 

consideredvaluable，thesoitemsweretreatedwithgreatcarethrough 

manygenerations，Ｔｈｅｙｗｃｒｅｈａｎｄｅｄｄｏｗｎａｓａｌｅｇａｃｙｕｎｔｉltextiles 

andclothingbecamcanimportantandindinsensablecoreofthe 

culture・Theseitemsworealsodepictedinmanypaintingsandprints

aswellasdescribedinlitorature，andtheirpatternswereusedon 

ceramics，books，papersandleather・Textilesforgedinseparable

connectionswithotherculturalelementsandinfluencedthemvery 

greatly・

Inordertounderstandtheseaspectｓｏｆｔｈｅｔｈｅｍｅ，thefollowing 

topicswillbediscussedinthispaper：Japanesetextileswhichwere 

closelyconnectedwithvariouskindsofAsiantextiles；Englishand 

FrenchtextileswhichhavealsobeeninfluencedbyAsiantexiles； 

SoutheastAsiantextilesmainlythroughthoseoflndonesia；and 

finallythedifferencesbetweenlndianandChinesetextiles． 

TheEarlymoderntextilesinJapan 

JapanesetextilesduringtheEarlymodernperiod（fromthe 

beginningofthel6thcentuｒｙｔｏｔｈｅｅｎｄｏｆｔｈｅｌ９ｔｈｃｅｎｔｕｒｙ)，were 

closelyconnectedwithvariouskindsofAsiantextiles、１，“Commerce

andtradingbetweenChinaanduncivilizedcountries-theenlarge 

edition'，writtenbyNishikawaJokeninl708，therearerecordsrefer‐ 

ringofstripedcottontextiles、StripeshEwebeencalled‘`shima,，in

JapanesesincethｅｂｅｇｉｎｎｉｎｇｏｆｔｈｅＥｄｏｐｅｒｉｏｄ・Thismeansislands、

Theoriginalmeaningisforgottenｎｏｗ，ａｎｄｔｈｅｃｈａｒａｃｔｅｒｕｓｅｄｈａｓａｎ 
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othermeaningwhichissilk・Ｉｎｔｈｉｓｂｏｏｋ，theauthorwritesshimain

theChinesecharacterwhichmeansislands，whichindicatesthatthe 

peopleoftheEdoperiodhadnotyetforgottenthattheJapanesestripe 

patternhadoriginallycomefromtheSoutheastAsianarchipelago・Ｉｎ

ｔｈｉｓｂｏｏｋ，ａｒｅｆｏｕｎｄｔｈｅｎａｍｅｓｏｆｔｈｅｐｌａｃｅｓｆｒｏｍｗｈｅｒｅｔｈｅｓｔｒipes 

came，Kochi（NorthVietnam)，Ｓｉａｍ（Thailand)，Mughal（India)， 

KarapaQakarta)，CoastCoromandel（Eastcoastofsouthlndia)， 

Bengara（Bengal)，Sarahta（India)，Mohah（India)，SaintThomas 

(Madrasinlndia)，Ｒａｕ（India)，Chaul（Bombayinlndia)(1)．Ｗｈｅｎ 

stripepatternsweresopopular，ｔｈｅｎａｍｅｓｒｅｆｅｒｒｉｎｇｔｏｔｈｅｐｌａｃｅｓｉｎ 

lndiaandSoutheastAsiabecamethenamesofthedifferenttypesof 

stripepatternssuchasSeirasu（Ceylon=Srilanka）stripe，Bengara 

(Bengal）stripe，Chauru（Chaul）stripe，Santome（SaintThomas） 

stripe,Jagatara（Jakarta）stripe，Chanpa（SouthVietnam）stripeetc， 

TheCapitanstripewasso-namedbecauseitrepresentedthetitleof 

theｈｅａｄｏｆｔｈｅＤｕｔｃｈＦａｃｔｏｒｙｉｎＮａgasakiThispatternwasnotfrom 

theNetherlands，ｂｕｔｆｒｏｍｏｒｖｉａｌｎｄｏｎｅｓｉＥＬＴｈｅＤｕｔｃｈEastlndia 

Companyactuallyintroducedmanykindsofstripeswhichsuitedthe 

Japanesｅtaste・

Ｔｈｅｒｅｗｅｒｅｆｏｕｒｋｉｎｄｓｏｆｔｒａｄｅｒｓｗｈｏbroughtthestripepatterned 

textiｌｅｓｔｏＪａｐａｎ：Ryukyumerchants，Japanesemerchants，Chinese 

merchantsandDutchmerchants・Thewealthandnewly-improved

tradinginSoutheastAsia，ｂｅｇａｎｉｎａｒｏｕｎｄｌ４００ｗｉｔｈＣｈｉｎａＵｓｉncreas‐ 

ingimportsofpepperfromsurroundingcountries・Afterthat，Ryukyu

andMuslimmerchantsplayedanimportantpartinAsiantrading 

RｙｕｋｙｕｗａｓｕｎｄｅｒｔｈｅＣｈｉｎｅｓｅｔｒｉｂｕｔｅsystemwhichgavecertain 

tradingadvantagestoAsiancountries，becausethemerchantswho 

wenttoChinawithenvoyscouldtradewithoutpayingtax，Ryukyu 

merchantstradednotonlyinChina，ｂｕｔａｌｓｏｉｎＭａｌａｃｃａｗｈｅｒｅｔｈｅ 

ｌｎｄｉａｎtextilesweretraded・Inthefollowingextract，PortugueseTome

PireswritesaboutＲｙｕｋｙｕｔｒａｄｅｒｓｗｈｏｃａｍｅｔｏＭａｌａｃｃａｍ1515： 
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Theyhavethreeorfourjunkswhicharecontinuouslybuyingin 

China，ａｎｄｔｈｅｙｈａｖｅｎｏｍｏｒｅ，ＴｈｅｙｔｒａｄｅｉｎＣｈｉｎａ，ａｎｄｉｎ 

ＭａｌａｃｃａｏａｎｄｓｏｍｅｔｉｍｅｓｉｎｃｏｍpanywiththeChinese，ｓｏｍｅｔｉｍｅｓ 

ｏｎｔｈｅｉｒｏｗｎｌｎＣｈｉｎａｔｈｅｙｔｒａｄｅｉｎｔｈｅｐｏｒｔｏｆＦｕｑｅｍ．（some 

linesomitted）ＴｈｅｙｓａｉｌｔｏＣｈｉｎａａｎｄｔａｋｅｔｈｅｍｅｒｃｈandisethat 

goｅｓｆｒｏｍＭａｌａｃｃａｔｏＣｈｉｎａ，ａｎｄｇｏｔｏＪａｐａｎ，ｗｈｉｃｈｉｓｏｎｉｓｌａｎｄ 

ｓｅｖｅｎｏｒｅｉｇｈｔdays，saildistant，ａｎｄｔａｋｅｔｈｅｇｏｌｄａｎｄｃｏｐｐｅｒｉｎ 

ｔｈｅｓａidislandinoxchangefortheirmerchandise．（somelines 

omitted）Theybringagreatstoreofpaperandsilkincolour;they 

bringmusk，porcelain，ｄａｍａｓｋ；ｔｈｅｙｂｒｉｎｇｏｎｉｏｎｓａndmany 

vegetables・ＴｈｅｙｔａｋｅｔｈｅｓａｍｅｍｅｒｃｈａｎｄｉｓｅａｓｔｈeChinesetake．

(somelinesomitted）One，ｔｗｏｏｒｔｈｒｅｅｊｕｎｋｓｃｏｍｅｔｏＭａｌａｃｃａ 

ｅｖeryyear，ａｎｄｔｈｅｙｔａｋｅａｇｒｅａｔｄｅａｌｏｆＢｅｎｇａｌｃlothing(2)． 

TomePiresdescribestheLiukiu（Ryukyu）peopleasverytruthful 

whitemen，weUdressedbettGrthantheChinesG，ｍｏｒｅdignified，ａｎｄ 

ｈｅｃｏｍｍｅｎｔｓｔｈａｔｔｈｅｙｄｏｎｏｔｂｕｙｗomenorslaves．“Ｎｏｒｗｏｕｌｄｔｈｅｙ 

ｓｅｌｌｏｎｅｏｆｔｈｅｉｒｏｗｎｍｅｎｆｏｒｔｈｅｗｈｏｌｅｗｏｒｌｄ，andtheywoulddieover 

this'，、PireswritesaboutmanymoreaspectsoftheRyukyupeople

thantｈｅJapanese，becausethestatusandhonorofRyukｙｕｗａｓｈｉｇｈｅｒ 

ａｎｄｋｎｏｗｎｂｅｔｔｅｒｔｈａｎｔhatofJapaninl6thcenturyAsiaRyukyu 

merchantsintroducedalargevarietyofimportantgoodsincluding 

manykindsoftextilesintojapan、Thesegoodswouldinnovate

Japanesｅｃｕｌｔｕｒｏ，ｂｕｔｔｈｏＲｙｋｙｕｍｅｒｃｈａｎｔｓｃｏｕｌｄｎｏｔｃｏｍｐｅｔｏｗｉｔｈ 

ＷｅｓｔｅｒｎｔｒａｄｅａｎｄＲyukyuwasinvadedbyJapanandreceiｖｅｄｎｏｈｅｌｐ 
ｆｒｏｍＣｈｉｎａｔｏｄｅｆｅｎｄｉｔｓｃlf 

Aroundl570untill635，wasaperiodwhenJapanesemerchants 

tradedgoodsinreturnforAsianproductsandthiswasalsoanimpor‐ 

tantandveryactiveeraforSoutheastAsiaThepurchasingpowerof 

JapanesesilveraswellasthepurchasingpowerofPotosi（Peru） 

silverfortheSpanishgovernmentcnsuredthewealthofSoutheast 

Asia・Fromaroundl590untill635，ａｐｐｒｏｘｉｍａｔｅｌｙｏｎｅｈｕｎｄｒｅｄｔｈｏｕ－
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sandjapaneseengagedintradinginSoutheastAsia，TheJapanese 

collectedtogetherinsevenJapanesedistrictsincitiesinThailand， 

Cambodia,VietnamandthePhilippines・TheJapanesemainlywanted

toobtainSoutheastAsianleather，incenseandChinesetextiles・For

Chinesesilk，ｔｈｅｙｈａｄｔｏｔｒａｄｅｉｎＭａｎｉｌａｏｒＨｕｉａｎ，becauseJapan 

refusedtobeundertheChinesetributesystem，andforbadeofficial 

tradingwithchina，Forthisreason，Japanturneditspurchasing 

powertowardsSoutheastAsia， 

WithregardtotheChinesetraders，thoughofficialtradingwas 

｢orbiddenwithChina，ChineseshipｓｗｅｎｔｉｎｔｏｔｈｅｐｏｒｔｓｏｆＨｉｒａｄｏａｎｄ 

ＮａgasakithroughouttheEdoperiodThｅＣｈｉｎｅｓｅｌｉｖｅｄｉｎｔｈｅｔｏｗｎ 

ｏｆＨｉｒａｄｏquitefreely，ｂｕｔａｆｔｅｒｔｈｅｐｏｒｔｏｆＮａｇａｓａｋｉｗａｓｏｐened， 

ｔｈｅｙｗｅｒｅｔｏｌｄｔｏｌｉｖｅｗｉｔｈｉｎａｌｉｍｉｔedarea、Untilthel630s，Chinese

tradingcomparedwiththatofSpainandtheNetherlands，ｗａｓｔｈｅ 

ｍｏｓｔａctiveinAsia・UnofficialtradingwithChinesemerchantsintro‐

ducednumerousChinesepopularcultureaswellasSoutheastAsian 

products，becauseChineseshipswhichstarteｄｆｒｏｍＳｏｕｔｈｅｒｎＣｈｉｎａ， 

visitedmanyimportantportsinSoutheastAsia，ｅｎｒｏｕｔｅｆｏｒＪａｐａｎ、

InthecaseofDutchtrading，ｉｎｔｈｅｂｅｇｉｎｎｉｎｇｏｆｔｈｅｌ７ｔｈｃｅｎｔｕｒｙ，ｔｈｅ 

ＤｕｔｃｈｓｈｉｐｓｕｓｅｄｔｏｓｔａｒｔｆｒｏｍＡｍsterdamforAsiawithcargowhich 

meｍｂｅｒｓｏｆｔｈｅｇｅｎｅｒａｌｐｕｂｌｉｃｈａｄｉｎｖｅｓｔｅｄｉｎ・Themerchantssold

lndian，SoutheastAsianEmdChineseproducｔｓｔｏＪａｐａｎ，andbought 

silverfromtheJapaneseuntill616，afterthatonlycopperwasavail‐ 

ａｂｌｅｆｒｏｍｌ６２５１ｎｌ６６８，Japanforbadeexportsofsilverbecausethe 

supplieswerebeingexhaustedTheDutchmerchantssoldthissilver 

orcopper，boughttextilesatCoromandelcoasｔｉｎｌｎｄｉａ，Indonesian 

textilesatBataviaandBantam，Chinoserawsilkandtextilesin 

TaiｗａｎａｎｄＰａｔａｎｉａｓｗｅｌｌａｓｌｅａｔｈer，lacquer，dyes，ｗａｘ，leadand 

mercury，etc・ＴｈｅｎｔｈｅｙｓｏｌｄｐａｒｔｏｆｔｈｅｓｅｇｏｏｄｓｉｎAyutthaya

inThailandinexchangefordeerleatherandtin・Ｌａｔｅｒｔｈｅｙｓｏｌｄｔｈｅ

ｄｅｅｒｌｅａｔｈｅｒａｎｄＣｈｉｎｅｓｅｒａｗｓｉｌｋ，ａｓｗｅｌｌａｓＣｈｉｎｅｓｅ，Indianand 

lndonesiantextilestoＪａｐａｎ、ＴｏｊａｐａｎｔｈｅｙｓｏｍｅｔｉｍｅｓｓｏｌｄＥｕｒｏ‐
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peangildedleather，booksandfroml765evensilverfromSouth 

America，ＴｉｎｗａｓｓｏｌｄａｔａｈｉｇｈｐｒｉｃｅｉｎｌｎｄｉａａndEurope・ＴｏＣｈｉｎａ，

theysoldwhitesandalwoodfromtheTimorislandsandSouthAmeri‐ 

cansilver、Ofcourse，ｔｈｅｙｈａｄｔｏｓｅｌｌＡｓｉａｎｐｒｏｄｕｃｔｓｔｏＥｕropean

countries、Russia、，EastEuropoanandcolonialproductsweretraded

i、Amsterdam、TheDutchmerchantssoldtheminportsonthe

MediterraneanSea，thenboughtFrenchandSpanishwineandsalt， 

andexchangedtheseforwoodontheｃｏａｓｔｉｎｔｈｅＢａｌｔｉｃｓｅａ・

ManykindsoftextileswereintroducedtotheJapanesebythese 

traders、IndiantextilesandChinesetextilesweresodifferentfrom

eachotherintheirpatternsandtechniques・Japanesetextileswere

alwaysinfluencedbyChinesetoxtiles，ａｎｄｆｒｏｍｔｈｅｌ５ｔｈｃｅｎｔｕｒｙ， 

Japanesetextilesbegantoexpresscertainelementsoflndiantextiles 

throughcontactwithSoutheastAsiancountriesWiththisdevelop‐ 

ment，Japanesetextilesbegantoexhibitfeatureswhichwerealso 

commontothoseofSoutheastAsiantextiles・Untilthattime，

Japanesetextileshadadoptedmanypatternssimilartothoseof 

Chinesetextilessuchasthelinkingswastikapatterncalled“theSaya 

pattern0'，plumblossｏｍｓ，circlesofpeonies，thetortoiseshellpattern， 

hexagonandoctagonpatterns，thetreasurespatternandinparticular 

thescrollpattern，thesealsoincludedPersianandBuddhistpatterns・

Chinesetextilesthemselveswereinfluencedbyelementsfromboth 

lndiａａｎｄＰｅｒｓｉａＷｉｔｈｒｅｇａｒｄｔｏｔｈｅｄｉfferenttypesofweavingused， 

Japanesetextilesincludedmanykiｎｄｓｏｆｂｒｏｃａｄｅｗｈｉｃｈｗａｓｆａｂｒｉｃ 

ｗｏｖｅｎｗｉｔｈａｒａｉｓｅｄｐａｔｔｅｒｎｏｆｇｏｌｄｏｒｓｉｌverthreads，ａｎｄｄａｍａｓｋ 

ｗｈｉｃｈｗａｓｓｉｌｋｏｒｌｉｎｅｎｍａterialwithdesignsmadevisiblebythe 

reflectionoflight・ＴｈｅｓｅａｌｓｏｃａｍｅｆｒｏｍＣｈｉｎａ・HoweverintheEarly

moderneraJapanesetextileswereinfluencedbyavarietyofadditional 

sourcesincludingdifferentpatternsandcoloursoftextileswhichthe 

Japanesepeoplefromtheordinaryclassesdevelopedandenjoyed 

themselves、YamabeTomoyukiwritesaboutJapanesestripesas

follows： 
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IntheEarlymoderneraespeciallyafterthemiddleoftheEdo 

period，verysimplestripescallod“suji'，andsimpleplaidspat-

ternedwiththese，developedandchangedagreatdealintovarious 

kindsofstripopatternsandcolourscalled“ｓｈｉｍａ'，fromwhich 

peoplecouldascertainnｏｔｏｎｌｙｔｈｅｓｅｘ，ａｇｅａｎｄｃｌａｓｓｏｆｔｈｅｐｅｒ‐ 

sonbutalsoanimpressionofeleganｃｅｏｒｖｕｌｇａｒｉｔｙ，dandyismor 

foppishness，ｃｈｉｃｏｒｌａｃｋｏｆｓｔｙｌｅ，ａｎattractiveoranindecent 

quality，ｗａｒｍｔｈｏｒｃｏｌｄ・Ｔｈａｔｉｓｔｏｓａｙ，thestripescalled“ｓｈｉｍａ,，

ａｆｔｅｒｔｈｅｍｉｄｄｌｅｏｆｔｈｅＥｄｏｐｅｒｉｏｄ，wereanadvancedtypeofstripe 

patteｒｎｗｈｉｃｈｗａｓｅｘpressedinavarietyofways、Thestripes

called“suji，，andthestriposcalled“shima”werecompletely 

different・ＩｃａｎｓａｙｔｈａｔｂｅｆｏｒｅｔｈｅＥｄｏｐｅｒｉｏｄ，ｔｈｅｒｅｗｅｒｅｎｏ“shi‐

ｍａｍｅａｎｉｎｇ‘realstripesD，ｔｈｏｕｇｈｔｈｅｗｅａｖｉｎｇｐｒｏｃｅｓｓｗａｓｔｈｅ 

ｓａｎ１ｅ(3)． 

Thesestripedtextileswerenotimportedbutwereexclusively 

JapanesｅｂａｓｅｄｏｎｌｎｄｉａｎａｎｄｌｎｄｏｎｏｓｉａｎｔｅｘtilesButitisdifficultto 

findsuｃｈａｖａｒｉｅｔｙｏｆｓｔｒｉｐｅｓｉｎｌｎｄｉａｎａｎｄlndonesiantextilesaswe 

canfindinJapaneseones・Ｗｅｃａｎｓｏｅｔｈｅｍｉｎｏｎｌｖａｆｅｗｖｉｌｌａｇｅｓin

lndonesiatoday、Ｔｈｉｓｖａｒｉｅｔｙｗａｓｏｂｖｉｏｕｓｌｙｓｏｍｅｔｈｉｎｇｕｎｉｑｕｏｔｏｔｈｅ

ＪapanesetasteatthattimeOfcourse，thestripepatternitselfwasone 

oftheoldestpatternfortheJapanese・TheoldestrecordofaJapanose

striｐｅｐａｔｔｅｒｎｉｓｆｏｕｎｄｉｎａｆｅｗｌｉｎｏｓｏｆ'`Ｄｏｎｇｙｉｚｈｕａｎ”ｉｎ“Ｗｅｉｓｈｕ', 

datingfromAD238（Areportabouttheuncivilizedpeopｌｅｏｆｔｈｏｅａｓｔ 

ｉｎｔｈｅｈｉｓｔｏｒｙｏｆｔｈｅＷｅidynasty)．ItsaysthattheJapanesequeen 

llimikoofferedapieceofVerticalstriｐｅｄｓｉｌｋｔｅｘｔｉｌｅｔｏｔｈｅｋｉｎｇｏｆｔｈｅ 

ＷｅＬＩｎｒｅｔｕｒｎｔｈｅｋｉｎｇｇａｖｅｆｉｖｅｐｉｅｃｅｓｏｆｒｃｄｂｒｏｃａｄｅｗｉｔｈａｔｗｏ 

ｄｒａｇｏｎｐａｔｔｅｒｎｏｎｅａｃｈａｓｗｅｌｌａｓｔｅｎｐｉｅｃｅｓｏｆcrcpecarpetetc(1)．The 

nextimportantoventforthedevelopmentoftextileswasthestartof 

thetaxsystem・Ｔｈｉｓｂｅｇａｎｉｎｔｈｅ８ｔｈｃｅｎｔｕｒｙａｎｄｗｅａvingexperts

weresenttoovertwentydistrictstoteachthepeoplehowtｏｗｅａｖｅｓｉｌｋ、

ThesegovernmentalexpertswereeducatedbyChinesetechnicians， 
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andtheconsumersweregovernmentofficialsandaristocrats・In

Shosoin，thereareaboutonehundredthousandtextilesincludingnu-

merousChinesetextiles，domestictextiles，ａｎｄlittlepiecescollected 

from752to７５７，ａｎｄthesetextileshavenotyetbeencompletelyorga-

nizedandchecked(5)．ＩｎｔｈｅＨｅｉａｎｐｅｒｉｏｄ（794-1192)，thetechniqueof 

weavingdegeneratｅｄｂｕｔｔｈｅｔｅｃｈｎｉｑｕｅｏｆｄｙｅｉｎｇａｎｄｃｏmbining 

colourswaselaboratedAboutonehundredcombinationswerepro-

duced，ａｎｄｔｈｅｓｅｗｅｒｅｇｉｖｅｎｎａｍＧｓｔａｋｅｎｆｒｏmnaturewhichwereof‐ 

tenfoundintheliteratureo「ｔｈｅｔｉｍｅ、Thepartsofclothingandtex-

tileswhichwereappreciatedweredifferentineachperioｄｌｎｔｈｅｃａｓｅ 

ｏｆｔｈｅｃｌｏｔｈｉｎｇｗｈｉｃｈｎｏblewomenwerewearing，itwasthelayersof 

thefrontopeninｇａｎｄｔｈｅｗｈｏｌｅｌｅｎｇｔｈｏｆｔｈｅｂａｃｋｗｈｉchwereappreci‐ 

ated，Onehundredcombinationsofcolourswereusedinlayers，and 

anelaboratetechniquesofdyeiｎｇｗａｓｕｓｅｄｆｏｒｔｈｅｂａｃｋ，ｆorexample 

gradualshadmgofthedye、Ｉｎｏｎｅｔｙｐｅｏｆｓｈａｄｉｎｇｎａｍｅｄ“fra‐

grance”，thecolourwasgraduallyshadedoffatthebottomofthe 

clothing・Thetaxsystemfortextilesexpandedthroughoutthenation・

Ｔｈｅｒｅｗｅｒｅａｓｍａｎｙａｓｔｈｉｒｔｙｆｉｖｅｋｉｎｄｓｏｆｄｙｅｓｉｎ９２７， 

AnotherdevelopmentintextilesbeganａｔｔｈｅｅｎｄｏｆｔｈｅＨｅｉａｎ 

ｐｅｒｉｏｄ・ＴｈｅｔｒａｄｅｂｅｔｗｅｅｎＪａｐａｎａｎｄｔｈｅＳｏｎＤynastyinChinastarted

whenJapanhadlargegoldreserves，ａｎｄｔｈｉｓｗａｓｐｌａｎｎｅｄｂｙＴａｉｒａ 

ｎｏＫｉｙｏmorLAbundantquantitiesofChinesetextilesbegantobe 

importedagaiｎ．NumerouspriestsalsowentintoChinaduringthe 

SonDynasty，ａｎｄｃａmebackwithavarietyoftextilesJnｔｈｅｎｅｘｔｅｒａ 

ｂｅｆｏｒｅｔｈｅＥｄｏｐｅｒｉｏｄ，ａｓｔｈｅＳａｍｕｒａｉｃｌａｓｓｂｅｃａｍｅｔｈｅｒｕｌｅｒｓｏｆ 

Ｊａｐａｎ，ｏｔｈｅｒｋｉｎｄｓｏｆｔｅｘｔｉｌｅｓｅｍｅｒｇｅｄａｓｔreasures・Examplesofthese
includedcombinationsofcoloursofthreadintheirarmourandbattle 

dress，embroideredclothsdecoratedwithBuddhaｓｗｈｉｃｈｔｈｅＳａｍｕｒａｉ 

ｈａｄｏｎｔｈｅｂａｔｔｌｅfield，priestsrobes，alter-coversintemples，ＣＯＳ‐ 

ｔｕｍｅｓｆｏｒＮｏｐｌａｙｓａｎｄｓａｃｋｓａｎｄｓｍａｌlmultipurposetextilesforthe 

teaceremony、Theimportedpiecesoftextilesfortheteaceremony

weretradedwithinＪａｐａｎｆｏｒｌａｒｇｅｓｕｍｓｏｆｍｏｎｅｙ，ａｎｄｉｎｔｈｅＥｄｏ 
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period，thevalueoftheseteaceremonytextilesmcreasedaccordingto 

theageoｆｔｈｅｉｔｅｍｓａｎｄｆｒｏｍｔｈｅｌ４ｔｈｃｅｎｔｕｒｙ，thesewereclassified 

intosevencategories・TheJapanesealsoboughtsomeBelgian

tapestriesfortheirseasonalfestivalprocessions，ａｎｄPersiancarpets 

forbattlecoats・Ｉｔｗａｓｌ２４６whenthefirstprivateweavingcompａｎｙ

ｗａｓｂｏｒｎ，butmanyprivatefactoriesandbigshopsemergedinthe 

Edoperiod・

ThemostimportantinnovationsforEarlymoderntextiles， 

includedthevarietyofregionsfromwheretheywereimported，the 

varietyofpurposesforwhichtheywereusedandthepeoples，interest 

intextileswhichwecanseeinpaintings，printsandliterature・These

alsoincludedtheintroductiｏｎｏｆｃｏｔｔｏｎ、Cottonwasintroducedinto

Japaninl418fromKoreaandstripes，batikandikatwereall 

re-introducedasmodernpatternsandtechniquesindecorativecotton 

inthel6thcenturｙ、Stripesandikatwerepatterns，batikwasatech‐

niqueofdyeingandcottonwasofcourseatypeofmateriaLandthese 

werecloselyconnectedwitheachother、Ｉｔｉｓｓａｉｄｔｈａｔｔｈｅｒｅｗｅｒｅｔｈｒｅｅ

ｒｏｕｔeswhichcarriedtheikatpatterntoJapan・Ｏｎｅｒｏｕｔｅｗａｓｆｒｏｍ

ｌｎｄｉａ，ｖｉａＪａｖａ，Borneo，thePhilippines，Ｔａｉｗａｎ，theRyukyuisland， 

andfromthereintroducedintoJapaｎ．Itwasthenlearnedbypeople 
andtheyproducedtheJapaneseformofikatcalled“kasuri，,、Itwas

alsointroducedviaKyushu，ShikokuandtheChugokudistrict，the 

peopleofeachdistrictproduceｄｔｈｅｉｒｏｗｎｖｅｒｓｉｏｎｏｆｔｈｅｉｋａｔｐａｔｔｅrn 

AnotherｒｏｕｔｅｗａｓｉｎｔｏＪａｐａｎｆｒｏｍｌｎｄｉａｖｉａｔhePhilippines，and 

afterbeinglearnedbytheJapanｅｓｅｉｎＮａｒａ，ｉｔｓｕｓｅｓｐｒｅａｄｔｏｔｈｅ 
ｎｏｒｔｈｅａｓｔｐａｒｔｏｆＪａｐａｎ、Ｔｈｅｐｅｏｐｌｅｈｅｒｅｐｒｏｄｕｃｅｄｆｉｖｅｋｉｎｄｓｏｆｉｋａｔ、

ＡｎｏｔｈｅｒｒｏｕｔｅｗａｓｉｎｔｏｔｈｅＳａｎ－ｉｎｄｉｓｔｒｉｃｔｏｆＪａｐａｎｆｒｏｍｌｎｄｉａｖｉａｔｈｅ 

Ｐｈilippines，ChinaandKorea，Ｔｈｅｐｅｏｐｌｅｉｎthisdistrictproduced 

threekindsｏｆｉｋａｔ(6)．Ｆｒｏｍｔｈｅｍｉｄｄｌｅｏｆｔｈｅｌ８ｔｈｃｅｎｔｕｒｙｔothe 

beginningofthel9thcentury，ｔｈｅｕｓｅｏｆｉｋａｔｇｒａｄｕａｌｌｙｓｐｒｅａｄｉｎｔo 

Japanfromthesouthnorthwards・Theproductionofikatinvolvesan

iｍｐｏｒｔａｎｔｔｅｃｈｎｉｑｕｅｗｈｉｃｈｗａｓｏｎｅｏｆthecharacteristicsofAsian 
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textiles，ａｎｄtherearevariationsalloverAsia、Japaneseikatpatterns

aresmaller，moreabstractandlesscolourfulthanthoseofIndonesia 

andThailand・

Ｂａｔｉｋｉｓｔｈｅｎａｍｅｏｆａｔｙｐｅｏｆｃｌｏｔｈｉｎlndonesia，ａｎｄｉｔｉｓｃａｌｌｅｄ 

Ｃｈｉｎｔｚｉｎｌｎｄｉａ，printedcottoninEuropeⅢSarasainJapan、There

werestripesmaｄｅｂｙｂｏｔｈｗｅａｖｉｎｇａｎｄｓａｒａｓａｏｒｄｙｅｉ､９．Indian 

chintzanditsproductiontechniquesbeganinaboutB､０２０００，these 

extendedgraduallvintolndonesia，Thailand，Persia，china，Europe 

andJapan，ＡＣｈｍｅｓｅｒｅｐｏｒｔｏｆｌ３５０ａｂｏｕｔＪａｖａｉｓland，statesthat 
JavahadbatikandexporｔｅｄｉｔｔｏＶｉｅｔｎａｍ１Ｍａｌａｙ，Ｉｒａｑａｎｄｅｖｅｎ 

Ｃｏｌｏｍｂｏ(7)．Persianartistswenttolndiatolearnthetechniqueof 

batikmaking・ＩｔｗａｓｉｎｔｒｃｄｕｃｅｄｔｏＪａｐａｎｉｎｔｈｅｌ６ｔｈｃｅｎｔｕｒｙａｎｄｗａｓ

ｉｍｐｏｒｔｅｄｕｐｔｏｔｈｅl8thcenturywhentheJapanesebegantomakeit 
themselves・Importedbatikwasusedinexpensiveclothing，and

domesticbatikorsarasawasusedunderclothingandquilts・Ｅａｃｈｒｅ－

ｇｉｏｎｉｎｔｈｅｗｏｒｌｄ，ｉｎｖｅｎｔｅｄａｎｄｕｓｅｄｉｔｓｏｗｎｄｙｅｓａｎｄｉｔｓｏｗｎｗａｙｏｆ 
ｄｙｅｉｎｇ，ｅｖｅｎｉｎＪａｐａｎ，thedifferentdistrictsuseddifferentmethods、
Ｉｎｄｉａｕｓｅｄａｌｕｍ，iron-saltandwaxtopreventdyeing，ｊａｖａｕｓｅｄｗａｘ， 

andJapanusedpaperandpastewhichhadalwaysbeenthetraditional 

wayｏｆｄｙｅｉｎｇclothAsiancountriesusedrubiacordifoliabutEuro‐ 

peancountriesusedrubiatmctorum・Kyotousedinorganicdyes
whereas，Kyushuusedorganicdyes・Ｉｎｄｉａｎchintzincludedpatternof

tress，animals，birdsandgeometricalpatterns，buttheJapanese 

importedandproducedtinypatternswithflowers，acombinationof 
flowerandscrollingvinesorKarakusa，foldingfans，incensesacks， 

crests，ｇｍｇｋｏｌｅａｖｅｓａｎｄｔｈｒｅｅｃｏｍｍａｓｈａｐｅｓ，aswellasstripes・Ｂｕｔ

ｉｎＪａｐａｎ，ｓａｒａｓａｗａｓｏｎｌｙｏｎｅａｍｏｎｇｎｕｍｅｒｏｕｓｔextilesusedandwas 

notsopopularbecauseJapanesedyeinghadalreadybeenestablished 
andelaboratedbeforelndianchintzcameintothocountry，inaddi-

tion，theJapanesehadalreadymtrodusedalmostalltheflower 

patternsfromchina、Japanesedyeinginvolvedmanykindｓｏｆ
ｔｅｃｈｎｉｑｕｅｓ－Ｉｎｄｉｇｏｄｙｅｉｎｇ，tie-dyeing，multicolouredpaste-resist 
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dyeing，stencildyeing，freehandpaste-resistdyeingetc、Forthesorea‐

Ｓｏｎ，sarasadidnothavethegreatinfluenceofitsEuropeancounter‐ 
ｐａｒｔ． 

EnglishandFrenchtextilesinfluencedbylndiantextiles 

ThedevelopmentofEnglishandFronchtextiles，wasgreatly 

inHuencedbytheintroductionintoEuropcoflndianchintz，Ｅｕｒｏｐｅａｎ 

ｃｈｍｔｚｂｅｃａｍｅｔｈｅｂａｓｉｓｏｆｍoderntextilesandinteriordesign、Ｗｉｔｈ

ｔｈｅｓｅｔｔｉｎｇｕｐｏｆｔｈｅＤｕｔｃｈＥａｓｔｌｎｄｉａＣｏｍｐａｎｙｏｒＶＯＣ（1597)，the 

EnglishEastlndiaCompany（1600）ａｎｄｔｈｅＦｒｅｎｃｈＥａｓｔｌｎｄｉａＣｏｍ‐ 

ｐany（1664)，superiorqualitydyedlndiantextilescameintoEurop０． 

１，１６０９，ｗｉｌｌｉａｍＦｉｎｃｈｓｅｎｔａｌｉｓｔｏｆｔｈｅｔｙｐｅsofcottonclothavailable 

inwesteｒｎｌｎｄｉａ，suitablefortheEuropeanorLevantinemarketto 

Europe，Ｂｙｌ６１４，ｔｈｅＥｎｇｌｉｓｈＣｏｍｐａｎｙｓｏｌｄｍｏｒｅｔｈａｎｌ2,OOOpiecesof 

textilesfromSurat，ｉｎ1619,ｏｖｏｒ２６,0OOpiecesworesold・Ｉｎｌ６２１，ｔｈｅ

ｅｘｐｏｒｔｓｆｒｏｍｌｎｄｉａｉｎｃｒｅａｓｅｄｔｏ123,000pieces，ａｎｄｂｙｌ６２５，this 

reached22L500pieces・TheDutchCompanyonlyexported7,OOOpieces

inl617、Ｉｎｌ６６４，thetotalquantitiesimportedbytheEnglishCompany

stoodwenover750,O00pieces、Ｆｒｏｍ1684-9,theDutchCompanysolｄ
１．１２millionpiecesofcotton-goodsinAmsterdam(8)．Ifwelookmore 

carefullyatthesefigures，wecanseeclearlythedistributionｏｆｔｅｘｔｉｌｃｓ 

ｉｎＥｕｒｏｐｅａｎｄＡｓｉａＢｏｔｈｃompaniesboughttextilesinlndia・HowevGr

theDutchCompanysoldhalfoftheseuntilaboutl650inSoutheaｓｔ 

ＡｓｉａａｎｄＪａｐａｎ，ａｎｄｔｈｅｒｅｓｔｉｎＡｍｓｔｅｒｄａｍ・Afterthisperioduntil

about1685,ｔｈｅｓｅｅｘｐｏｒｔｓｔｏＳｏｕｔｈｅａｓｔＡｓｉａａｎｄＪapandecreasedto 

approximatelyoncthird(9)．Ｄｕｒｉｎｇｔｈｅｓａｍｅｐｅｒｉｏｄ，ｔｈｅＥｎｇｌｉｓｈＣｏｍ－ 
ｐａｎｙｓｏｌｄｃｏｔｔｏｎｃlothtonorthAfricaviatheLevantinemarket・Not

allthecottontextileswhichthｅｙｂｏｕｇｈｔｉｎｌｎｄｉａｗａｓｓｏｌｄｔｏＥｕｒｏｐｅan 

countriesHoweverthequantitiessoldonthoEuropeanmarketwere 

verygreat・Ａｔｔｈｅｅｎｄｏｆｔｈｅｌ７ｔｈｃｅｎｔｕｒｙ，ｃｈｉｎｔｚｗａｓｓｏｐｏpularin

Europe，especiallyinEnglandwhereWilliamSherwinpatentGdanew 
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wayofprintingcotton・InFrance，thegovernmentbannedtheimpor‐

tationanddomesticproductionofprintedandpaintedfabricsinl686， 

andevenbannedtheiruseandtradinginthosefabricsinl708・This

lawcontinueduntill759・ＴｈｅＥｎｇｌｉｓｈｇｏｖｅｒｎｍｅｎｔａｓｗｅｌｌａｓｔｈe

French，bannedtheproductionanduseofimitationlndianprinted 

cottoninl700andtheproductionanduseofdomesticprintedcottonin 

l72０，andthiscontinueduntill7741nspiｔｅｏｆｔｈｉｓｂａｎ，theFrench 

productionofthesepriｎｔｓｂｅｇａｎｉｎＭｕｌｈｏｕｓｅａｎｄａｔｔｈｅｓａｍｅｔｉｍｅ，an 
lrishmanFrancisNixoninnovateｄｔｈｅｃｏｐｐｅｒｐｌａｔｅｐｒｍｔｉｎｇｏｆｃｏtton・

Inthel8thcentury，Englishprintedcottonhadvariouspatterns・One

wastheChinoiseriepatternwhichwasdecoratedwithpagodas，Chi‐ 

nesefigures，animals，birdsandstrangeshapedstones・Ａｂｏｏｋｓｈｏｗ‐

ingChinesedesignswasalsopublishedinl754・TheChinoiseriepat‐
ternflourishedincopperplate-prints・Inthese，therewerealsomany

pictorialdesignswhichincludedruins，huntingscenes，animals，fig‐ 

ures，birds，strangetreesandsometimesthesewerecombinedwith 

ChinesepagodasandChinesebirds・Scenesarefoundinthetextiles

similartothoseintapestries、ComparedwithEasterntextiles，pat‐

ternswhichcontainscenesfromstoriessuchasthosefoundintapesto‐ 

riesandplate-prints，areaspecialfeaturesofwesterntextiles・There

aremanykindsofflowerpatteｒｎｓｓｕｃｈａｓｌｎｄｉａｎｆｌｏｗｅｒｓ，scrollmg 
flowersandfloraltrails，aswellasfloralsprayswhichwereｓｏme-

timescombinedwithverticalstripes・Theseinnovationsindesignwere

tobecomemainstreaminBritishtraditionaltextiledesign・Ｔｈｅｆｌｏｒａｌ

ｔｒａｉｌｓｉｎｔｈｅｌ７７０ｓａｎｄl780sweresocolourful，ｌｉｇｈｔａｎｄｄｙｎａｍｉｃ，but 

morecolourfulandfantasticflｏｗｅｒｔｒａｉｌｓａｓｗｅｌｌａｓｆｌｏｗｅｒｓｗｉｔｈｖerti-

calstripes,arenotfounduntilWilliamkilburnｕｓｅｓｔｈｅｍｉｎｔｈｅｌ７９０ｓ， 

Inhistextiles，ｓｅａｗｅｅｄｉｓｓｏｍｅｔｉｍｅｓｕｓｅｄｉｎｔｈｅｐａｔtern，ａｎｄｓｏｍｅ‐ 

ｔｉｍｅｓｉｔｉｓｆｕｌｌｏｆｌｅａｖｅｓｏｒｃｏｎｔｉｎｕoussprays、Itseemsthatthese

naturepatternswerethemostrealisticatthattime，Throughthe 

developmentofthesetrulycreativedesigns，Ｅｎｇｌｉｓｈｃｈｍｔｚｒｅａｃｈｅｄｉｔｓ 

ｐｅａｋｉｎｔｈedesignscreatedbyWilliamMorris． 
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InFrance，ｉｎ1665,thebasicsystemoftextileproductionwasde-

velopedbytheMinisterofFinanceJeanBaptisteColbert，whointro-

ducedregulationsaffectingtheweavingtrade，workingpracticesand 

thequalityofcloth・ThestatutesforweaversinTours，Lyons，

Orleans，andParisweregivenroyalapprovalinl667・Ｏｎｔｈｉｓｂａｓｅ，

numerouskindsoflndianchintzwasimportedintoFrance，andwere 

thesematerialswerecalled“indiennes''、Clothhavingasilkwarpand

cottonweftwithmultiplestripesorchecksandsmallfloralsprigswas 

called“siamoise”，becausethiswsaoriginallyanimitatiｏｎｏｆｔｈａｔ 

ｕｓｅｄｉｎｔｈｅｃｌｏｔｈｍｇｏｆｔｈｅＳiameseambassadorswhovisitedFrance・

Inl746,theproductionofprintedchintzbeganinMulhousewhichwas 

notunderFｒｅｎｃｈｌａｗａｔｔｈａｔｔｉｍｅ、Thereareplentyofflowertrails

inFrenchtextilesaswellassomeChinoiserieandflowerswithverti-

calstripes・Textileswhichwerepatternedwithlndianstylefloral

patternsproducedbyOberkampfinthel770s，wereextremelypopu-

lar(loxll〕(12）

SoutheastAsiantextnes 

Malaccawasoneofthemostimportantcitiesfortextiles，because 

MalaccaissituatedonthewaterwaywhichconnectsthelndianOcean 

withtheSouthChinaSea，ａｎｄｈａｌｆ－ｗａｙｂｅｔｗｅｅｎｌｎｄｉａａｎｄＣｈｉnaThe 

twomonsoonsmeethere，shipsfromChmasailedwiththenorth-west 

monsoontowardstheMalaccaStraitsbetweenNovemberandMarch， 

andshipsfromlndiasailedwiththesouth-westmonsoonbetween 

ApriltoOctober、IntheJapaneseencyclopedia“WakanSansaiZue

-ChineseandJapaneseillustratedencyclopedia”publishedinl715， 

MalaccaisdescribedasatributaryｃｏｕｎｔｒｙｏｆＣｈｉｎａｌｔｓａｙｓｔｈａｔｉｎ 

ｌ４０５ｔｈｅｋｉｎｇｏｆＭａｌａｃｃａｖｉｓｉｔｅｄＣｈｉｎａａｎｄofferedtheemperorvarious 

goods，ａｎｄｔｈｅｅｍｐｅｒｏｒｇａｖｅｈｉｓｓｅａｌｔｏａｄｏｃｕｍｅｎｔａｌｌｏｗｉｎｇｔｈｅｋｉｎｇ 

ｔｏｂｅｕｎｄｅｒchina，sprotection('3)．MalaccahadbeenaMuslimcountry 

fromthel3thcenturywhenlslamhadcoｍｅｔｏＳｏｕｔｈｅａｓｔＡｓｉａｖｉａ 

Hosei University Repository



3８ 

Arabtraders，missionariesandMuslimlndiantraders、1,1404,the

ChineseAdmiralChengHovisitedMalacca，andproclaimedking 

ParameswaratoｂｅａｔｒｉｂｕｔａｒｙｋｉｎｇｕｎｄｅｒｔｈｅＣｈｉｎｅｓeemperor，ａｎｄ 

ｔｈｅｎｔｈｅｋｉｎｇｓｅｎｔｈｉｓｅｎｖｏｙｔｏＣｈinainexchangeforprotectionfrom 

siameseattack，ＴｈｅｋｉｎｇｏｆＭａｌａｃｃａｗａｓａｔｒｉｂｕｔａｒｙｋｉｎｇｏｆＣｈｉｎａａｓ 

ｗｅｌｌａｓaSultan，ThisdoublestatuswastypicalinSoutheastAsia， 

andparticularlyinMallaccawhereitwasareflectionofthesituation 

ｉｎｔｈｅｃｉｔｙａｔｔｈａｔｔｉｍｅ・

MalaccawasalsoaPortuguesebase、ThePortugueseunderDiogo

LopesdeSequeiralandedatMalaccawithgiftｓａｎｄａｌｅｔｔｅｒｆｒｏｍｔｈｅ 

Ｐｏｒｔｕｇｕｅｓｅｋｉｎｇｉ、1509．However，asthePotugueseofficerwasvery
ruｄｅ，ｔｈｅＳｕｌｔａｎｔｏｏｋｎｏｎｏｔｉｃｅｏｆｔｈｅｍ、Itisalsosaidthatwhen

SequeirawasinvitedtotheMalaccanking'sbanquet，oneJavanese 

girlwhowasinlovewithaPortuguesesailor，warｎｅｄｈｉｍｔｈａｔｔｈｅ 

ｂａｎｑｕｅｔｗａｓａｔｒａｐ，ａｎｄSequeirarefusedtheinvitation・Ｉｔｉｓｎｏｔ

ｋｎｏｗｎｗｈｅｔｈｅｒｔｈｉｓｓｔｏｒｙｗａｓｔｒｕｅｏｒｎｏｔ，butineithercase，fighting 

brokeoutbetweenthcMalaysandthePortuguese、ＴｗｏＰｏｒｔｕｇｕｅｓｅ

ｓｈｉｐｓｗｅｒｅｌｏｓｔａｎｄｆiftccnortwentyPortugueseweretakenprisoner・

Albuquerque，thearistcraticPortugueseViceroｙｏｆｌｎdiaarrived 

atMalaccawithl9ships，８００Europeantroops，６００nativesepoys， 

trumpetssounding，ｂａｎｎｅｒｓｗａｖｉｎｇａｎｄｇｕｎｓｆｉｒｉｎｇｉｎｏｒderto 

informtheSultanofhisdemanｄｓｎａｍｅｌｙｒｅｉｍｂｕｒｓｅｍｅｎｔｏｆｔｈｅｃｏｓｔ 

ofthePortuguesevoyage，ｔｈｅprisoners’freedom，andtheconstruction 

ofafortress・Finally，ｔhePortuguesecontrolledMalaccabecause

Portuguesefire-poweroverwhelmedtheMalays('4).Soonafterthisbat-

tle，thePortuguesemorchantTomePiresｌａｎｄｅｄ，andwroteabout 

Malacca、ＨｅｄｅｓｃｒｉｂｅｓａｌｌｔｈｅｔｒａｄｅｒｓｗｈｏｃａｍetoMn1accainthe

followingextract． 

MoorsfromCairqMecca，Ａｄｅｎ，Abyssinians，ｍｅｎｏｆＫｉｌｗａ，Ma-

lindi，Ｏｒｍｕｚ，Parsees，Ｒｕmes，Turks，Turkomans，ChristianＡｒ‐ 

menians,Gujaratees,menofChauLDabhoLGoa,ofthekingdom 
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ofDeccan，MalabarsandKlings，mGrchantsfromOrissa，Ceylon， 

BengaLArakan,Pcgu,Siamese,menofKedah,Malays,menof 

Pahang，Patani，Ｃａｍｂｏｄｉａ，Ｃｈａｍｐａ，CochinChina，Chinese， 

Lequeos,menofBrunei，Luoes,menofTamjompura,Lave,BaL 

ka，Linga（Theyhaveathousandotherisland)，Moluccas，Banda， 

Ｂｉｍａ，Timor，Ｍａｄｕｒａ，Ｊａｖａ，Ｓｕｎｄａ，Palembang，Ｊａｍｂｉ， 

TongkaLIndragiri,Kappatta,MenangKabau,Siak,Arqua,Aru, 

Bata，countryoftheTomjano，Pas０，Pedir，Maldives、Besidesa

greatnumberofislands［thereare］otherregionsfromwhich 

comemanyslavesandmuchrice.－(Sｏｍｅｌｉｎｅｏmitted)－ 

Ｆｉｎａｌｌｙ，ｉｎｔｈｅｐｏｒｔｏｆＭａｌａｃｃａｖｅｒｙｏｆｔｅｎｅｉghty-fourlanguages 

havebeenfoundspoken，evervonedistinct，astheinhabitantsof ‐ 

Malaccaaffirm；andthisinMalaccaalone，bccauseinthe 

archipelagowhichbeｇｉｎｓａｔＳｉｎｇａｐｏｒｅａｎｄＫａｒｉｍｕｎｕｐｔｏｔhe 

Moluccas，therearefortyknownlanguagos，fortheislandsare 

COUntleSS('5)． 

ＴｈｅｂｕｓｙｔｒａｄｅａｎｄｐｒｏｓｐｅｒｉｔｙｉｎＭａｌaccaisevidentfromPires， 

accounts、ItisinterestingthatthemerchantｓｗｈｏｃａｍｅｔｏＭａｌａｃｃａ

ｆｒｏｍｍａｎｙｋｉｎｄｓofdistricts，ｗｅｒｅｎｏｔａｌｗａｙｓｔｈｅｎａｔｉｖｅｓｏｆｔｈｃｓｅ 

districtsPireswritesthattheMalabarscametoMalaccaeveryyear 

withthreeorfourshipsladenwithcoarseKlingclothfromGujarat 

andCoromandel，ＥｍｄｔｈｅＫｌｉｎｇｓｂｒｏｕｇｈｔｔｈｉｒｔｙｋｉｎｄｓofclothsfrom 

Pulicatu6)．TurksandArmenianswenttothekingdomofGujarat， 

bringinglargequantitiesofvaluablemerchandise，ａｎｄｓｏｌｄｉｔｎｏｔ 

ｏｎｌｙｉｎＭａｌａｃｃａ，ｂｕｔａｌｓｏｉｎＣａｍｂａｙ，Ｔｈｅｙｂｏｕｇｈｔａｎｄｓｏｌｄｍｅｒｃｈａｎ‐ 

diseinCairo，Tor，Ｊｉｄｄａ，ＡｄｅｎａｎｄＣａｍｂａｙ，afterthat，theycame 

MalaccalnCairo，theyboughtcolouredwoolenclothaswellasgilded 

glasswareandcoppeｒｅｔｃｌｎＡｄｅｎ，theyboughtopiumandseed-

poarls・InthiswaytheysoldthemerchandisｅｏｆｔｈｅＭｉｄｄｌｅＥａｓｔｔｏ

ｌｎｄｉａ，andlndianmerchandisetoSoutheastAsiancountriesFrom 

GujELrat，ｆｏｕｒshipscametoMalaccaeveryyoar，themerchandise 

Hosei University Repository



4０ 

includedthirtykindsofcloth，rosewaterandopium・ＦｒｏｍｔｈｅＭｉｄｄｌｅ

ＥａｓｔｖｉａＣａｍｂａｙａｎｄＡｄｅｎ，merchantsbroughttapestries，incense， 

andseed-pearls、ＦｒｏｍＭａｌａｃｃａｔｏｌｎｄｉａ，theybroughtwhitesandal‐

ｗｏｏｄ，whitesilk，pepper，Chinesedamaskandbrocadesetc(17)．The 

productswhichwereexchanged，includednotonlylndianandSouth‐ 

eastAsianproducts，butalsoChineseandMiddleEasternｏｎｅｓｌｎｄｉ‐ 

antextileswerealsobroughtintolndonesia、Pireswritesthatalllndi-

anclothincludingKlingenrolados（whitethincloth)，ladrilho（che-

queredcottonorwoolencloth)，taforio（silkorcottonclothlike 

chintz)，topitis（coarsecottonclothfromCeylon）andotherkindsof 

clothsfromBengaｌｗｅｒｅｏｆｇｒｅａｔｖａｌｕｅｉｎＪａｖａ('8)．ＩｎＳｕｎｄａ，ｉｎａｄｄｉ‐ 

tiontothesekindsoftextiles，balachos（ｍａｄｅofsilkandcottonin 

Choromandel）andmanykindsofprintedcottoncouｌｄｂｅｓｏｌｄ('9)．In 

Moluccas,besidesthesetextiles,patolas（asilkikatmadeinGujarat） 

wasalsosold(20)．PirescommentsonJavasaying“noteshouldbetak‐ 

ｅｎｏｆｔｈｅｌａｒｇｅｎｕｍｂｅｒｏｆｔｅｘｔｉｌｅｓｕｓｅｄｂｙｓｏｇｒｅａｔａｐｅｏｐｌｅ，ａｎｄall 

thesearesuppliedfromMalacca'，、Inexchangeforthesetextilesifrom

Java，merchantsbroughtgoldotopazes，ｌｏｎｇpepper，vegetables， 

slaves，andevenJavanesecloth('8)．ＦｒｏｍＳｕｎｄａ，rice，goldiandalso 

localcoarseclothwentintoMalacca(19)．AnthonyReidcalculatesfrom 

TomePires’writingthatthenetSoutheastAsiaｎｉｍｐｏｒｔｓｍａｙｈａｖｅ 

ｂｅｅｎｉｎｔｈｅｒｅｇｉｏｎｏｆｔｈｅｅｑｕｉｖａｌｅｎｔｏｆ２４ｔｏｎｎｅｓｉｎsilver，ａｎｄｔｈｅｐｕｒ‐ 

chasepriceinlndiaaboutl2tonnesofsilvenHoweverhewritesthat 

thereweresomeSoutheastAsianimportｓｏｆｌｎｄｉａｎｃｌｏｔｈｗｈｉｃｈｗｅｎｔ 

ｄｉｒｅｃｔｌｙｔｏＰｅｇｕ，Tenasserim，Pasaiandelsewherewithoutpassing 

throughMalacca(21)．TheimportsfromMalaccatoSoutheastAsiawere 

muchmorethanthisfigure・Afterthel6thcenturyenormousimports

oflndiantextilesinfluencedSoutheastAsiantextilesincluding 

RyukyuandJapan，viaMalaccaOfcourse，beforeMalaccabecame 

thecentreofexchangeforlndian，ChineseandSoutheasｔＡｓｉａｎｔｅｘ‐ 

tiles，eachdistrictalreadyproducedmanｙｋｉｎｄｓｏｆｔｅｘｔｉｌｅｓｏｆｉｔｓｏｗｎ， 

andexchangedtechniques、Ｉｎｔｈｅ７ｔｈｃｅｎｔｕｒｙ，Chinaintroducedcotton
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treesfromVietnam，andChinesemerchantsboughtcottonthreadand 

textilesinSoutheastAsiancountriesincludingVietnam，Ｌｕｚｏｎａｎｄ 

Ｊａｖａｆｒｏｍｔｈｅｌ３ｔｈｃｅｎｔｕｒｙ、Meanwhile，SoutheastAsiancountries

includingCambodiaandThailandintroducedsilkproductiontech‐ 

nｉｑｕｅｓｆｒｏｍＣｈｉｎａＡＴｈａｉｌａｎｄｃｈronicleinl345statesthatthebest 

giftfromtheroyalcourtwasapieceofimportedsilkwithoutanyThai 

thread(22)．LiebermanwritesaboutthesituationquotingaPeguchroni‐ 

cledescribingthereignofQueenShinsawbu（1453-72）inthefollowing 

extract・AccordingtotheMonYa-zawin（chronicleoftheMoncoun‐

try)，startinginthel450sandl460s,merchants． 

fromdistanttownsandcitiesarrivｅｄｉｎｇｒｅａｔｎｕｍｂｅｒｓ，unusual 

wearingapparelbecameabundant，andthepeoplehadfineclothes 

andprosperedexceedingly．（somelinesomitted）Bythestartof 

thesixteenthcentury，ｔｈｉｓcommercehadthreeprincipalcompo‐ 

nents．（somelinesomitted）Asecondlineofcommercefocusedon 

WestAsiaandlndia,particularlytheCoromandelCoast,BengaL 

andGujaraLMerchantsfromtheseareasexchangedlargequanti‐ 

tiesoflndiantextilesforBurmeseluxuryproductsandforeastern 

goodsthathadoriginallyboenimportedfromMalaccaandnorth 

Sumatra、ＴｈｕｓｔｈｅｄｉｒｏｃｔｔｒａｄｅｂｅｔｗｅｅｎｌｎｄｉａａｎｄＰｅｇｕｂｙｐassed

Malaccaentirely(23)． 

AnthonyReidalsowritesthattheMalayannalsclaimanactive 

roleforSultanMahmudofMalaccainsendingamissiontoSouth 

lndiatoobtainfortyvarietiesofrarecloth(21)．Afterthel6thcentury， 

themostimportanttopicwasthefouｎｄａｔｉｏｎｏｆｔｈｅＥａｓｔｌｎｄｉａＣｏｍｐａ‐ 

niesofHolland，EnglandandFrance・Ｆｒｏｍｔｈｅｌ６２０ｓｔｏｌ６５０ｔｈｅｒｅ

ｗａｓａｐｅａkinimportsoftextilesfromlndiatoSoutheastAsiaDuring 

thisperiod，ｃｌｏｔｈｅｑｕｉｖａｌｅｎｔｔｏ２０ｔｏｎｎｅｓｏｆｓｉｌverayearwasbrought 

fromtheCoromandelcoasttoBatavia・AnthonyReidcalculatesthe

totalSｏｕｔｈｅａｓｔＡｓｉａｎｉｍｐｏｒｔｓｏｆｌｎｄｉａｎｃｌoｔｈｉｎｔｈｉｓｐｅｒｉｏｄｐｅａｋｅｄａｔ 
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ａｖａｌｕｅｏｆａｂｏｕｔ５０ｔｏｎｎｅｓｏｆｓｉｌｖｅｒ・Itreprosentedmorethan20mil-

lionsquaremetresofclothwhichmeantalmostametreperperson 

peryear(25)．ＴｈｅｍｅｒｃｈａｎｔｓｏｆｔｈｅＥａｓｔｌｎｄｉａＣｏｍｐaniesespecially 

thoseoftheDutchCompanyplayedthemostimportantpartinthis 

trade，becauseAsianmcrchantsincludingthosefromJapan，Ryukyu， 

ChinaandevenlndiawerereplacedbyEuropeanmerchantsFor 

example，ＡｃｅｈａｔｔｈｅｎｏｒｔｈｅｎｄｏｆＳｕｍａｔｒａｉｓｌａnｄａｎｄＪｏｈｏｒｅｏｎ 

ｔｈｅｎｏｒｔｈｓｉｄｅｏｆＳｉｎｇａｐｏｒｅｗｅreimportantportsforMuslimmer‐ 

chantsafterMalaccawascontrolledbythePortuguese､1,1602,itwas 

reportedthatabouteighteenlndianshipsayearladenwithtextiles 

arrivedatAcehbutinthel630s,onlvthreelndianshipsayearar-

rivedthere(26)．Besidesthis，ｉｎ1635,JapanbannedJapanesemerchants 

fromtradinginforeigncountrieswhereasforeignmerchantswere 

stillaｌｌｏｗｅｄｔｏｔｒａｄｅｉｎＪａｐａｎ、Inadditiontothis0Chinesepurchase

powerdecreasedbecauseofthepoliticalcrisis・Thenumerousimports

oflndianclotｈａｎｄｔｅｘｔｉｌｅｓｂｙＤｕｔｃｈｍerchantsinfluencedanddevel‐ 

opedSoutheastAsiantoxtiles・FromaDutchengravinginl593，Buro-

peanitisclearthatChineseandMuslimvisitorstoSoutheastAsia 

weresomewhatshockedbynakednessabovethewaist・ＯｎｌｙＭｕｓｌｉｍｓ

ａｎｄｓｏｍｅｎｏｂｌｅｓｐｕｔｓｏｍeclothesonthoirbodiesandheads，ａｌｍｏｓｔ 

ａＵｔheotherpeopleworenaked，Ｆｒｏｍｔｈｅｂｅｇｉｎｎｉｎｇｏｆｔｈｅｌ７ｔｈｃｅｎｔｕ‐ 

ｒｙ，SoutheastAsianclothesweregreatlyinfluencedbylslam，ｉｎ1653, 

itwasreportedthatallthcpeoplecoveredthoirbodieswithsome 

clothinglnl676’NavarretewritesthattherulersofMakassarwore 

Europeancoatsovertheirbareskins，ｗｉｔｈｎａｋｅｄａｒｍｓ，andbellies・

AnthonyReidalsowritesaboutthistendency．“Afrequentinnovation 

wastosportajacketofEuropeanorWestAsiandesignoveranexpen‐ 

siveclothusedasatraditionalsarong，'(27)．Itwasdifferentfrom 

Japan・ＴｈｅＪａｐａｎｅｓｅｏｆｔｈｉｓｔｉｍｅ，afteradoptingofPortugueseclothes

toacertainextent，ｄｉｄｎｏｔｕｓｅｔｈｅｓｔｙｌｏｓｏｆＷｅｓｔｅｒｎａｎｄAsianclothes 

atall，onlydevelopedthepatternsusinglndianandSoutheastAsian 

patterns・SoutheastAsiancountrieswereinfluencednotonlybycloth‐
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ingitser，ｂｕｔａｌｓｏｂｙｔｈｅｔｅｃｈｎｉｑｕｅｓａｎｄｐａｔｔｅrnsoftextilesandthey 

developedthesGAccordingtoAnthonyReidⅢcottongrowingand 

weavingwereconcentratedintheislandsofSelayarandthenearby 

SouthSulawesimainlanddistrictsofBulukunbaandBirawhichwore 

toodryandbarrenforricｅｇｒｏｗｉｎｇ、

Themenoftheseregionsthereforedevotedthemselvestoship‐ 

ｂｕｉｌｄｉｎｇａｎｄｔｈｅｗｏｍｅｎｔｏｗｅａｖｉｎｇ、Bythel660sSelayarclothwas

beingtradedthroughMakassartoBorneoports，theLesserSundas， 

ａｎｄManila・ＷｉｔｈｔｈｅｆａｌｌｏｆＭａｋａｓｓａｒｔｏｔｈｅＤｕｔｃｈｉｎｌ６６９，Bugis

merchantsbegantodominatcthｅｔｒａｄｅｉｎＭａｋassaresecottons，tak‐ 

ｉｎｇｔｈｅｍｔｏａｌｌｔｈｅｉｓｌａｎｄｓｏｆＭａｌａｙworld(28)． 

Theydidnotdependonimports，butbegantodeveloptheirown 

textilesforexportsTheamountofcreatiｖｉｔｙｓｅｅｍｓｖｅｒｙｇｒｅａｔａｔｔｈａｔ 

ｉｆｔｉｍｅthesituationandpopulationofSoutheastAsiaistakenintoac‐ 

Count、Actually，therewasasmallpopulationandthereweremany

warsinSoutheastAsia・Ｉｔｉｓｓｕｒｐｒisingthatthetotalpopulationof

SoutheastAsiainaboutl600，ｗａｓａｌｍｏｓｔｔｈｅｓａｍｅａｗｔｈｅｐｏｐｕｌａｔｉｏｎ 

ｏｆＪａｐａｎｉｎｔｈｅｓａｍｅｐｅｒｉｏｄＴｈｅｐｏｐulationofJapanintheEdoperi‐ 

ｏｄ，wastwentymillionatthebeginning，andthisincreasedtothirty 

millionattheendThepopulationofSoutheastAsiawasabouttwonty 

threemillion(29)．Countingthepopulationinthepastinvolvedmany 

problems，ｂｕｔｔｈｅｐｒｏｂｌｅｍｗａｓｔｈｅｓａｍｅｉｎｅｖｅｒｙregion・Today，the

populationofSoutheastAsiais３．６ｔｉｍｅsthatofJapanAnthonyReid 

explainｓｔｈａｔｔｈｏｓｅｆｉｇｕｒｅｓｏｆｌ６００ｗｅｒｅｄｕｅtothefrequentwarsin 

thisregion(29)．Ｉｎｔｈｅｓａｍｅｐｅｒｉｏｄ，thepopulationoflndiawasabout 

onｅｈｕｎｄｒｅｄｍｉｌｌｉｏｎｉｎｔｈｅＭｕｇｈａｌＥｍｐｉｒｅａｌｏｎｅｅｘｃｌｕｄｉｎｇｔｈｅｓｏｕｔｈ 

ｐａｒｔ，thepopulationofChinawas175.5ｍｉｌｌｉｏｎｉｎｔｈｅＭｉｎｇＥｍｐｉｒｅ 

ａｌｏｎｅｅｘｃludingthewestandnortheastpart(３０)．Thetotalpopulation 

oftheseareasｉｎｌ９９２ｉｓｆｒｏｍｓｉｘｔｏｅｉｇｈｔｔｉｍｅｓｔｈａｔｏｆｌ６００，butthe 

populationofSoutheastAsiａｉｎｌ９９２ｉｓｌ９５ｔｉｍｅｓｔｈａｔｏｆｌ６００(３１)．From 

thel6thcentury，domcsticproductsandeconomicdevelopment 

becameveryactive、Althoughalmostalltheseareasexperienceda
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colonialperiodinthepast，ｔｈｅｅｃｏｎｏｍｉｃｇｒｏｗｔｈｏｆｔｏｄａｙｉｓｅｓｐｅcially 

remarkable・Duringthelasthalfofthel980s，whiletheworldgrewat

anaverageraｔｅｏｆ２､９percent，thegrossdomesticproductinthenewly 

industrializedeconomiesofSingapore，ＨｏｎｇＫｏｎｇ，Ｔａｉｗａｎａｎｄ 

Ｋｏｒｅａｇｒｅｗａｔａｒａｔｅｏｆ８､６percent，thefourASEANcountries，Ｉか

donesia，Malaysia，Thailand，ａｎｄｔｈｅＰｈｉｌｉｐｐｉｎｅｓｇｒｅｗａｔａｒａｔｅｏｆ６．８ 

percentandChinaat79percent，Ｉｎｌ９９２，ｔｈｅｓｅｔｗoareasregistereda 

growthrateofl2.8percent(32)．Thesituationduringthesedecadesｗｉｌｌ 

ｂｅｓｉｍｉｌａｒｔｏｔｈｅｐｅｒｉｏｄｄｕｒｉｎｇｔｈｅｌ６ｔｈ，１７thandl8thcenturyfor 

SoutheastAsiancountries、

AlthoughthetextilesofSoutheastAsiawereveryinfluencedby 

lndianandChinesetextiles，theyhadvariousfeaturesoftheirｏｗｎ， 

andthepeopleinnovatedanddevelopedthetextilesthemselves、

Indonesiantextilesarethemostinterestingandrepresentativeexam‐ 

plesofAsiantextiles・Indonesiahasl3,667islandsand300tribaland

ethnicgroupsspeakingsome2001anguages・Onlyinlndonesiaarethe

fourmajorreligionsoflslam,Christianity,Buddhism,ａndHinduism 

represented，butmanytribalpeoplesstilladheretoanimisticbeliefs 

Becauseofthis，Indonesiantextileshavekepttheirindividualcharacter 

andvariety・AsiantextileshavethreeimportanthistoricalaspectsOne

isthestandardizationofthetextiles、Indianclothwasstandardized

formassproductionbytheEngliｓｈｌｎｄｉａＣｏｍｐａｎｙ，andlndonesian 

clothbytheDutchlnｄｉａＣｏｍｐａｎｙｔｈｕｓｂｒｉｎｇｉｎｇａｂｏｕｔｓｔａndardiza‐ 

tionofthetextilesmtheseregions・Ａｔｔｈｅｓａｍｅｔｉｍｅ，thetextileswere

ofsuchhighqualitythattheywereexportedallovertheworld，andin-

fluencedeachother、Ｔｈｅsecondimportantaspectisthisinfluence・

Asiantextileshavemanycommonelementsbecausetheyhaveinflu-

encedeachotherthroughouttheirhistory，ｂｕｔｔｈｅｙｄｉｄｎｏｔｌｏｓｅｔｈｅｉｒ 

ｏｗｎｃｈａｒａcterandvariety，Thethirdimportantaspectisthisvariety 

anddiversity，especiallymthecaseoflndonesiantextiles・Although

therewereinfluencedbygreatcivilizationsandreligions，ａｓｗｅｌｌａｓ 

ｂｅｉｎｇｓｔａｎｄａｒｄｉｚｅｄｂｙｔｈｅEuropeancompany，theyneverlosttheir 
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diversity・Inlndonesiantextiles，thereareavarietyoftechniquessuch

asbatik，warpikat，weftikat，doubleikat，supplementary-weft， 

tie-and-dyeandgold-leaf-batiketc・Thereisalsoamultitudeofpat‐

ternsBesidesthis，ｔｈｅｒｅｉｓａｈｕｇｅｎｕｍｂｅｒｏｆｐｒｏｄｕｃｔｉｏｎdistrictsand 

numerousritualofmagicalfunctionswhichvaryaccordingtoeach 

district・Thesevarieties，particularlywithregardtoritualormagical

｢unctions，werereaUyessentialinAsiantextiles、Onlylndonesiantex‐

tileshavekeptalltheiroriginalcharactersandfunctions・Javaisthc

centreforbatik，ＳｕｍａｔｒａｉｓｆａｍｏusfortheBatakswhoproducewarp 

ikatstripeinblues，brownsandmagentas、Ｂａｌｉｉｓｋｎｏｗｎｆｏｒａｌｌｋｉｎｄｓ

ｏｆｍａｇｉｃａltextiles、KalimantanandSarawakinBorneoisland，Ｓｕ‐

lawesiorCelebes，Lombok，Flores，Ｓｕｍｂａ，Timor，SavuandRote， 

eachoftheseislandsanddistrictsorvillageshavetheirowntextiles・

Ｂａｔｉｋｉｓｏｎｅｏｆｔｈｅｍｏｓｔｆａｍｏｕｓｔｅｃｈniquesusedinlndonesiantcx‐ 

tiles，ｂｕｔｉｔｉｓｓａｉｄｔｈａｔｂａｔｉｋｅｖｏｌｖｅｄｆａｉrlyrecently，becausethcword 

batikisnotmentionedintheoldJavanesclanguago・Thebatikpro‐

ｃｅｓｓｗａｓｎｏｔｆｏｕｎｄｉｎｔｈｃｗｒｉｔｉｎｇｏｆｔhel4thcenturybutisfirstmen‐ 

tionedinl7thcenturyDutchsourcesmrcferencetoashiploadof 

fabricsdecoratedwithcolourfulpatternsltisalsostatedthatdetailed 

Javanesedesignswereonlypossibleonfinelywovenimportedcloth， 

firstfromlndiauntill800，ａｎｄａｆｔｅｒｌ８１５ｆｒｏｍＥｕｒｏｐｅａｎｄＪａｐａｎ、

LocalcoarseweaveswerenotsuitablefortheintricateJavanesebatik 

designs(33)．Thebatikwhichisdescribedhere,meansthetechniqueus‐ 

ingasophisticatedwax-resistprocess，especiallythebatikwhichis 

mostfamiliartoday、Thisreferstothecapblock-printｉｎｇｐｒｏｃｅｓｓｉｎ

ｔｈｅｂａｔｉｋｉｎｄｕｓｔｒｙｌｔｗａｓｉｎｔｒｏｄｕｃｅｄｉｎｔｏＪａｖａｉｎｔｈｅｌ９ｔｈcentury， 

becauseincreasedproductionwasrｅｑｕｉｒｏｄｆｏｒｅｘｐａｎｄｉｎｇｔｈｅＤｕｔｃｈ 

ｔｒａde・ＴｈｅＪａｖａｎｅｓｅｎｅｅｄｅｄａｍｅｔｈｏｄｂｙｗｈｉｃhtheycouldproducea

largeamountofbatikmoreeasilyandeconomicaUy，ａｎｄｔｈｉｓｒｅｑｕｉｒｅ‐ 

ｍｅｎｔｌｅｄｔｏｔｈｅｉｍｐｏｒｔｓｏｆｆｉｎｅｒｃｏｔｔonclothfromEurope，Egypt，Ｉｎｄｉａ 

ａｎｄＪａｐａｎ(31)．Ｔｈｉｓｉｓｏｎｅａｓｐｅｃｔｏｆｔｈｅｆａｍｏｕｓｌｎｄｏnesianbatik・The

historyofIndonesiantextilesｉｓｖｅｒｙｏｌｄａｎｄｃｏｍｐｌｉｃａｔｅｄＴｈｅｐａｔ‐ 
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temsoflndonesiantextilesandtheintroductionofikataresaidtobe 

fｒｏｍｂｅｔｗｅｅｎｔｈｅ８ｔｈａｎｄ２ｎｄｃｅｎｔｕｒｙＢCTherewasalargemigra‐ 

ｔｉｏｎｆｒｏｍｔｈｅＡｎｎａｍｒｅｇｉｏｎｏｆｎｏｒｔｈｅｒｎＶｉｅｔｎａｍｉｎｔｈａｔｐｅｒｉｏｄＴｈｅ 

ｉｍｍｉｇｒantsbroughttheDong-Sonculture，andthepatternsofbronze 

kettledruｍｓｏｆｔｈｉｓｃｕｌｔｕｒｅａｒｅｕｓｅｄintextilesevennow・Ｉｔｉｓｓａｉｄ

ｔｈａｔｗａｒｐｅｄｌｏｏｍｓａｎｄｔｅｃｈniquesofwarpikatwerealsointroduced 

intolndonesiaatthattime・Ｔｈｅｍｏｓｔｐｏｐｕｌａｒｔｕｍｐａｌｐａｔｔｅｒｎｗａｓ

foundasaborderonbronzodrums、TheKnifepattern，ｔｈｅｈｏｏｋｐａｔ‐

tern，ｔｈｅｓｏｕｌｓｈｉｐ，ｔｈｅｔｒｅｏｏｆｌｉｆｅ，spirals，ｓｕｎｂｕｒｓｔｓａｎｄａｎｉｍａｌｓａｎｄ 

ｈｕｍａｎｆｏｒｍｓｗｈｉｃｈｗｏｒｅ「ｏｕｎｄｏｎｔｈｅｔｏｐｓｏｆｄｒｕｍｓｈａｖｅａｌｓｏｂｅen

usedintextiles、Ｂｙｔｈｅ２ｎｄｃｅｎｔｕｒｙＡ.，.，Ｉｎｄｉａｎtradershadcontact

withtheJavaneｓｅＢｙｔｈｅ５ｔｈｃｅｎｔｕｒｙａＨｉｎｄｕｋｉｎｇｄｏｍhadbeenes-

tablishedinJava・Ｉｎｔｈｅ７ｔｈｃｅｎｔｕｒｙｔｈｅｋｉｎｇｄｏｍｏｆＳｒｉvijayawsa

foundodinsouthSumatra，ｗｈｉｃｈｗａｓｔｏｂｅｃｏｍｅamajorcentreof 

MahayanaBuddhism、Ｉｎｔｈｅｌ５ｔｈｃｅｎｔｕｒｙｌｎｄｉａｎａｎｄＡｒａｂｔraders

broughtlslamintoJava・Afterthat，thcDutchmerchantsbeganto

stayinlndonesia，ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅ，Chinesetradersestablished 

themselvesonthecoastsofSumatra，KalimantanandSulawesi、Asa

resultofthisChinesｅｉｍｍｉｇｒａｔｉｏｎ，Chineseporcelainandembroidery 

cａｍｅｉｎｔｏｌｎｄｏｎｅｓｉａ，ａｎｄwereusedastextiledesignsources、Ｆｏｒ

example，ｔｈｅｐｈｏｏｎｉｘｂｉｒｄ，theChineseswastikaemblem，theChi-lin 

alegendaryanimalfromchina，ｔｈｅChmeselionandthecloudde-

sign(31)．BecauseorIndonesiEmhistory，Indonosiantextilepatterns 

includetheDong-Sonpatterns，Hindupatterns，Ｂｕｄｄｈｉｓｔｐａｔｔｅｒｎｓ， 

IslamicpatternsandChinesepatternsllindupatternsforexamplc 

conｓｉｓｔｏｆｔｈｅＧｒｉｎｇｓｉｎｇｏｒｔｈｅｆｉｓｈｓｃａlepatternandthekawungor 

circulardesignconsistingofparalellrowsofellipses・Ｔｈｅｋａｗｕｎｇｉｓ

ｋｎｏｗｎａｓｔｈｅ“Ｓｈｉｐｐｏ,，patterninJapanese，ｗｈｉｃｈｗａｓａｌｓｏｋｎｏｗｎｉｎ 

ｔｈｅｅａｒｌｙｃｉｖilizationsofCrete，NorthernSyria，EastPersia，ｔｈｅｌｎｄｕｓ 

ｖａｌｌｅｙａｎｄＣｅｎｔｒａｌｊａｖａ、BuddhistpatternsrefertotheMountMeru

andlotusflowerpatterns、Ｉｔｉｓｓａｉｄｔｈａｔｔｈｅｒｅａｒｅｏｖｅｒ３,00Obatik

designsinexistence、ＴｈｏｙｉｎｃｌｕｄｅｌｎｄｉａｎａｎｄＣｈｉｎｅｓｅｐａｔternsofeach
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periodandalsoindigonousmotifs・Indonesia，ｓｗｅｌｌｋｎｏｗｎｆｌｏｗｅｒｓ

ａｎｄｆｒｕｉｔｓｕｃｈasthohibiscus，jasmine，lotus，cottonplant，banana， 

mangosteenandsalakfruit，variousspicessuchasclovos，ｎｕｔｍｅｇ，ｂｅ‐ 
ｔｅｌｎｕｔａｎｄｔｈｅｃｏｃｏｎｕｔｐａｌｍｈａｖｅａｌｌbeenusedintextilesThoreare 

variouspatternswhichusetheseindigenousandimportedmotifs， 

ｓｕｃｈａｓｔｈｅｒｉｃｅｇｒａｉｎ，ｐｉｇｅｏｎ'ｓeyes，buttonholes，shiningscalos，sev‐ 

ｅｎｄｏｔｓｄｅｓｉｇｎ，chequer-board，ｐｅｔａｌｖｅｉｎｓ，riverｆｉｓｈ，rooftiles， 

lozengeshapes，ricestalks，coconutfronds’planttendrils，hooks，wo-

venbamboo，brightwatcrandflowerofvictorypatterns、Aswellas

peacocks，elephants，door，bulls，nagas，ｉｎｓｅｃｔｓａｎｄｍａｎｙｋｉｎｄｓｏｆ 

ＧａｒｕｄａｄｅｓｉｇｎｓＮｏｔｏｎｌｙｔｈｅＫａｗｕｎｇｐａｔｔｃｒｎｏｒＪapaneseShippo 

pattern，butalsotheswasticapatterninuseｄｉｎＪａｐａｎ・Itiscalledthe

ManjiorSayapatterninjapanese・TheGeometricpolygonspatternis

alｓｏｖｅｒｙｐopularinJapan・Thesepatternswichwecanalsofindｉｎ

ＪａｐａｎｗｅｒｅｏｒｉｇｉｎａｌｌｙｆｒｏｍＣｈｉｎａ，ｂｕｔｉｎｔｈｃＥｄｏｐｅｒｉｏｄ，ｅｖｅｎthe 

tumpalpatternusedinlndonesiａｎｔｅｘｔｉｌｅｓｗａｓｆｏｕｎｄｏｎｔｈｅｓａｓｈｏｓｏf 

kimonodepictedinUkiyoeprints，Textileswithnumerousrelatedpat‐ 

tornswerefoundthroughoutmanycountrieｓａｎｄｒｅｇｉｏｎｓｕｐｕｎｔｉｌｔｈｅ 

ｅｎｄｏｆｔｈｅl9thcentury・Injavanesebatik，thereisaveryattractive

andcharacteristicpatternltisasortofknifodesigncalledParang、Ｉｔ

ｉｓｓａｉｄｔｏｂｅａｐａｔｔｅｒｎｆｒｏｍｔｈｅＮｅｏｌｉｔｈｉｃＡｇｅｏｒｔｈｅＤｏｎｇ－Ｓｏｎｄｒｕｍ 

culture、Theparangrusakisamostattractivepatternandconsistsof

aｃｒｅａｍｉｓｈｗｈｉｔｅｒｉｂｂｏｎｒｕｎｎｉｎｇｉｎａｎundulatingdiagonalpattern・

ＴｈｉｓｗｈｉｔｅｒｉｂｂｏｎｐａｔｔｅｒｎｉｓｒｅｍｉｎｉｓｃｅｎｔｏｆｔｈｅｓｈａｐｅｉｎｔｈｅＪａｐａｎｅｓｅ 

ａｎcientjadepatterncalledMagatamaThistypeofshapemayhave 
ropresonｔｅｄｌｉｆｅｉｔｓｅｌｆａｎｄａｍａｇｉｃａｌｐｏｗｅｒｆorprotectioninancient 
times 

Thcpoｗｅｒｏｆｐａｔｔｅｒｎｓａｎｄｔextiles，canbcseenverytypicallyin 
Balinesetextiles、Hausor-Schaublin，Nabholz-KartaschoffandRam‐

soyerdescribedoightkindsofritual-magicaltextiles(35)．Endekorweft 

ikatisoftenpatterneｄｗｉｔｈＶｉｓｈｎｕ，Ｇａｒｕｄａ，NagaandTwalenfrom 

thewayangplays，Songket，usingshimmeringsplashesofgoldand 
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silverthread，ｏｆｔｅｎｄｅｐｉｃｔｓｔｈｅｈｅａｄｓｏｆｔｈｅｄｅｍｏｎKalarauwhoswal‐ 

lowsthesunduringeclipscs，ｔｈｅｍｏｎｋｅｙｋｉｎｇＨａｎｕｍａｎ，ｔｈｅｄｅｍｏｎ 

ｋｉｎｇＲａｗａｎａａｎｄａｌｓｏｍａｎｙｋindsofflowers・Theyareusedinthe

tooth-filingceremonyorritesofpasSageandweddings，Paradaor 

gildedgarmentsarecommonlypatternedwithlargelotusblossoms 

andotherflowers，windingtendrilsandleaves，triangulartumpalde‐ 

signs，swastikas，phoenixesandallkindsofbirds，aswellasfigures 

fromthewayangplaysetoTheseareusedinspecialoccasionssuch 

asthetooth-filingceremony，weddings，ｏｆｆｅｒｉｎｇｓａｎｄａｓｍａｔｓｉｎｔｅｍ‐ 

plefestivals・StripedorcheckedpatternedBebalｉｉｓｕｓｅｄｆｏｒｄｒｅｓｓｉｎｇ

ａｌｔａｒｓｉｎＢｕｄｄhisttemples，thethree-orsix-monthfestivals，the210 

daybirthdayritualandthetooth-filingceremony．Ｉnthethree-or 

six-monthfestivals，thechangelingsmadeofpumpkinsarewrapped 

withthistextile・Ｉ、thetooth-filingceremony，theparticipantsarecov‐

eredwithgreenandcheckodBebali・Ｉｎｔｈｉｓｃｅｒｅｍｏｎｙ，theparticipants

alsohavetousepillowscovorcdwithsomespecialtoxtiles、InElddition

tothis，theystroketheirforeheadsandcheekswithclothsdisplaying 

thedesiｇｎｏｆｔｈｅｇｏｄｓｏｆｌｏｖｅ・Ｔheceremoniesarefulloftextiles・

StripedorcheckedpatternedKekinｇｗｈｉｃｈｃａｍｅｆｒｏｍｌｎｄｉａ，isalso 

usedforwrappingchangelinｇｓｉｎｔｈｅｔｈｒｅｅ－ｏｒｓｉｘ－ｍｏｎｔｈｃｅｒｅｍｏny 

andofferings，Polengisthemostinterestingandpopularritualtex‐ 

tileltisachessboardpatternofalternatingblackandwhitesquares， 

ｗｈｉｃｈｉｓｔｈｅｓａｍｅａｓｔｈＧｐａｔｔｅｒｎｃａｌled“Benkeicheck，，ｉｎJapanese・

ＴｈｉｓｋｉｎｄｏｆｔｅｘｔｉｌｅｉｓｆｏｕｎｄａｌｌｏｖerBali，forclothingtheguardian 

godsstatuesinfrontofshrinesortemples，wrappingａｂｏｄｅｓｏｆｔｈｅ 

ｇｏｄｓａｎｄｈａｎｇｉｎｇｄｏｗｎｉnfrontofthcofferingniches・Thereare

manysanctuariesatthetoｐofwhosetowerlikeconstructionshangs 

theslit-gong，ｗｈｉｃｈｉｓａｌｓｏｗｒａｐｐｅｄｉｎａｐｏｌｅｎＴｈｅＤemonfigures 

ofBarong，RangdaandOgoh-ogohwearpoleninfestivals・Itissaid

thattheblack-and-whitecheckreferstotheantithesisordualism 

indayandnight，lightanddarknessetc・Balinesetextilesmaintain

thepeople，sritualspiritineverydaylifc・Cepukliterallymeans“tｏ
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encounter,'、Itissaidthatisisapurificatory，protective，defensive，

strong，magicaltextilo，ａｎｄｉｓｕｓｅｄｂｙｐｒｉｅｓｔｓ，specialistsofofferings 
andhealers、Ｉｔｉｓａｌｓｏｕｓｅｄｆｏｒｃｒｅｍａｔｉｏｎｔｏｗｅｒｓandtheoutercover‐

ingsondeadbodies、Gcringsingisaspecialtcxtilemadｅｕｓｉｎｇａｄｏｕ‐
bleikatmethodinwhichcolourresistpatternsarｅａｐｐｌｉｅｄｔｏｂｏｔｈｔｈｅ 

ｗａｒｐａｎｄｗｅｆｔｂｅforcweaving，ｓｏｔｈａｔｔｈｅｆｉｎａｌｐａｔｔｅｒｎａｐｐｅａｒｓｏｎｌｙ 

ｏｎｃｏｍｐｌｅｔｉｏｎ，Ｉｔｔａｋｅｓａｌｏｎｇｔｉｍｅｔｏｃｏｍｐｌｅｔｅ，ａｎｄｉｓｋｎｏｗｎｏｎｌｙｉｎ 

ｔｈｒｅｅｐｌａｃｅｓｉｎｔheworld，ＩｎｄｉａＪａｐａｎａｎｄｌｎｄｏｎｅｓｉａ、Inlndonesia，it

ispracticedonlyinthetinyvillaｇｅｏｆＴｅngananPegeringsingan・Ｉｔｉｓ

ｂｅｌｉｅｖｅｄｔｈａｔｗｈｅｎｔｈｅｇｏｄｌｎｄｒａｗａｓｉｎｔｈｅｒａｄｉａｎｃｅｏｆｔｈｅｍｏｏｎｌｉｇｈｔ 
ａｎｄｔｈｅｓｔａｒｓ，thesebecameimagesandpatternsthemselves、After

that，Ｉｎｄｒａｔａｕｇｈｔｔｈｅｗｏｍｅｎｔｈｅａｒｔｏｆｍａｋingdoubleikat，which 

thereforehasmagicalprotectivepowers、Fromtheartistic，technologi‐
calandreligiouspointsofview，Geringsingisaspecialtextile，which 

isusedinvariousceromonies、Atthefive-orsix-yearsceremony，thc

childrenaregiventheirfirstGeringsingduringtheirhair-cuttｉｎｇｒｉｔ－ 
ｕａＬＴｈｅｃｕｔｈａｉｒｉｓｐｌａｃｅｄｉｎａｂａｓｋｅｔｏｎａＧｅｒｉｎｇｓｉｎｇ，andlaterthc 

childisarrayediｎｈｉｓＧｏｒｉｎｇｓｉｎｇ・Ｉｔｉｓｕｓｅｄｉｎｖａｒｉｏｕｓｒｉｔｅｓｏｆｐａｓ‐

sago，infunerals，ａｓｏｆ【eringsandfortheprotectivewrappｉｎｇｕｓｅｄｉｎ
ｔｈｅｃｈａｉｒｓｆｏｒｔｈｅｇｏｄｓ、

Ｔｈｅｍａｇｉｃａｌｆｕｎｃｔｉｏｎｓａｎｄｐｏｗｅｒｏｆｔextilesiscenteredonlndone‐ 

siantextiles・Thetextilesfromotherdistrictshavekeptsomeofthese

clements，Ｆｏｒｅｘample，Thaitoxtilesalsohavoaprotectivefunction・

Whenayoungmanleaveshisvillagetｏｓｅｒｖｅｉｎｔｈｅａｒｍｙｏｒｔｏｆｉｎｄ 

ｗｏｒｋｏｒｆorotherreasons，ｈｉｓｍｏｔｈｅｒｗｅａｖｅｓａｐｉｅｃｅｏｆｓｉｌｋａｎｄｇｉｖｅｓ 
ｉｔｔｏｈｉｍｉｎｏｒｄｅｒｔｏｐｒｏｔｅｃｔｈｉmfromharmfulspirits(36)．Ｔｈｅｓａｍｅ 

ｃｕｓｔｏｍｗａｓｐｒａｃｔｉｓｅｄｉｎｍｅｄievalJapan，wheresoldierskeptapiece 

oftextiｌｅｏｎｗｈｉｃｈＢｕｄｈｈａｗａｓｅｍｂｒｏｉｄｅｒｅｄ・ＩｎｔｈｅＥｄｏｐｅｒｉｏｄ，giv‐
ingtextilesandclothingaspresentshadaspecialmeaning・Ｔｈｅｐｏｗ‐

ｅｒｏｆｃｏｌｏｕｒｗａｓｃｏｍｍｏｎｔｏＡｓｉａｎｃｏｕｎtries，theguardianpowerof 

black（North)，ｒｅｄ（South)，ｂｌｕｅ（East)，white（West）ａｎｄyellow 
(centre）wereexactlythesameinChina，japanandlndonesia、Ｉ、
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manydistrictsitwasbeliovcdthatobjectsfromtextilescontained 

spirits・Ｔｈｅｂｌａｎｋｅｔｉｎ“Madoko-ofusuma,，thcmostimportantand

secretritualduringthesuccessiontotheThronｅｏｆＪａｐａｎ，hasthe 

samefunctionastheblanketoftheMongolandKoreanpeople，ｉｎ 

ｗｈｉｃｈｔｈｅｓｐｉｒｉｔｏｆｔｈｅ「oｒｍｅｒｄｅａｄＥｍperoricontained・Ｉｎｔｈｅｔｒｉｂｅｓ

ｏｆｔｈｅｎｏｒｔｈｏｆＴｈａｉland，itisbelievedthatwoaringoldclotｈｅｓｏｎＮｅｗ 

Ｙｅａｒ'sdaywillbringpovertythroughoutｔｈａｔｙｅａｒ(37)．Oldclotheshad 

ancestors，spiritsinthem・ＴｈｅJapanese，includingtheRyukyupeople

andtheAmupeople，alsobelievedintoxtilepowerandthishasnow 

disappeared， 

Ｗａｒｐｏｒｗｅｆｔｉｋａｔａｎｄｓｔｒｉｐｅｏｒｃｒｏｓｓｓｔｒｉｐｃａｒｅｔｈｅｍｏｓｔｐｏｐｕｌａｒ 

ａｎｄｃｏｍｍontechniquesandpatternsinAsia，Therearealsovarious 

versionsinThailandamongthesixtribesｌｉｖｉｎｇｉｎｔｈｅＮｏｒｔｈ，namely 

theKaren，ＨｍｏｎｇＭｉｅｎ，Ｌａｈｕ，Ａｋｈａ，Ｌｉｓｕ，ａｎｄｔｈｅ２４ｔｒｉｂｅｓｉｎ 

ＹｕｎｎａｎｏｆＣｈｉｎａ、Thesctribesarenotonlyinvolvedinweaving，but

alsoinembroidery． 

lndianandChinesetextiles 

Asevervoneknows，Ｉｎｄｉａｉｓａｃｏｕｎｔｒｙｏｆｃｏｔｔｏｎａｎｄｃｈｉntz，Ｃｈｉｎａ 

ｉｓａｃｏｕｎｔｒｙｏｆｓｉｌｋ・ＴｈｅｈｉｓｔｏｒｙｏｆｌｎｄｉａｎｔｅｘｔｉｌｅｂｅｇｉｎsinMoheL

jo-darowiththediscoveryoftextilesdatingfromasearｌｙａｓＢＣ、

3000．Awovenandmadder-dyedcottonfragmentwrappedroundasil-

verpotandfiguresdrapedwithpatterneｄcloth，ａｓｗｅｌｌａｓｓｐｉｎｄｌｅｓ 
ｗｅｒｅｆｏｕｎｄｈｅｒｅ(38)．Itissaidthatblockprintedcottonａｌｓｏspreadto 

EgyptandGreeceduringB.Ｃ、２０００ｔＯＢ､０５００．ＦｒｏｍＢＣ、３００ｔＯＡ.Ｄ、

300wax-resistchintzandgoldthreadchintzwereproducedandintro-

duｃｅｄｔｏｗｅｓｔＡｓｉａａｎｄＲｏｍｅ(39)．Chmesesilkwasintroducedinto 

Kasｈｍｉｒａｒｏｕｎｄｔｈｅ２ｎｄａｎｄ３ｒｄｃｅｎｔｕｒｙＡ.Ｄ、ａｓｗｅｌｌａｓｉｎｔｏｌｎｄｉａ

ａｒｏｕｎｄｔｈｅ４ｔｈcentury、ThePersiansvisitodChinainordertolearn

silkproductiontechniqueｓｉｎｔｈｅ６ｔｈｃｅｎｔｕｒｙ(to)．Ｉｔｗａｓａｔｔｈｉｓｔｉｍｅｔｈａｔ 

ｌｎｄｉａｎｔｅｘｔｉlesfirstmergedwithChinesetextiles． 
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ThehistoryofChinesGtextilesbegins500,OOOyearsagqwitha 
lianaplantfibrｅｕｓｅｄｔｏｍａｋｅｎｅｔｓ・Grasses，leavesandanimalskins

wereusedfoｒｆｉｂｒｅａｔｔｈｉｓｔｉｍｅＡｆｔｅｒｔｈａｔ，ｂｏｎｅｎｅｅｄｌｅｓａｎｄｓｔｏｎｅ 

ａｗｌｓｂｅｇａｎｔｏｂｅｕｓｅｄｌｔｉｓｔｈｏｕｇｈｔｔｈａｔｌａｔｅｒｉｎｔｈeNeolithicAge，ｔｈｅ 

ｒｅａｒｉｎｇｏｆｓｉｌｋｗｏｒｍｓ，theproductiｏｎｏｆｓｉｌｋａｎｄｔｈｅｗｅａｖｉｎｇｏｆｃｌｏｔｈ 

ｂｅgan，ａｓｗｅｌｌａｓｔｈｅｇｒｏｗｉｎｇｏｆｈｅｍｐｆｏｒｔｗｉｓｔｉｎｇｉｎｔｏｒｏｐｅｓａｎｄｔｈｅ 
ｒａｉｓｉｎｇｏｆsheepforwooLThereiscertainprooｆｏｆｔｈｉｓｉｎｔｈｅｆｏｒｍｏｆ 

ａｎｉｖｏｒｙｃｕｐｏｎwhichasilkwormdesignwascarvcdfｒｏｍａｂｏｕｔＢＣ， 

4000,ａｓｗｅｌｌａｓａｐｉｅｃＧｏｆｓｉｌｋｗｏｖｅｎｆａｂｒｉcwithatwistedwarpfrom 

abouｔＢ､03500(ｲo)．ＢｙｔｈｅＳｈａｎｇａｎｄＺｈｏｕｅｒａｓ（ＢＣ，1500-600)，vari‐ 

ousformsofhand-oporatedspindlｅｗｈｅｅｌｓｗｅｒｃｉｎｕｓｅ・ＢｙｔｈｅＨａｎ

ｄｙｎａｓｔｙ（Ｂ､0202-Ａ.Ｄ、220)，thetreadlespinning-wheelemerged・
ManyheddleandmanytreadleloomwerｅａｌｓｏｕｓｅｄｌｎｔｈｅＳｏｎ 

ｄｙｎａｓｔｙ（960-1279)，multi-spindlespinningwhoclswereseen・ＫＮ・

ChaudhuricomparesthetechnologyｕｓｅｄｉｎＣｈｉｎｅｓｅａｎｄｌｎｄｉａｎｔｅｘ‐ 
tilea 

Theintroductionofthesingle-ormulti-spindlespinningwheel 
whichsupplementedhandspinningwｉｔｈｔｈｅｓｐｉｎｄｌｅａｎｄｄｉｓｔａｆｆａｎｄ 

ｔｈｅｇradualdevelopmentofthetreadle-lｏｏｍｓａｎｄｔhedrawlooms 

reflectedthemostsignificanttechnologicaldovelopmentintextilepro‐ 
ductionOncethisparticularsetofinnovationhadbeenassimilated， 
ｔｈｅｓｅｉｎｄｕｓｔｒｉｅｓｒｅｍａｉｎｅｄｉｎａｓｔｅａdystateuntilthemidnineteenth 

centurywhenWesternmachinetcchnologywasimportedandputinto 
operation(61)． 

Ｔｈｅｕｓｅｏｆｍｕｌｔｉ－ｓｐｉｎｄｌｅｓｐｉｎｎｉｎｇｗheelsandthedevelopmentof 
thotreａｄｌｅ－ｌｏｏｍｓａｎｄＩｈｅｄｒａｗｌｏｏｍｓｗａｓｔｈｏｓａｍｅｉｎｌｎｄｉａａｎｄＣｈｉ‐ 

ｎａ，butthedevelopmentofmachmervwasｄｉ｢ferent・Ｔｈｅｎｕｍｂｅｒｏｆ

Ｃｈｉｎｅｓｅｓｐｉｎｄｌｅｓｆｏｒｍulti-spindlespinninghadreachedａｍａｘｉｍｕｍ 

ｏｆｒｉｖｅｉｎｔｈｅＳｏｎｄｙｎａｓｔｙ，ａｎｄｆｉｎａｌｌｙ，ｗｅｃａｎｓｅｃａｎｉｌｌｕｓｔｒａｔｉｏｎｏｆａ 

ｂｉｇｓｐｉnningwheelwiththirtytwospindleｓｉｎｔｈＧ“ＮｏｎｇＳｈｕ，，orthe 
agriculturalhandbook，ｐｕｂｌｉｓｈｅｄｉｎｌ３１３(12)．Ｉｔｗａｓａｗａｔｅｒｄｒｉｖｅｎ 

ｗｈｅｅｌｗｈｉｃｈｃｏｕｌｄｓｐｍｌ５０ｐｏｕｎｄｓｏｆｈｃｍｐｉｎｏｎｏｎｉｇｈｔ・European
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spinning-wheelsstillhadonlyonespindleuntiljustbeforetheindus‐ 
trialrevolution．Ｋ､Ｎ・Ｃｈａｕｄｈｕｒｉｃｏｍｍｅｎｔｓｔｈａｔ“thereisnoreference

toanysuchinstrumentsinlndiansources”・obviously，theChinese

machineryfortextilesｗａｓｓｕｐｅｒｉｏｒｔｏｔｈａｔｏｆｌｎｄｉａ・

Theorganizationofthetextilesｗａｓalsoanimportantpoint・In

theChineseZhoueras（Ｂ・C1500-600)，eightofficeswereestablished

toorganizethegatheringofrawmaterialsandthemanagementof 

spinning,weavinganddyeing・TheHangovernment（ＢＣ，202-ＡＤ、

220）alsohadtwoweavingandthreeclothingdepartmentsatcourt・

TheTanggovernmenthad25differentworkshopsforweaving，dyeing， 

embroideryetc、Thorewerenotonlytextileworkshopsatcourt，but

alsomanyprivateworkshopsinthecountryandinthecities、From

theQintotheTangdynasty（Ｂ､Ｏ２２１－ＡＤ､907)，theorganizationof 

spinningandweavingincludedthreecategories：thehandicraftindus-

triesrunbylocalgovernment，thehandicraftindustriesindividually 

establishedinthecitiesandworkundertakenofacottageindustry 

basisinthecountryside(40)．Thesituationofthetextileindustｒｉｅｓｉｎ 

ｌｎｄｉａｗａｓｓｉｍｉｌａｒｔｏＣｈｉｎａ、Ｉｎｌｎｄｉａ，theproductionofcottontextiles，

bythesixteenthandseventeenthcenturies，ｗａｓclassifiedintothree 

categories：thefirstcategoryincludedcoarsevarietiesfordomestic 

consumptioｎｐｒｏｄｕｃｅｄｂｙｆａｍｉｌｙｕｎｉｔｓｆｒｏｍthecultivationstageto 

weaving、TheSecondincludedluxuryclothforthecourt，thenobility

andawidevariGtyoffincclothforinterprovincialtrade，which 

wasproducedatcourtunderofficialsupervisionThethirdcategory 

includedstandardizedmediumluxuryvarietiesfortheoverseastrade 

undertakenbyEuropeancompanies、Thesewereproducedbyrecruit-

ingskilledartisanstoworkinofficialworkshops，Forthiscategory， 

weaversattendedattheappointedworkinghoursuntilthepicewas 

finishedTherewerealsosmallerworkshｏｐｓｗｈｉｃｈｗｅｒｅｓｅｔｕｐｂｙ 

ｍｅｒｃｈａｎｔｓＴｈelndianorganizatioｎｏｆｓｐｉｎｎｉｎｇａｎｄｗｅａｖｉｎｇｇｒｅａｔｌｙ 

ｄｅvelopedandchangodinthel7thandl8thcenturies，becauseofthe 

requirementsofEuropeancompanies・Thiswasthebiggestdifference
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betweentheorganizationoflndianandChinesetextiles、Hameeda

Hossaindescribesthischaｎｇｅ 

Ａｓｌｏｎｇａｓｃｏｔｔｏｎｗａｓｕｓｅｄｆｏｒｄｏｍesticpurposesandwasavail‐ 

ableatlocalhats（market),theproducerscouldbuytheirrawmateri-

aldirectlyfromthecultivatorsorevenusehome-growncotton・Ｔｈｕｓ

ｔｈｅｒｅｗａｓｌｉｔｔｌｅｎｅｅｄｆｏｒａｎｉｎｔerdependentmarketnetwork・Withthe

increaseinmanufactures，localsuppliesbecameinadequate・Ａｌｓｏ，

clothwasproducedincertainarangs（amanufacturingormarketing 

centrefordistributionandcollectionoforders，forsale，etc，forthe 

surroundingvillages）wherecottonwasnotcultivated・Sinceproduc-

tionnowdependedontheavailabilityofcottonfromoutsidethe 

weaver'ｓｏｗｎｍａｒｋｅｔｒｅｇｉｏｎ，intermediarieswererequiredtoarrange 

themovementofcotton(43)． 

Asstandardizationofproductsbecamcaveryimportantrequire‐ 

mentfortheEuropeanmarkets，theweaverhadtoadapthisexpertise 

toensurestandardizationofyarnandclothmeasurement・Toensure

thisanelaboratesupervisorystructurewasestablishedateachfactory 

andarang・Qualitycontrolofyarnandclothintheloomwasenforced

bymuqims（anappraiserwhosupervisedtheweaVer'sworkandhis 

yarn）appointedatthearangs，wbereasajachandar（appraiseror 

sorterofcloth）andexportwarehousekeeperatthefactorycheckedthe 

finishedpieceo「cloth(側)．

TheEuropeancompanies（England1Dutch，French）ｅａｃｈmain‐ 

tainedwashingtanksandwideareasoflandfordryingandbleach‐ 

ingThere-organizationoftextileproductionwascarriedoutin 

lndia、Ｔｈｅｉｎｄｉｇｅｎｏｕｓｏｒｇａｎｉｚａｔｉｏｎａｎｄｌｉｆｅｓｔｙｌｅｆｏｒｐｒｏｄｕｃｉｎｇｔｅｘ‐

ｔｉｌｅｓｉｎＣｈｉｎａａｎｄｌｎｄｉａｗｅｒｅａｌｍｏｓｔｔｈｅｓａｍｅ，ｂｕｔｔｈｅｒｅｗａｓｏｎｅ 

ｉｍportantdifferenceltwasthepowerfulimpactoftheEuropean 

companies、Thecontrolofthetextilestradeandproductionbythe

Europeancompaniesgreatlychangedlndiansocietyanditsweaving 

system・ＴｈｅＣｈｉｎｅｓｅｓｙｓｔｅｍｗａｓｎｏｔｓｏchanged，ｂｕｔｉｎｃｏｍｐａｒｉｓｏｎ

ｗｉｔｈｔｈｅｌｎｄｉａｎsystem，themostadvancedChinesetextiletechniques 
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andhighestqualityofgoodsweredevelopedviatheroyalcourtandin‐ 

dividualaristocrats，ｗｈｉｃｈｃｏｎｔｒｏｎｅｄｔｈｅｉｎｄｕｓｔｒｙａｔｔｈａｔｔｉｍｅ．Ａper‐ 

centageofthetextilesproducedouｔｓｉｄｅｔｈｅｒｏｖａｌｃｏｕｒｔｗａｓｓｅｎｔｔｏｔｈｅ 

ｃｏｕｒｔａｓａｆｏｒｍｏｆｔａｘ、Ｎｏｔｓｏｍａｎｙｋｉｎｄｓｏｆｔｅｘｔｉｌｅｓｃｏｕｌｄｂeｅｎｆｏｕｎｄ

ａｓｉｎｌｎｄｉａｂｅｃａｕｓｅｌｎdiantcxtilesvariedaccordingtothedifferent 

districtsandvillageswhichproducedeachtextile・ＩｎｄｉａａｎｄＣｈｉｎａ

ｈａｖｅａｌｌｋｉｎｄｓｏｆｔｅｘtiletechniques・chinaproducedvariouskindsof

weaving，becausesilkisthomostvorsatiletypeofrawfibreusedin 

theproductionofwovenfabrics、Meanwhile，Ｉｎｄｉａｈａｄａｌｌｋｉｎｄｓｏｆｃｏｔ‐

tontextiletechniques、Additionallythorewerealsovastvarietiesof

textilesproducedbydifferontdistricts，villages，tribesandcastes・

Therewerefourmaindistrictsinlndiawheretextileswereproduced 

andexported:thewestpartincludingGujarat,thenorthpartinclud‐ 

ingthePunjab，theeastpartincludingBengalandthesouthpart 

includingtheCoromandelCoast、

Therewasevensomearchitecturcproducedfromtextilesinlndia、

Ｆｏｒexample，therewereroyalpalacesmadeoftexｔｉｌｅｓｍｔｈｅＭｕｇｈａｌ 

ｅｍｐｉｒｅｏｆｔｈｅｌ７ｔｈcentury・Theseconsistedofatentwhichwascar-

riedwhenthoomperortraveUed，andthiswasvirtuallyaportable 

clothpalace、Thepalacehadaceiling，walls，windowsandeven

numerouscolonnadeshangingfromtheceiling・Ａｌｌｏｆｔｈｅｓｅｗｅｒｅ

ｍａｄｅｏｆｒｅｄｓｉｌｋｖｏｌvetembroidcredwithgoldflowersandscrolling 

vinessometimesshapeｄｉｎｔｏｔｈｅｔｒｅｏｏ「life，sometimeswindingina

verticalframework、Aswellasroyalpalaces，therewerealsowedding

canopiesinthevillages・Thosecanopieshadclothceilingsdepicting

thedancingKrishna，peacocksdeerandflowers・Manyclothchande-

lierswithabundａｎｔｓｔｒｉｎｇｓａｎｄｍａｎｙｋｉｎｄｓｏｆｔｅｘｔｉｌeｓｈｕｎｇｕｎｄerthe 

ceiling．Ｃlothfriezossurroundedthecanopy・AFriozehangingabove

thedoorwaywasanimportanttextilcbecauseofitsguardianpower 

anditsembroiderｙ・TheSaurashtrapeninsulainthewesｔｉｓｋｎｏｗｎ

ｆｏｒｉｔｓｅｍｂｒｏｉｄｏｒｙ，ｉｎｗｈｉｃｈｔｈｅｒｅｉｓｃｈａｉｎｓｔｉｔｃｈｉｎｇ，flowers，birds， 

animals，dancingwomenandelephant-headedgods・Ｔｈｉｓｉｓａｌｓｏｓｕｐ－
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plementedwithmirrors、BothChineseandlndiantextileshadalarge

amountofembroidery，Ｉｎｌｎｄｉａ，especiallythewcst，ｉｓｋｎｏｗｎｆｏｒ 

ｍａｎｙｋｍｄｓｏｆｅｍｂｒｏｉｄｅｒｙ、ＴｈｅｍｏｓｔｆａｍｏｕｓＭｏｃｈｉｅｍｂｒｏｉｄｅｒｙｈａs

disappearednowbuttheroarestilｌｅｘａｍｐｌｅｓｏｆｔｈｉｓ・ＴｈｅＣｈｍａｉ

ｅｍｂｒｏｉｄｅｒｙｉｓｐｒｏｄｕｃｅｄｂｙChineseembroidererswhohavebeenliving 

inSuratsincethcl9thcentury,ＩｎｔｈｅＳｉｎｄａｎｄＴｈａｒＰａｒｋａｒ，ｅｍｂｒｏｉ‐ 

deryworkersarewomenoftheleatheｒｗｏｒｋｅｒｃａｓｔｅＩｎＫｕｃｈｉ，the 

workersbelongtotheshephcrdaｎｄｔｈｅｆａｒｍｉｎｇ，thoherdingcaste・

Themenwearbeautifullyembroiderodblousesandskirtswith 

tie-and-dｙｅｄｔｕrbansontheirheads・Bullocksarealsocoveredwith

colorfullyembroideredcloth・Thereareembroideredflowers，wayside

shrinesopeacocks，ｗｏｍｅｎchurningbuttoranddeitiesonelepｈａｎｔｓｉｎ 

ｔｈｉｓｃｌｏｔｈＥａｃｈｓｉｄｅｏｆｔｈｅｃoveringisdividedintosixsectionsln 

RajasthaninthewestofIndia，ｃａｍｅｌｓｃａnbeseentransportmg 

textiles・Itisareallyfascinatingsceneoveninphotographs，because

thecamelsalsowoaraspeciａｌｔｅｘｔｉｌｅｕｎｄｅｒｔｈＧｌｏａｄ、Ｔｈｅｑｕｉｌｔｓｆｏｒ

ｔｈｅｃａｍｅｌｓａｒｅｍａｄｏｆｒomgoathair，withabasicblackandwhite 

checkpatter、，variedwithothercolouredchecksoｆｒｅｄ，ｏｒａｎｇｅａｎｄ

ｇｒｏｅｎ・ＴｈｉspatternhasthemagicalpowGrmentionodearlierincon‐

nectionwithBalinesetextiles・Thecamelsarealsodecoratedwith

necklaces，kneeadornments，bridlesandsashesmadeofcloth・These

textilesforcamelsarenotmaｄｅｏｎａｌｏｏｍｂｕｔｂｙｈａｎｄ、Womenwear

tie-and-dyedskirts，ｓａｒｉｓａｎｄｓｈａｗｌｓｌｎｔｈｏseshawls，finedetailed 

dotsarcmadebythctie-and-dyedmethodonaredbackground、This

tie-and-dyetextiloisalsoconsideredtobeafinequalityproducｔｉｎ 

ｔｈｅＷｅｓｔｏｆｌｎｄｉａ、

ＦｏｒｐｅｏｐｌｅｉｎＥｕｒｏｐｅａｎｄＡｓｉａ，Ｉｎｄｉａｎｃｈｉｎｔｚａｎｄｉｋａｔｔｅｘｔｉｌｅｓ 

ｗｅｒeparticularlyinfluential、Ｔｈｅｔｅｃｈｎｉｑｕｅｋｎｏｗｎａｓ“ｃｈｉｎｔｚ,，ｂｙｔｈｅ

Ｅｎｇｌｉｓｈａｎｄ“ｐｉｎｔａｄｏ'，bythoPortuguesewascalled“kalamkari”ｉｎ 

Persian，ａｎｄｉｔｍｅａｎｓ“ｐｅｎｗｏｒｋ'，whenreferingtothewax-resistdye 

method、Ｋａｌａｍｋａｒｉｃｌｏｔｈｉｓｒｅａｌｌｙｔｈｅｍｏｓｔｅlaborateandthefinest

textileproｄｕｃｅｄｉｎｌｎｄｉａ・Itisdecoratedwithdifferentgodsａｎｄｇｏｄ‐
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dessesandaccompanyingfigures・Thispatternwasintroducedafter

theworkerswereforcedintopenurybytheriseoftheEuropeanand 

lndonesianbatikindustry、ＯｎｌｙｔｈｅｓｍａｌｌｔｅｍｐｌｅｔｏｗｎｏｆＫａｌａｈａsti

producedkalamkariunderthepatronageoflocaltemples・Ｔｈｅｓｅｔｅｍ‐

plesdemandedanarrativecomponentfromtheHinduscriptures・

IndianblockprintinginGujaratalsoinfluencedSoutheastAsian 

counｔｒｉｅｓａｎｄＪａｐａｎＳｏｍｅｔｙｐｅｓｏｆｂｌｏｃｋｐrintedtextilessuchasthe 

shrineclothcalledMata-Ni-Pachediareaselaborateasandinnoway 

inferiortoKalamkari、Thisshrineclothismadeforritualｕｓｅｂｙ

membersofthecastesofsweepers，leatherworkersandfarmlabor‐ 

ers・Theflowerpatternfoundinlndonesianbatik，EnglishChintzand

JapaneseSarasa，reoccursintheblock-printinginlｎｄｉａ，buttheseare 

lessfinethanthenon-Indianones、Therearesplendidsamplesof

block-printedclothofnineteenthcenturyfortheSiamesemarket・

Non-Indiantradersandcraftmenmusthavebeeninspiredbysuch 

samplesandvariouskindsofprintodtextilesincludingkalamkari・

Ikatisproducedusingthreeorfourkindsoftechniques：warp 

ikat，weftikat，ｄoubleikatandsupplementarywarps・Ａｎｌｎｄｉａｎｉｋat

influencedthedevelopmentofikatthroughouttheworld，butthe 

strongestimpactwasproducｅｄｂｙｔｈｅｌｎｄｉａｎｄｏｕｂｌｅｉｋａｔ，especially 

thatadoptedforthepatola，usedforsarilengthslnlndia，thedouble 

ikatismadeonlyinPatanandSuratofGujaratinthewest,andOris‐ 

sａａｎｄＡｎｄｈｒａＰｒａｄｅｓｈｉｎｔｈｅｓouthThetypicalpatternusedinmak‐ 

ingpatolaisaneightrayedrosetteorotherpatternssuchasjewels， 

elephants，ｂｉｒｄｓａｎｄｄａｎｃｉｎｇｗｏｍｅｎ・Ontheborder，ｔｈｅｒｅｉｓａｌｉｎｋｉｎｇ

ｔｕｍｐａｌｐａｔｔｅｒｎｗｈｉｃｈｉｓｍｕｃｈｓｍａｌｌｅｒｔｈａｎｔｈｅｌｎｄｏｎｅｓiantumpal 

pattem・InthenorthwestpartofIndiathereistheGujaratdistrict

whichhasalwaysboenknownforitstraders，Ｔｈｉｓｐａｒｔｌｉｅｓｃｌｏｓｅｔｏ 

ｔｈｅＭｉｄｄｌｅｅａst，andhasstrongculturallinkswiththeMuslimworld・

Therehavebeenimmigrantsandinvadersfromhereformanycen-

turies・Surat，ＢｒｏａｃｈａｎｄＣａｍｂａｙｗｅｒｅｔｈｅｍｏｓｔｉｍｐｏｒｔａｎｔｐｏｒｔｓｉｎ

ＭｕｇｈａＬＴｈｅｒｅｗｅｒｅｎｕｍeｒｏｕｓｋｉｎｄｓoftextilesproducedthere，ｗｈｉｃｈ 

Hosei University Repository



5７ 

weregreatlyinfluencedbylslamicculture・Thogreatestvarictyoftex-

tilesｓｅｅｍｓｔｏｈａｖｅｂｃｅｎｐｒｏｄｕｃｅｄｉｎｔｈｅｗｅｓｔｏｆｌｎｄｉａ・Appliqueand

beadsworkwerealsoprｏｄｕｃｅｄｉｎｔｈｅｗｅｓｔｐａｒＬＴｈｅｅａｓｔｏｆｌｎｄｉａｗａｓ 

ｎｏｔｅｄｆｏｒｉｔｓｄｏｕｂｌｅｉｋａｔ，thesouthwasnotedforkalamkari，ａｎｄｔｈｅ 

ｎｏｒｔｈｗａｓｕｎｉｑｕｅｆｏｒＫａｓｈｍｉｒｗｏｏｌｐｒｏｄｕｃｔｓｌｔｗａｓａｌｓｏｋｎｏｗｎ「or

brocadefromVaranasi，becauseｄｕｒｉｎｇｔｈｅｐｏｓｔＭｕｇｈａｌｐｅｒｉｏｄ，noble 

familiesescapedtoVaranasi，thesepeoplethenbecamecustomers 

whopatronizedthebrocademanufacturers(鍋)(45)('6）

WithregardtoChinosetextiles，ｏｎｌｙｔｗｏｋｉｎｄｓｏｆｓｉｌｋｗｅａｖｉｎｇｉｎ 

Ｃｈｉｎａａｎｄｊａｐａｎｗｉｌｌｂｃｃｏｍｐａｒｅｄａｎｄｄｉｓｃｕｓｓｅｄｉｎｔｈｉｓｐａｐｅｒｏｗｉｎｇ 

ｔｏｔｈｅｌｉｍitedspace、AlthoughJapanesetextileswereinfluencedby

lndianandSoutheastAsiantextiles，theinfluenceofChinesetextiles 

hasalwaysbeenverygreat・Ｂｅcauseofthis，Japanesetextilesarea

variationofChinesetextilesandhavebeeninfluencedbythoselndia 

andAsia・ThenextsectioncomparessilkweavｉｎｇｉｎＣｈｉｎａｗｉｔｈｔｈａｔ

ｏｆｊａｐａｎ、ThereａｒｅｖａｒｉｏｕｓｋｍｄｓｏｆｗｅａｖｉｎｇｉｎＣｈｉｎａ：Ｌｕｏｒｅｆｅｒｓｔｏ

ｇａｕｚｅｗｈｉｃｈｉｓａｖｅｒｙｌｉghtfabricofthreedifferentkindsdependingon 

thenumberofwarpthreadspassedthroughoneweft，andthesethree 

kindsarealsodevidedintotwovarie-ties-plainandpatterned、Ｔｈｉｓ

ｇａｕｚｅｉｓｃａｌｌｅｄＳｈａｏｒＲｏｉｎJapanese，ＩｎｓｉｍｐｌｅＬｕｏ，thewarp 

threadsaretwistedinpairsonceforeachweftthreadpassedthrough 

theshed・ＴｈｉｓｉｓｃａｌｌｅｄＳｈａｉｎjapanese・Thewarpthreadsarealso

twistedinsetsofthree，ａｎｄｓｅｔｓｏｆｆｏｕｒ、ThesearecalledRoin

JapaneseJnＪａｐａｎ，ｔｈｅｒｅａｒｅａｌｓｏＲｏｉｎｓｅｔｓｏｆｆｉｖｅａｎｄｓeven・The

patternedShaandRoarecalledMｏｎ－ＳｈａａｎｄＭｏｎ－Ｒｏ、ChineseSha

referstotabby，ａｆｉｎｅ，loosc，softplain-weavesilkfabricwithsqｕａｒｅ 

ｈoles、ThisfabriciscalledRainJapanesoａｎｄｉｓｕｓｅｄｆｏｒｓｕｍｍｅｒ

ｃｌｏｔｈｉｎｇ、Humeanscrepe・Ｔｈｉｓｆａｂｒｉｃｉｓａｆｏｒｍｏｆｔａｂｂｙ（Sha）with

anunevensurfaceeffectofraisedandindcntcdareasresembling 

clouds、TheJapaneseinventedmanyvariationsusingtheChineseHu

processandｔｈｅｓｅｈａｄｓｉｘｄｉｆｆｅｒｅｎｔｎａｍｅｓ、Becausedomesticsilkwas
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ｖｅｒｙｉｎｆｅｒｉｏｒｔｏｔｈａｔｏｆＣｈｉｎａ，thereemergedavastgroupoffabrics 

calledHiraorimadeofinferiorJapanesesilk・Thiswasdevelopedby

thepeopleinJapan、Ｆｏｒexample，thesilkproducedbyJapanesesilk-

wormswasnotoriginallysuitableforuscinfinesilktextiles，butwas 

laterdevelopedtoproduceTsumugLwhichisnowconsidoredtobe 

veryhighquality・ThetermHiraoricomprisesabouttwentythree

kindsoffabric，ｉｎｃｌｕｄｉｎｇｓｉｘｋｉｎｄｓｍａｄｅｂｖｔｈｅＨｕｔｅchniquesuchas 

Chirimenetc、ChineｓｅＱｉｉｓａｗｏｖｅｎｓｉｌｋｆａｂｒｉｃｗｉｔｈｐａｔｔernsformed

bywarporweftrloats・Ｔｈｃｄｅｓｉｇｎｃａｎｂｅｆｏｒｍｅｄｅｉｔｈｅｒｂｖｓｕccessive

warpsorsuccessivewefts・ｌｔｉｓａｌｓｏｋｎｏｗｎａｓＭｏｎ－ＳｈａｏｒＭｏｎ－Ｒｏin

JapaneseLingreferstotwillweavewhichisapatternedsilkfabric 

formedusingabasicbindingsystemwｉｔｈａｕｎｉｔｏｆｔｈｒｅｅｏｒｍｏｒｅｅｎｄｓ 

ａｎｄｔｈreeormorepicks，ｉｎｗｈｉｃｈｅａｃｈｏｆｔｈｅｅｎｄｓｐａｓｓｅｓｏｖｅｒｔｗoor 

moreadjacentpicksandundertｈｅｎｅｘｔｏｎｅｏｒｍｏｒｅｔｈａｎｏｎｅ・Itis

calledAyaoriinjapanese・Ｓａｔｉｎｉｓａｌｓｏｐｒｏｄｕｃｅｄｕｓｉｎｇａｋｉｎｄｏftwill

basedbindingsystem、Ｔｈｅｓａｔｉｎｂｉｎｄｉｎｇｓｙｓｔｅｍｉｓｂａｓｅｄｏｎａｕｎｉｔｏｆ

ｆｉｖｅｏｒｍｏｒｅｅｎｄｓａｎｄａｎｕｍｂｅｒｏｆｐｉｃｋｓｅｑｕａｌｔｏ，ｏｒａｍｕｌｉｐｌｅｏｆ，ｔｈｅ 

ｎｕｍｂｅｒｏｆｅｎｄｓ・Ｔｈｅｍａｔｅｒｉａｌｉｓｓｍｏｏｔｈ，lustousandfine，Ｉｔｉｓｃａｌｌｅｄ

ＤｕａｎｉｎＣｈｉｎｅｓｃ，ａｎｄｄａｍａｓｋａｌｓｏｈａｓｔｈｅｓａｍｅＣｈｉｎｃｓｅｎａｍｅ， 

becauseinEurope，ｓａｔｉｎｉｓｔｈｅｔｅｒｍｆｏｒａｌｌｓｉｌｋｆａｂｒｉｃwhichｈａｓａ 

ｂｉｎｄｉｎｇｓｙｓｔｅｍｂａｓｅｄｏｎａｕｎｉｔｏffiveormultipleendsandpicks，and 

damaskreferstoeachindividualtextile・Therearesixcategoriesof

Duan（damask)：rivethreaddamask,sixthreaddamask,eightthread 

damask，monochromepattcrneddamask，wovengolddamaskand 

polychromedaｍａｓｋ、InJapanese，theformerthreGcategoriesare

calｌｅｄＳｈｕｓｕ，thelatterthrcecategoriesarecalｌｅｄＤｏｎｓｕｗｈｉｃｈｃｏｍｅｓ 

ｆｒｏｍｔｈｅｎａｍｅｏｆＤｕａｎ，andthefinestvarietyofDonsuiscalled 

Shuchin，whichisobviouslyaloanwordfromtheDutchShuchinwas 

verypopularinｔｈｅＥｄｏｐｅｒｉｏｄ，becausetheDutchCompanycarried 

manyfineChinesesilkfabricsintoＪａｐａｎ，TheJinprocessreferstoa 

brocademakingprocesswhichinvolvesapolychromewarp-faced 

compoundtabbvｏｒtwillsilkweave・TheJinprocessproduceseight
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categoriesofsilk：ｗａｒｐｊｉｎ’ｗｅｆｔＪｉｎ，supplementaryweftjin，woven 

goldJin，ａｓｗｅｌｌａｓＳｈｕＪｉｎｗｈｉｃｈｗａｓｐｒｏｄｕｃｅｄinoneoftheancient 

citiescalledCｈｅｎｇｄｕｎｏｗｉｎｔｈｅｗｅｓｔｏｆＣｈｉｎａ，SongJinwhichwas 

producedintheSongdynasty，ＣｌｏｕｄＪｉｎｗｈｉｃｈｗａｓｐｒｏｄｕｃｅｄｉｎｔｈｅ 

Ｎanjingarea1intheMingandQingdynastyandGaijiJinordouble 

laveredJｉｎｗｈｉｃｈｗａｓｆａｓｈｉｏｎａｂｌｅｉｎＭｉｎｇｄｙｎａｓｔｙ，ＴｈｅＷａｒｐＪｉｎ 

ｐｒｏｃｅｓｓｉｓａｖｅｒｙｏｌｄＣｈｉnesetechniquebutweftJinwasintrｏｄｕｃｅｄｉｎ－ 

ｔｏＣｈｉｎａｆｒｏｍＰｅｒｓｉａｉｎｔheTangdynasty・Thisprocessallowedsilk

fabriktobemadoinvariouscolours，anditadoptedBuddhistdecora‐ 

tion，ｓｏｗａｓｂｒｏｕｇｈｔｔｏｊａｐａｎｗｉｔｈＢｕｄｄｈｉｓｔitems・ＳｈｕＪｉｎｗａｓ

ｅｘｐｏｒｔｅｄａｌｌｏｖｅｒｔｈｅｗｏｒｌｄｖｉａｔｈｅｓｉｌｋｒｏａｄａｎｄｂｙｓｅａＴｈｅｔｅｃhnique 

ofgoldandsilverthreaduseｗａｓｉｎｔｒｏｄｕｃｅｄｉｎｔｏＣｈｉｎａｆｒｏｍｌｎｄｉain 

theSongdynasty、Ｉｎｃｏｍｐａｒｉｓｏｎｗｉｔｈｏｔｈｅｒｋｉｎｄｓｏｆｓｉlkfabrics，

JapanesevarietiesofthiskindareverylimiteｄＡｌｌｔｈｅｓｅｅｉｇｈｔｋｉｎｄｓ 

ｏｆｔｅｘｔｉｌｅａｒecallGd“Nishiki'ⅢｉｎJapanese・Onlythewovengoldjin

textileisalｓｏｋｎｏｗｎｂｙａｎｏｔｈｅｒｎａｍｅＭＫｉｎ－Ｒａｎ''，ａｎｄｔｈｅＳｈｕＪｉｎ 

ｔｙｐｅｉｓａｌｓｏｃａｌｌｅｄ“Shokko-Nishiki”・Allthesenamessoundliketrea-

suｒｅｓｏｒｄｒｅａｍｓｂｅｙｏｎｄｔｈｅｒｅａｃｈｏｆＪａｐanesepeople、Becauseofthis

nuanec，thesetcrmswereusodinvariousaspectsofJapaneseculture・

Ｆｏｒexample，ｔｈｅｔｅｒｍＮｉｓｈｉｋｉ－ｅｗａｓｕｓｅｄｔｏｔｈｅｆｉrstfull-coloured 

Ukiyoeprint．“ReturnwearingNishiki”ａｎｄ“DisplayNishiki”means 

successinlife、Rongreferstovelvetintroducedfromltaly，Herefers

towoollentwill，ＪｉｉｓｆｉｎｅｗｏｏｌａｎｄＺｈａｎｉｓｆｅｌｔ・Therearealsowool

carpets，abouttenvarietiesofsilktapestries，aboutninetechniquesof 

embroideryandallthetechniquesorprintinganddyeingalready 

mentionedmconnectionwithlndiantextiles、Ｗｈｅｎｔｈｅｄｉｖｅｒｓｉｔｙｏｆ

ｐａｔｔｅｒｎｓｉｓconsidered，allthcpatternsfounduniversallyandtheir 

variationsexistedinｃｈｉｎａ・ThoseUnivcrsalpatternsincludedspirals，

stripesandthetroeoflife・Scrollingvines，animals，birds，flowers，

lozenges，swastikapatternsmadefromspiralｓｉｎｆｌｕｅｎｃｅｄｂｙＢｕｄ‐ 

ｄｈｉｓｍ，stripesandchecksarethepatternsｗｈｉｃｈＣｈｉｎａｈａｄｉｎｃｏｍ－ 

ｍｏｎｗｉｔｈＰｅｒｓｉａａｎｄｌｎｄｉａ，ａｎｄsometimesGreeccorEgypLThepat‐ 
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ternsuniquetoChinaareclouds，thunder，imaginaryanimalssuchas 

dragons，phoenixesandchi-linandChinesecharacters、Thereare

examplesofjinfabricwithcloudsandtheBuddhisteighttreasures： 

Buddhistscrolls，magichammers,flamingjewels,weights，Buddhist 

keys，ｈｏｒｎｓｏｆｒｈｉｎｏｅｔｃ、ＴｈisBuddhisteighttreasurespatterｎｗａｓ

ａｌｓｏｖｅｒｙｐｏｐｕｌａｒｉｎＪａｐａｎ，ａｓｗｅｌｌａｓｔｈｅｓｗａｓｔｉｋａｐａｔｔｅｒｎ、Luowith

scrollingpeonies，Duanwithhydrangeabranches，Duanwithswastika 

andcircularpeonies，Lingwithlinkingswastikas，andvariouskinds 

ofembroiderywithcloudsanddragons，ｃｌｏｕｄｓａｎｄｃｒａnes，allcolours 

ofbutterfliesandflowers，swastikasandpeachswavesanddragｏｎｓ 

－ａｌｌｔｈｅｓｅａｒｅｆｏｕｎｄｉｎＣｈｉｎｅｓｅｔextiles・Chinesecharacterswere

alsowovenintothesepatternsbecausebothcharactersandpatternson 

textileshadmagicalpower・ForthGChinese，silkfabricwasalsoused

ascanvasforpaintings，andembroidery・Manynarrativesceneswere

alsoembroidered(40)(４７） 

Notonlysilkmaterials，butalsocottonfabricsplayedanimpor‐ 

tantpartinthetextileindustryinChinafromthebeginningofthe 

l3thcentury・ＴｈｉｓｗａｓｔｈｅｍｏｓｔｎｏｔａｂｌｅｐｅｒｉｏｄｏｆｔextilesfortheChi-

nesepeople．Cotton-growing，whichwasoriginallyveryoldbut 

restrictedtocertainareas，wasintroducedintothecentralparｔｏｆＣｈｉ‐ 

naltexpandedandreachedasfarastheChangjiangandHuaiheval‐ 

leys，andwaslaterintroducedintoevenShaanxifromXinjiang・

Ｉｎｔｈｉｓｅｒａ，ｍａｎｙｋｉｎｄｓｏｆｍａｎｕａｌｓｒｅｌａｔｉｎｇｔｏｔｈeproductionofboth 

cottonandsilktextilesbegantobepublished、ＢｙｔｈｅＭｉｎｇｄｙｎａｓｔｙ，

ｃｏｔｔｏｎｗａｓｇｒｏｗｎａｌｌｏｖｅｒＣｈｉｎａａｎｄｐlayedanimportantrole，satis‐ 

fymgtheclothingneedsofthepeople，Commerceandurbaneconomy 

developedquicklyduringthcMingandQingdynasties、Numerous

centresoftextileproductionemergedsuchasSongjiang，whichwas 

knownforcottonclothmanufacture，ａｎｄＷｕｈｕ，ｗｈｉｃｈｗａｓｆａｍｏｕｓｆｏｒ 

ｄｙｅｉｎｇ、ForthefurtherstudyofChinesetextiles，itisnecessaryto

studycottontextilesandtoxtileproductionmanuals，aswellasthose 

textilesproducedbｙｔｈｅｍｉｎｏｒｉｔｙｒａｃｅｓｉｎＣhinaC18)． 
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Conclusion 

Textilesandtheirtechniquesandpatterns，havehadalongand 

excitinghistoryinwhichdifferentaspectshaveinfluencedeachother・

Thesetextilesandtechniqueswereexchangedandexpandedthrough 

trade、Inthispaper，thistradeaswellasthedevelopmentofJapanese，

EnglishandFrench，Indonesian，IndianandChinesetextileshave 

beenconsidered、Fromtheabovediscussitisevidentthatthemost

importantpointconcerningJapanesetextilesistheirveryclearappli‐ 

cationanddevelopmentfromChmese，IndianandSoutheastAsian 

textilesThisdevelopmenttookplaceinJapａｎ'sdomesticindustry 

andthroughitscommerce，ＷｉｔｈｒｅｇａｒｄｔｏＥｎｇｌｉｓｈａｎｄＦｒｅｎｃｈｔｅxtiles 

themostimportantaspectisｔｈａｔａｌｉｍｉｔｅｄｎｕｍｂｅｒｓｏｆｐａｔｔｅｒｎｓｆｒｏｍ 

ｔｈｅｈｕｇｅｖａｒｉｅｔｙｏｆｌｎｄｉａｎａｎｄＣｈinesepatternsbecamethebasisfor 

patterninmcderntextiles，ｄｕｅｔｏｔｈｅｃｒｅａｔｉｖｉｔｙｏｆｉｎｄｉｖｉｄｕａｌdesigners 

andtheinfluenceoftheindustrialrevolution・Whatisnotableabout

lndonesiantextilesisthattheyhavekepttheirvalueineverydaylife 

andalsotheirmagicalpower、Inlndonesiantextileslotsoffunctions

canbeseen，ｗｈｉｃｈ，ｉｎｔｈｅｐａｓｔ，wereevidentinallAsiantextiles、The

textilesofbothlndiaandChinａspreadallovertheworldfasterdur‐ 

ｉｎｇｔｈｅｌ６ｔｈｃｅｎｔｕｒｙｔｏｔｈｅｌ９ｔｈｃｅｎｔｕｒｙｔｈａｎａｔａｎｙｔｉｍｅｄｕｒｉｎｇｔｈｅ 

ｗｏｒｌｄ，sprevioushistory，Duringthisperiod，thesetwocountriesmade 

almostallｔｈｅｗｏｒｌｄ'sfinetextiles、

Ｔｈｅstudyoftechniquesandpatterns，involvesboththoseaspects 

whichareuniversalandthosewhichareparticular、Withregardtothe

universalaspects，ｔｈｅｒｅａｒｅｔｗｏｋｉｎｄｓｏｆｏｒｉｇｉｎＯｎｅｏｒｉｇｉｎｉｓｔｈａｔ 

ｗｈｉｃｈｉｓｎｏｔｉｎｆｌｕｅｎｃｅｄｂyanyothertechniquesorpatterns、Ｆｏｒ

example，spirals，ｓｔｒｉｐｅｓａｎｄｔｒｅｅｓｏｆｌｉｆｒａｒｅｆｏｕｎｄａlmosteverwhere、

Theyarepossiblvuniversalsymbolｓｗｈｉｃｈｈｕｍａｎ－beingshaveused 

withoutoutsideinfluence、Ｔｈｅｓｅｃｏｎｄｏｒｉｇｉｎｉｓｔｈａｔｗｈｉｃｈｉｓｉｎflu‐

encedbyoutsidecultures・Religiouspatternsareexamplesofｔｈｉｓ．
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Particularaspectsofpatternsindicatethewidolydifferentsituations 

andgreatcreativityofcachcountry，Thostudyoftextilesneedsmuch 

morereseachconcerningboththeuniversalandparticularaspectof 

patternsandtherelationshipbetweenthemanycountriesanddis‐ 

tricts・ＩｔａｌｓｏｒｅｑｕｉrGsresearchintothemeaningofpatternand

colour，themythologyoftextilesandtheexpressionoftextilesinpic‐ 

tures，sculpturesandliterature・Thestudyoftextilesenablesacon-

nectiontobeforgedbetweenmanydifferentfields． 
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