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Just as America has been a significantly different nation in 1860, 1900,
1930, 1960, and 1990—with different dispositions toward economic possibil-
ity, the place of hieratic art in the culture, the opportunities available to
women, and the appropriateness of various forms of sexual behavior—so
the deep truths that readers have consistently found within the pages of
Hawthorne’s works have varied."”

TANABEDLBLEVIDOHHRTHNE, HRBZEDZLEVIDOHBHED
3T, AARLBEKICH L THEN G ELEEINE, AXKTHr—-v—-v%
Wigeda&i85 &, F{LidiHICHK 5, “the deep truths” AL L THA &
WS HREAKRDFE DN, o AN, RIS IEBEDORTTH S,
HRAB—ooX kS hZLnED, CORMISEHAS I EEEY, 7
FRMREDSBOVY, bhbhB{LAD, VWRRY EORROFRADRERE
b EEVI &I B, UGB TRV TR, LIELIE—E
MTHILH>ICEU B, L, BRERETZ2EEI>RICELET 5,

—2DFEBFTAHAL D,

F— = VHEREOF +rO N« XV vy 2 (Carol Bensick) Kit, T
F) OF — < 34EH (marriage) (2H 2L L, T2 v —JyORYL LIsko &l
INBDRED S, ESR[TryFenb—=+] & THKT»)—KkAD 25| &
v LT, bE#EIFd 5. KiE, FY » 27— 2 (Chillingworth) D%
MStEED[AR & ~ X ¥ — » 71 ~ (Hester Prynne) £ DAFE M, S, BHTH
B5F N 77— M, SRS B WISKEEEIE RS S b it BT E
ATVWAHELZYEHS, FEOKN (adultery) &, —ADLMic>wvwTo
REBTRELT, SAIVERICOVWTORKREORE, L0 T EEERZOP
T TE S T EERRT B, HHiMIEC 5 TH %o

As it is, he [Hawthorne] gives The Scarlet Letter the happiest ending
he can; and he would clearly have given it a happier one if historical con
ditions—not only those of his setting but also of his literary audience—
had permitted.®?
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