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Pakrd A0y PO 7 2 I =X AMEENS
# Lady Audley’s Secret

1. 187 = T = XLHEEM

Lady Audley’s Secret (3 1862 F-iZ Hilk & 117z Mary Elizabeth Braddon
DRELET, 1860 FFRITHAMIAKEE > 72 ‘The Sensation Novel! d >
Td 5, Kathleen Tillotson {2 ‘The Sensation Novel! % “the novel-
with-a-secret” &E#H L, AESRU N &I HER XN Wilkie
Collins @ The Woman in White (1859—60), Dickens ® Great Expecta-
tions (1860-61), Mrs Henry Wood @ East Lynn (1860-61) @ pPufi:sh%
SOV ¥ YADIBEBILLTWE® KRDOAKRETALHEHO—2IE, =
1o DIEROBEM A MRETHHEET ‘police report’ ‘court report’ & LT
H%#E X7z, ‘respectability’ DERELLELHLIMELTRI L Dn
o P PEERER O BE 4 —# 2.1, 1857 #E The Matrimonial Causes
Acts DHIELIR, BHUESRHIZBHL, LHb2oMGEHEOMLONE S
B——LEBLILILTH B2 UL, Mo EE LTR, Z0EH
BB TR T &5 L% X 5N, @ B Dickens ¥ OMEHT b B
BUNRE LTERINZLA, BBET<E ‘sub-culture’ & 3 IEREENIL
INREEE L TENE SN T W, ‘The Sensation Novel' BIE®D/ 4 A =F
T& % W.C. Phillips ® Dickens, Read and Collins: Sensation Novelists
(1919) B3I DH7 0 DIF T EIRINE > TV B, 8T, KR MK
EEENT 2 I =X LHIFOIE 2% BAHF, ‘The Sensation Novel! 7%
‘dissident womanhood’ %25 —<icLf:¥+ VI LHEHRINS T T,
Lady Audley’s Secret (3 LiZ Li¥ ‘The Sensation Novel’ DEEI & X is
25, {F# Braddon DAHIH WL DX LD ‘mentor’, Bulwer Lytton
(Dickens —#RD—A) LOBMRTERINBIZEEE D, {(FREEDIEN
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ffEIC>WTIR L oNB LIS -7.©@

& 2 AT Lady Audley’s Secret DEFHIT D& > M &2 {E- DI,
74 7 MY TE L O A Elaine Showalter Td %, Showalter
{* “Family Secrets and Domestic Subversion: Rebellion in the Novels
of the 1860s” (1978) T, ‘The Sensation Novel! A% FEHER & 6]k
IKHSHEELELTESATWS,

[The] vogue of sensationalism in the 1860s is clearly a sociological
as well as a literary phenomenon.---{Ii] is a mode which is respon-
sive to a new situation, the other side of the tensions which give the

decade its reputation for prudery and Podsnappery.®

Showalter WZ ZTED ik, ZMERHAT S L, LA -bhikE
B, #FE, BEV S GEPLORENICNHEZRL, BofETE 3R E &
AEBARURETIRS > THFAK LD, TO I EHEERUEHERNHOHERD
TREIRIC -7 & TH B, Lady Audley’s Secret |3 DHLEIRISH| & L
THNEN TS, Lady Audley D 7L 3 - VEFE, BBORHENN,
KD#EIE, £LT, HORTOHFEEZEL, RETMOKERMICTD 5§
L, 0 EbENHNKEHHOHE Sir Audley O%REDOEICBDZ Shic
Ml il Th s, LHL, HBRIIERL TOIRNENE L ORI
HELL, ECRITOBERBADKK, BAKRZETIEL, BE%EVEAD
L9 5%, AR LEIZ ‘a perfect lady’ DEEERLLN S, HEOBREKRUE
BERRIRA IS A DRI L & 5 &Fkd A3 £ 12 "The Other Victorian’
T& 5, Showalter {3 Lady Audley @H:#-31F % “a determined and
resourceful woman with many secrets who set out to liberate herself
from economic and emotional bondage”® &4 L TV 3A, FiEE D
BRSNS BRI, it BFIRBHEEERE L 7o, e ‘The
Sensation Novel! Db oA O TH 5, A Literature of Their Own
(1977) B ¥ The Female Malady (1985) T b, Showalter (3 Lady
Audley O 4 D—RZRSLE B AT KIS T EE RIS B EEIC B - 1ol
BRI T E BH0FMICIREL TW 5,

Lady Audley’s Secret DHLFEHICHTF 2R 9 &, fEM#MIE Showalter OF
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HAZHEV Lady Audley ORMEDFSHICHEAE M T B, H BV IREALEA
Robert Audley % ZhiCi A NGLE LTH L AN LTV 3EA
b 5. BEDOES, Robert Audley DEEHE L TORBINIGEHI NS
DT, ZOEKRTH 3L Lady Audley DM AR IZEEINT
W3, DF D, WIRKOHEL R EHOEREH VDD, HEMICRELD
ZADK, Sir Audley & George Talboys ICFhEFNEHIN B8 (Sir
Audley IZ &FH372{, Robert Audley IR TH B Z LM 5, “ADBIE
RRXFDZENTHY, F7: Robert Audley (ZRBUREE) THO, Bk
(i3 George Talboys & Lady Audley C & Helen Talboys & @iz 4:
EFNDEDHRRAN) THD, ot LTz o oME X i Bk
EERATI2REE LIH>TVWEDTH B, AKiTid Lady Audley, Sir
Audley, Robert Audley D= ADARIBMHRIZHLE YT, Thi TR
B ZEMCLILT AR ERT VS EHNE 7oy hd—DDN) T
1vareenZ, TR BE IKENEMAM Lady Audley %3584
%2 & T, Braddon MWHEROFKIKBIFRE LD L S ICHAM L I-ONEZTH
folg

Narrative is, in sum, the most elaborate kind of attempt, on the part
of the speaking subject, after syntactic competence, to situate his or
her self among his or her desire and their taboos, that is at the
interior of the cedipal triangle.®?

Julia Kristeva (32D X5z D . Lx—F 4 PRUZABFEICDOTHR
NTOLER, KERTHEADOBHRIZY 7—# &N ‘the oedipal triangle’
KRSV TW3,

fhiEE CORE, HUCEHOEORT . JoRich VLS Rk, 1
& T ORI HMEBIA N THIS I3 B8 5, Lady Audley, Sir Audley,
Robert Audley @ =#IZ & » T Audley Court {35 & EHIE £ 83 2 8H
2-1chY, Lady Audy OHMFEZNEEBIKL LD & LTI L % DD
Sir Audley 15 &5 &, i3 Audley Court 2184, Lady Audley i
NILF - DR BICREEE Sir Audley 123248 Alicia DE~8EfE, Robert
Audley % George Talboys Dk Clara E&54F L, FIOHNICH 727558 ‘a
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fairy cottage’ X 5. X o B FNOMARRKE ZDBRIEHENLEES
BoeF—7@, KMEKKRST V17 P THOBERA/NRICELZR SN
%, Thackeray @ Henry Esmond (1853) {3 ZOFD/NHTIIERL TH
BN, AEGOI=— 753K THhRT 28 & L TRIEDHELER
TXAfcboq U, XEEZHCOHLHBAEERT 2 —2DEREAN
L. BEAMRBRFET AL THA I, LI'F, Lady Audley D7 ow bHRED
X 5z Sir Audley 2f€/1{td 54, Robert Audley @7 o v b M RfGEE
LENERAET S — Y a2t B ‘Christian Duty ~OEBICHWLTVWBE
&, ZLT, ThooflkEd 7oy MIEEDOXHEICKHT BHEOVAERITR
EFTIEEFRIEL:,

2. #7Y x4 MMEkd 3 Lady Audley ® 70w b

60 #®D Sir Audley (3 23 #® Lady Audley 2% L TH D, HLORE
L—o THEZDOERIZMHY, HLENZBBTHS, CNITHEFHAZIFAL
‘December and May Marriage’ OHEIZHN, ZOROEEIHNWT, &
WELBHUIEE LIk RiIcii -2 2 L IAMIO Z & THh B, Rhoda
Broughton @ ‘The Sensation Novel’ Cometh Up as a Flower (1867) T
i3, oA VFEOROREKRORMICHT 2 MERERFELICED, Th
ZERLAHAZEHEEET ALV BT FEFTHVTWS, Lady Audley
HVEEE Sir Audley DAEZEZ K LED X S ITE LU TO A —IE RO &
M43 LA ndt, Sir Audley WHLDOFEL JICUT Sh, itk
L, D EESE ‘Gospel &L THIK BERHEOEBITHOTW DI
PTHB, LHL, —NDOHELWEEH - 72 Lucy Graham & OFE%
Sir Audley Lb”%ﬁé H, BIBgLEELRT LR, HrOREKNESH
LB EANS, HHEEBMHYILYE IO, MEF LA LT ‘Child-
Woman' ORFHEEHRLITEEIITRI—-LTVWAEILTH S,

Lady Audley D{& &3 “slim and fragil”, #HVHild “soft and melting”,
Eit “rosy”, B “delicate”, ¥id “slender”, {KEAHDEEI SEHITMG
Toh#Rid “graceful”, BRIUMIERET, FiTH—-LL, HFRICHANHT
& “pale halo” WTE3EFEMNNTH S, ik, Fld “tiny” T “pretty
white” TdH b, TN oI TNTEGIERIGROY, BRI LEBRRN S
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TENAEREL A ¥V ARV T 5 v ADSHERERS, BHOEEZERD I
D=+ —2WEL, ZOFBIHATYS. HHOR, HORHICEBH
OFEE L3RBT PO & 575 “innocence and candor” AR, TIHIH
(= “light-hearted, happy, and contented” (p.5). bk bFH 1T, #
AOERATIE & 0 (2EEF X AL, FOFVITRICLARALE V. LM
HOBMTH S Sir Audley 1ot L TRFICHEREIV, AEO I &L
‘Child-Woman® & LTOBEHEAEY, JHICKHEBADIOKICILER
W E L, MickiiEgshauk il Twa, 2% 9, Lady
Audley ZBEEE iD= F —EFELITEH L, Sir Audley DL S 3
OHITIE “the most beautiful object” IZ7ED & > TWLWEDIFTH S,

Every evidence of womanly refinement was visible in the elegant
chamber. My lady’s piano was open, covered with scattered sheets
of music and exquisitely-bound collections of scenas and fantasia
which no master need have disdained to study. My lady’s easel
stood near the window, bearing witness to my lady’s artistic talent,
in the shape of a water-coloured sketch of the Court and gardens.
My lady’s fairy-like embroideries of lace and muslin, rainbow-hued
silks, and delicately-tinted wools littered the luxurious apartment,
while the looking-glasses, cunningly placed at angles and opposite
corners by an artistic upholsterer, multiplied my lady’s image, and
in that image reflected the most beautiful object in the enchanted
chamber. (p.294)

FEEE) OB IR—IR DI - 7245, Lady Audley ZFAEDORE#IZF
TEEIEL, HOWAAEISHSWEBROAEREARICTF =YL, a
perfect lady’ DZFERLVEFICTERLDOTHS, RLIERILLIC
2= A TNAEAMY, FEOFT ‘an acteress’ X MASIREMEERNI
Biot-icbhhbod, EBIVOBII Wb STVER, K
WEETH b, UL, ‘Child-Woman' &L TOMANERELDTHS
LRI, MW TAANE LDOTHZI &, Hksnic ‘plotter TH
3L EEBHRTIRIE N,
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T, RHCEMCREIHEREE T 2 oM, Sces Hoogziacgo
BRLTE L, 1, ZOCFIPEBIT ST The Madwoman
in the Attic (1979) T Sandra Gilbert & Susan Gubar A3 5 Mz L T
Bo UL, th&ETHBBUOHEHcEbETERINI-ED &I, Cilbert
& Gubar AT B LS T2A TEORAE ] & MRS Rk S 1 T b
SHETVNDIES DD SERLBHE W FTAEHAT 3, FICEBEMS
BOHDER, EEIELTHNTH BTSN, SRk L IRZE I
LA, ZThICHILEHNIZT30TH B, Lady Audley 2R L
TE%@%&KW%LTuUhOﬁﬁmaéwﬁ&ﬁ%ﬁ%usnAmmyu
REIRREM S N Aici L T 3. Btz mt 252 DA
WZERIM > TV DR, M ID& S BEBEB - Sir Audley TH
Bo WHIBBNBIZ ST ATV 2y MBI &tk »T, HDOE (EHM
BHEEA) £, BOMNEEDICBIDEOITKYLAZDTH 2, £
WAIITIAITHIC Alicia DR ISER ZAA., REMDIEBRICT 35—,
Robert Audley (2850 &MZOERAUINT EM D, D Audley Court
WERRAF+ VI VDRELDRTVES - & b 5 LOE% Sir Audley iz
R ZAD, FLLBOME BB LTS,

& IA7T, Lady Audley DERH Sir Audley &[F L < &V 5 TH
NRSNE, BENRERTILEREI-1-DTHS 5 M, HilxDER
Captain Maldon 37 /L 32— Vg OB LWVBERGELE - oo TDEN
o, BRIWLZENEB®KIC ‘puerperal disease’ ML), Rl BEA X
7oL, WAEHERBTELOE TMEITHLE, POBRAFOTICHT S
N, ZORBRBELER TEHELIEE % - 1245, BRI E R A & R
17T, XN EEYTTES I il ELE George Talboys & 4585, L
U, CORIRIRICREE ) & IS0 o o f b —4ER D Ldin s, EBE
HAEEBRICROERZ b > THRD 5, B—SUTTWIRET, KB T & i
DHBREBAL, WREET /DUy R STHH ABEKH AKX 2185 55
&, SCESEEREBFLH BRI ST %2 X > 2t DV ERTF
BT, BB oy KU, Helen Talboys l3—& Iz LTiZ, KR
DEEHM Lucy Graham NELEL7-DTH 3, “[She] could endure
nothing; neither herself nor her surroundings.” (p.306) &AL D <
=a T ——REER L S0 M BRI RS0 B & OB A R4 3
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AELRAATWY, £, BHOELSEZRRLTHRLD, a
deserted wife® O & fskIE—IBIH AT 1D, BFREDE N
Sir Audley & D##5id, ‘an exploited daughter’ ‘a deserted wife’ &\
S S L AL D EVBEDER T H » b i, HidElie LT
ZOBOBIWTIEE VW HBKICH 5 UETAICE- cBk%E, BB, Sillls
L7- TSy TR TV AL, SHEHEIHE FAAMEL - 7REUCBVT, <
NILEA DR & F2e%E LT 2MEREY Y 7 1/ TR TRIEVIES Db
Marianne Hirsch it Freud @ “Family Romance” %%tAE L, ‘Family
Romance’ AVEEAHIC 13 B2 D ZHBE D O WIS Wi A DRSO
34 LRARTV B A%, 99 Lucy Graham I Helen Maldon Talboys D& 1<

‘Family Romance’ #Z-tz&EX &,

o TMB OISO IR D L TRIBLICEYIT 5 L, M(R&I &L, T
WS BB O LIR I TRSE - 1o, i AR OIRTI S~ 12, i
BRI EEAA v 7S5 v K, Raw b5 UK, TALT v FROHEEMSHT
RI5 > TWFotodh, THEED ¢ BRHA LML TR L T\Wice 1857 40 "The
Case of Yelverton' (32 DEELEMEEZH R HITH 5,07 1865 FFiTid A
Royal Commission’ A%&SL a1, D HEIHAR . TR IEC T D LA,
LR RIS AU A D E THD I - 72,9 1867 (FORESHEICL D
L. AEOEEEE Lady Audley DAASLL QML iz, EMEEDHK
B 2\ IRHHOERE G BB LTV E 572,07 L O EIFIE T OAR LS
WAERR LIS THE v Y a i fobid 1203, HRKOFRIHNLEZ
thtz, BREIDORAMEEICKE S WS TEE & B0 BIRRDISOTFTI LN »1c
DTHB. BIEAIC Wilkie Collins @ 1860 FERDIESH I3 T DB 72 ) DUFIHIK
LI ORELEX—-RIZL TV 5,

MW= “My Lady Tells the Truth” 3AERD S 54 < v 7 A1
5%, =T Lady Audley [$BEDMEEEINT 5, WROERATEHTNE
i, WEAIIEE L LTTREL, BFNERORERMH 2V ERICH
A, EREX LA LIE LIEACH#O—TB e LTES L TIER) &L
THDMTLTWVWAZ ETH B, “1 AM MAD! because my intellect is a
little way upon the wrong side of that narrow boundary-line between
sanity and insanity.” (p.346) LT, #UNBI L, WRIIDE
LHHIEN S L B S AT kA R ol DB EE 2 LT S,
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‘respectability’ DR TRIRLOMALNE L IS REHRINTHDT,

B DILFREHERIERR &7 U RAk & Bbh TV 1,99 2 2 Tk id - ot
REREFFLHW-T, BCRBTELDTH 5, L L, Showalter D
EHEED, BRORLOBERELNIEGS 27 & TH B, i hEiE
L, —#UZfEL 5NM T ‘puerperal disease’ T & BAEHIEE CR& DT
BOBAEFEE 12, —HOPROHTETILT B LOMEShi-HTI
HEDICHEITE S,

TRFAAEE @ Lady Audley Io MEX) OEEHBAEL LD, £OE
A, BEMICRTELTREZ TS, TOETLREISESAD D TH 7=
Lady Audley ic ME#&Z | DADF o v FEHEMT 22 ENTEL o 12720
T&5 9o Peter Brooks iF 19 /M0 S oy DT EL BT 13
‘desire’ ‘ambition’ THBLE, B4 OBE—o—DF oy bz
L, Ea4f DT oy bE Jane Eyre (1848) %% Flic2%if, ROE S
EELTVS,

The female plot is not unrelated, but it takes a more complex stance
toward ambition, the formation of an inner drive toward the asser-
tion of selfhood in resistance to the overt and violating male plots of
ambition, a counter-dynamic which, from the prototype Clarrissa
on to Jane Eyre and To the Lighthouse, is only superficial passive,
and in fact a reinterpretation of the vectors of plot. 2"

Brooks DfEfifiz b oA VA% TiR¥E ) (L) DEREE DALY, HE I
EORW | BTHBIEEMELTOI LN, COBEERENMEOA Vi3
—RZEINIEH, TS INUETRECKENT, ‘moral dignity’ DORELAEH
ELTVE, 7542y 7 ATRBEEV L —0—CHDOEHEHKL, BOA
ASEBHILbH BRI, Dickens D MFEOKM | 13- DML HTH
%o SERUBMEICIEAZLEBEL, 20v =2 7 ILICRECH - /- Lady
Audley %%, Brooks /%53 % ‘female plot’ M5 TIIE L, ik
BBZICH 2% CEEHCOTBICLEDE S BANGIESFE Lz 5WODHE
H->TW3,
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My worst wickednesses have been the result of wild impulses, and
not of deeply-laid plots. I am not like the women [ have read of, who
have lain night after night in the horrible dark and stillness, plan-
ning out treacherous deeds, and arranging every circumstance of an
appointed crime. [ wonder whether they suffered——those women——
whether they ever suffered as——, --I can’t plot horrible things.
--my brain isn’t strong enough, or I'm not wicked enough, or brave
enough. (pp.297—-8)

BB OB E LS TR TRibhE, ZOEEE—UEYZ (R
RRBROFRIZ/E -7 TRIEY hE VD, XBICHMMTE kB
DOZIERLEG | EA VI L, BEROHIBTBENRTVWEGZ, B0 ‘wild
impulses’ % X1 EWIHAEETHOIDTHb, LHalL, HEXEHD
B o2 MBI R A el LV HOHSBRICED SN, € DOHEEHIE
RELTVBILREETEI,

& AT, Braddon (3 Lady Audley 2t o4 Vicd 5icL, “Kf#]
MR R O=FR—-DEEFEREVIWICHEEA, "R, 0oy b %
‘moral dignity’ T3 < ‘ambition’ TEHEF, TRy oSy bD
A2 RTET 5 LERIC ZENEHME LEFET 2 BHAI0 BB £ b#
L TW3, Lady Audley &R TI3HEICLHA OIY, HomEs
Robert Audley ic—fF9 3 Sir Audley, HELDEEFDOHDE FKI &L
T, BEBROANICED £ A5 &9 5 Robert Audley, %5 DFIHE & BELIE MK
i ooy bOMFEEEMEIERL THEDO TNV S S e Marianne
Hirsch i Brooks @ female plot’ % AlR& L, female plot” (2}
BHENERE (THoBEICiFENREORITHW) OBFEMA SEHL TH 5,

Her plots, if they are to have any import, must, like the boy’s,
revolve around the males in the family who hold the keys to power
and ambition. ®

Lady Audley @7 a v bid, HEPRIBRETHOEITSZZ L, £tk
BFRAH ML) DENTH DT ONBE I EH S Brooks DE D ‘female plot’
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—IESS BN SIRNDOEE WI T ET, TOARB—BEREINEZ—O
M52 LTWAY, EHUMICIE Hirsch ® XS B0 ‘male plot” &[]
HoER#HEZ, DREHSTOS,

3. #i#7 3 Robert Audley 7Oy b

Robert Audley 3@ > F 2@ Temple (8B A0 2 d:EfpEi 72 HiH-18
ZLIEREL, ANEHE SN T 5 0 RNREBGEL, R 400 FT
CIEAEETAEERKY A FY) 2L S LS RWiptTd 3, WD
Lady Audley icZi% LT A0 LB S &, George Talboys Dkl d #i#hic
EBRLUIEER, WHZH George EREFLIEBVAR, £/ 2=TIclist:
DTV EHOHEETH - 73K, 220 George DIk Clara IZ ‘moral
dignity’ 23K, R#HNCIE Clara L4569 %, 2% D, #id Lady Audley
DA E L RNF—ZHREURMTEAME L TEHESNTWT, HOHmHT
5 7oy M3 “areinterpretation of [Lady Audley’s] plot” {275 - TW 3,
D, ZADBIRDOEMIIWOW I BBz H Y, hid George
DRI ik cRBan s,

Lady Audley #% “the most beautiful object” & L T#\ B EHEH
W&, F£/, Ih%ESir Audley 2ERT 3D T L, B OMHEAH
RINTFREINI T L LT BDT, Robert Audley D— B2 #5711
Ml #i3 Lady Audley#iGeorge Talboys DFEL L 72123 D3 Helen
Talboys & 3159, FIHTHLEEMAIIENSEICHE S 72 2 &% George
Talboys IZ3E > T\ 3,

But, for once in his life, Robert was almost enthusiastic.

“She’s the prettiest little creature you ever saw in your life,
George,” he cried, when the carriage had driven off and he returned
to his friend. “Such blue eyes, such ringlets, such a ravishing smile,
such a fairy-like bonnet——all of a tremble with heartease and dewy
spangles, shining out of a cloud of gause. George Talboys, I feel like
the hero of a French novel, I am falling in love with my aunt.”
(p-56)
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Robert Audley (/i L © Lady Audley DXL XDBICE -7 %%
PILTWABA, ToMHRELTX1MRIL, George Talboys A% Audley
Court TREH LAERICEBBEASFCHELOoNBTWEAREZEREELT
RA#MEN TV B, “Bob——otherwise Robert Audley, this sort of thing
will never do: you are falling over head and ears in love with your
aunt.” (p.84) % George Talboys KEDHFIHICEK O LT DL, KA
ANOEFLEND T, WHMIBT BRLDH SIZVWT, HLD I EEH
Dichoteh 5 TH B,

HOIRTOMETHEIN TV S AR AL EWM0E Dt £2%d 5
i3, ‘respectability’ #7124 7 PV TWNRTIR Y T—Drho ¥ 7 —
272k DT, ‘respectability’ DEEMOIALESNTH Robert Audley (&
REMLER E LT 54 b Lady Audley iICE SORGEREZITGHLT
W3,

“You have no sentimental nonsense, no silly infatuation, borrowed
from Balzac, or Dumas fils, to fear from me. The benches of the
Inner Temple will tell you that Robert Audley is troubled with none
of the epidemics whose outward signs are turned-down collars and
Byronic neckties.” (p.139)

Lady Audley 3B & L THDEEEXFEBDZFW - 12DIEN, HOE
fiid George Talboys KEiD@# 2L, WLKEBKT I LI KHFEHSH L
BRI I~ OO ETRIC LTV 5, WMUROMAERET 28 TR, M
Ik » THiZid ‘a bewitching siren’” T&H O, HFEIZ(E ‘a childish,
helpless, babyfied little creature’ (p.138) TdH b, €L T, WD ELEE
K95 ETWDOALDIED B L SIHHFEFN2VEQIEBTDH, WEDORK
EHCBANOHIT | ENERDOIETITDN, Lvd, LELL LI Z 0N
B, FEOABDLEV. TAOEREHAEICHICT EREH5EH - 12 Alicia
A, ZADOBFRE TER) T5D LMK TH S, “‘He is in love with my
step-mother’s wax-doll beauty,’ thought Alicia, ‘and it is for her sake
he has become such a disconsolate object. He’s just the sort of person
to fall in love with his aunt.”” (p.263) {E# i3 Alicia DEEEZN L THE
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KHOEBZRERLTHWADI,

Robert Audley ®##d % 7o v F OEHHFIC Lady Audley ~DRfGE
m2d 5 EERMNL, § T —~DEBENS R EBT T WIEED, B
OEXEY L&A, 'Christian Duty ~OEEEVWSHEEN oy M %
AETSI—V2 L LTHALKBHLATLHLN IS S, George Talboys
BEBRDTHICAIE L S EBEL, HiEBVETHIcAKHELZRES L, £0%,
W OMELANIEREZEET 5 L, HLOBBRLEIROBMIIIHHTE
% Clara Talboys BB L, D MfEk. SEICKRIEFZITo, BREMIC
‘fairy cottage’ ~f7% % { Robert Audley & Clara Talboys D% %
BB ANV B DR, FhHEEE Lady Audley & DRIFRD —FHI L Icfhis
S5V 5 TH B, Clara Talboys (3ROt 4 3 By A HuEEE
T3, BHEWFEEICTEL D,

Marianne Hirsch {3 ‘ambition’ ‘desire’ THMffiIFohizktoqs 0
Tay M, HEPRMEEEDICLALVWI T, SERBEENARBEGRS
FTEEFLEDEE-TLEN,® ZhiEkos Doy MAAENEL—
O—DFoy MY TRHBTHAMSXRBITWAESL D, &, kod v OENE
AR EERBE S 3BEOAERO X S BIBEICIE, HEFEe—
o—DFoy Mok —EE#EdRKRT 20 TERWIEAS S Sir Audley
7% Robert Audley & Lady Audley @ IMEZ) KM Z2HEHS, ZADREE
A EMT#kEE LD ‘dependent’ & LTLMEMLELS ELBVOUE, HE
FHBOEXEHSOEVORNEL LT, EEROH>BTHAI2%, FAL
TWBDTH B, ‘the oedipal triangle’ A% ‘respectability’ & 5 HEEEL
TEHONTOEENE, 0 NMERTIR) REDIIHREERLID
M X TET ROOHFEERD St Clara Talboys 3 & DR ki
ERT 500, BHRHELIATHS,

4. BEORE

Lady Audley 5T Robert Audley D44 3 7o v MIRIFTWEDH,
BUETETHLHL, ‘moral dignity’ 2L TES FEOKRM RbHHE
HROLHDEE EFFOIDICH S ERHMENCEE, oL bbISVWE
HENSRHOFETH 5, —HTEEIAL, A—RFF ) TAEMIHEL
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72 George Talboys ALLD A I LD, BRTFHICA Ik hicE
Helen & 8 F George DK TH >/, “[A] girl whose heart is as true as
the light of heaven” (p.17) “[My] little girl asleep, with her baby in
her arms” (p.18) %L T, Robert Audley {33%ICHAd™ Sir Audley % #uls
1B 4 5 Lady Audley% “a mediaeval saint” O A —JTEHAT
Wh,

Lady Audley, with her disordered hair in a pale haze of yellow gold
about her thoughtful face, the flowing lines of her soft muslin dress-
ing-gown falling in straight folds to her feet, and clasped at the
waist by a narrow circlet of agate links, might have served as a
model for a mediaeval saint, in one of the tiny chapels hidden away
in the nooks and corners of a grey old cathedral, unchanged by
Reformation or Cromwell.(p.216)

George Talboys & Robert Audley i& Lady Audley #BED A A —UTL
SEZTVAY, AMEFTRINIPESOBVRAHITT ERVERILE>TV
b, #LT, TOERKO—DEMIZ Lady Audley IKIRO 3O BIFAY)
b (FAADNYEEDHT) NIF > THELI N LEBROEEELRE
ETTWBILETH B, LT, fFad SHAINN 3 AR EE =[S
PR

(@) HEICES BEORER

Lady Audley O3 ‘puerperal disease’ 2\EKITEK T 72 < B
% 2 7o Showalter @ The Female Malady (=& 5 &, =Bl
F#HZVIEBROEDELESOHEIC, LIFLIIBEWABETERWIEIC%
TBRIBEM -T2 Z DN, W BEEPHEENGSHOL S IKHSF L THE ST,
HEICET 2B E, > GHERBIETHEICAFCELOKEI) 4
B, HEREELEOGNITOLETO—21 - 1o, HIRMDRS, Dk
el NERESE DR, HE®ROBE, T F7—F-Ya—5—0 IZoEo
BEsE] I3 EEMIc M @ ‘puerperal disease’ MHHHAIN TV S, @
Lady Audley 3 HHEBE®RICZOHEEREI BN LT > TV EA, TORH
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Ik George Talboys RIS S tHIF L 7o T &M, BE&ICE > TH LEWT
Ao I ERT4HNETE 3, Braddon H 4 d Lady Audley RI#ENS4t
KRLHE -7k DT, RO HER VO b EED SRR — R TEIEEICH)
ATEEITEN, WA ORDORFI RiEbN I BV RS X8 & L
THRERETRIE O,

(b) HROEHFMEE

PERRTRFUIAIEEND LILB%E, DUKET 2 L FESMEREVEY
BRUEBEEREDZONZATFTA SR« S B o128, COBEAMNTVIESIR
ES e RickoN7i: Helen Talboys 2 FEE AT, ASZ0BAA
RHTADICREHRMELTET /DLy R 0% Lz, LML, BRKEN
ChEoBLL, FozalRk: #fRE Bhic@Exkvicdash, da30id
FEB LIS e BHR OB ST VD TH B, YL X RN, FERIERE
DY, MREL - e F I BBBHN F S EORBEMAHBHE LTESNT
CERAKMDI ETH B, Lady Audley A TR Ak %4 238, D
0D &L THEI R, ERRCHZERTTHOI-DIZE SN0 TH
%o HIEICH - 72 Helen Talboys WEFAR THORFISNHIEC LTRSS
Mo27eDE, WEAERTBE DI, 5EEBLES “the most beautiful
object” T3 5 7-dITIZRRFTIBAAES > 1D, BIAZS Clara Talboys
PWRLDEEHABRSITVWIHIZ, EEN Robert Audley WEZICHA, 5
BEMATAIETHEBLLVWOLEKTHAS S,

) BROKITEY BROME

Dickens O/NRTII RO WIE WREEIZAA L BENICEEORTE
UIRIZZIELTWS, LAvL, SIEBRT BB I MEEzd X7
WIEEVILTW3, Helen Maldon AR T L L3
&, ORI TIREL, BHERBBIEEHEZRD, EBICEEMF 15,
Alicia Audley & Clara Talboys b & 2 1- 2 BHORITET A ICIIREE L
#HmEEEL TV S,

Miss Alicia had reigned supreme in her father’s house since her
earliest childhood, and had carried the keys, and jingled them in the
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pockets of her silk aprons, and lost them in the shrubbery, and
dropped them into the pond, and given all the manner of trouble
about them from the hour in which she entered her teens, and had
on that account deluded herself into the sincere belief that the whole
of that period she had been keeping house. (p.4)

Alicia Audley i3 Agnes Wakefield & 3 4 I3 Esther Summerson £ 5 L ¢
BBAOOEFH DD, EBEANNRELTHH, HEZOHDHRETHR
Ho>TV5E, BARBBEROYEZED LI LI, TR, FROBUD—2F LV
IDNEBED A v —TVAH M, F1, Helen Maldon Talboys iZ &8
TR WVA, Clara Talboys (ZRDOMILLZEAREICEYE L TW5, Talboys
SERDIHIE ‘respectability’ DMRFIEESFL, M—XOREEEL AT
ZHR L, BOREICHEBILSEEER STV, I OMNAMRIORIIb
D, KELILAOSBIHIZEEL, BT XKEORITERAA BDH Clara
Talboys TH 5, HDE S TIIHORYE —2EA WA TV 27 v TH B
CERMLTVWAEY, WOFEARIELOIITR, Ko S ERR s
Robert Audley & iExfRENICIERRS A ORI EESE, £ LT, EHENRE
KLTW3B,

“I do ask you. I ask you to avenge my brother’s untimely death.
Will you do s0? Yes or No?”

“What if I answer no?”

“Then I will do it myself. -+ ---] myself will follow up the clue to this
mystery; I will find this woman —yes, though you refuse to tell me
in what part of England my brother disappeared. - I am of age;
my own mistress; rich, for [ have money left me by one of my
aunts; I shall be able to employ those who will help me in my
search, and I will make it to their interest to serve me well.” (p.199)

Lady Audley (3B L/ - 7D T “the most beautiful object” (2758, ¥H
HBBHICRBMNRE LRI S8 -2, BHCTE 358055
Clara Talboys IZZ DALEZ A > 7z, Alicia Audley b7 LAV TH
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Bo WHIBICE T, WHEIFIRMEZ£H 54, FharCE88iIc/bD
BTXA, $HET 23 E0MEIER L IBPEIh-7-DTH B, 1860 FE LY
DIk, SERGOHERIZET LD 208, BHESHFERBANIEDOHLE T
ERENZRATEINDYROBOITETRIBVES 5D,

COEIITEZBE, BBORAERHAERD LM bR LEH LT
W ZRYE L 72dY, LD ARBE R VRHEIC A 3 AL BB RD - Bk
LBRFESEDNDTH o HODRISTHRHKEWT &iE, “anywhere
out of England” (p.47) & The Bridge of Sighs DHEZLE—fHi%xH LY,
A4 FY) R%EHIZT BDH George Talboys —ATIIHWI ETH B, The
Woman in White @ Hartwright (30K, Great Expectations @ Pip
BTo7 &, ZHhEh George Talboys Btk & ik S L 3 DR
&&Ni: “The Womanin White' ICBIF& N, @ XL N EETH -7
RBEDA 750 FRRR THE . LEDSEWI L2HD, KEDS bicl
EEx3,

Lady Audley’s Secret U N SDIEGRTHE, b —o—DlfEhc e
EEYIONB LI, Toy MIEHEONBFOEENE, BCES, HEd
b0 DX BREUKIE, EROFE &1L S chpERSH DA RGP E T D
JETHRELEX 2 E2BETOEBEIMLLTW/Z L7255, T. Boyle DD 3
X Ml ‘The Sensation Novel’! DHAMY 4 ¥ 3 L A2MBEICRIBL TWL
B4, T8HTH_ BHEDOEIC b S0 - 1D,

Everywhere in the period one finds a kind of double vision: on the
one hand, a confident assertion of a perfectly scamless system in
which everything is in its place; on the other, an absolute terror at
the prospect of discovering rents in the fabric of the system'’s inter-
nal logic. ®

Lady Audley’s Secret 132 ® ‘double vision' % IR L12/NETH
D, YVTYXLEHDV 47 Y TE/NGE LTRBLL, M Eo—Hiks
RE&, EMOFREDHRTRESDN, Fov MIEX FMIEEEMFENEHT
& 2FE4ET B M F /238D ‘The Sensation Novel' % FHEEAMINIZ, 4



Hosei University Repository

99

HICHHRFRT 570y ERE, ZOERDSUESHEINCKBKTESILET
H5o

Text: Mary E. Braddon, Lady Audley’s Secret (Oxford: Oxford Univ,
Press, 1987).
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