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1７ 

ＡＳｔｕｄｙｏｆＹｕｋｉｏＭｉＳｈｉｍａ：The 

AestheticsofClosureinHisNovels 

YutakaMaekawa 

Myobjectiveinthispaperl)，istomakeclearthebasicstructureｏｆｓｏｍｅ 

ｏｆＭｉｓｈｉｍａ，sworksandprobetheirpossiblerelａｔｉｏｎｔｏｈｉｓｄｅａｔｈｌｈａｖｅｔｏ 

ａｄｍｉｔ,however,ｔｈａｔｂｏｔｈｉｎＪａｐａｎａｎｄａｂｒｏａｄｍｏｓｔｏｆtheinteresttakenin 

Mishimais，ｍｏｒｅｏｒｌｅｓｓ，basedonbisritualsuicideinl970，whileothers 

hatehimfbrexactlythesamereason，ｓometimeswithoutevenreadinghis 
work9．Surprisinglyenough，ｅｖｅｎprofessionalliterarycriticsfindthemselves 

influencedbyMishima'spoliticalmvolvementtosuchanextentthatthey 
cannotmakeafairassessmentofhisliteraryachievements・Thisoffersmute

testlmonytothefacｔｔｈａｔｎｏｏｎｅｃａｎｂｅｆｒｅｅｆｒｏｍｔｈｅａｔｔｒａｃｔｉｏｎｏｆｔｈｅ 

abnormalandbizarre・

Inhislateryears，Ｍｉｓｈｉｍａｗａｓｔｈｅｍｏｓｔｆａｍｏｕｓａｎｄｃｏｎｔroversialfigure 
inJapannnotonlyａｓａｇｒｅａｔｎｏｖｅｌｉｓｔｗｈｏｈａｄｂｅｅｎａｎｏｍineefbrthe 

NObelPrizefbrliteraturethreetimes，ｂｕｔａｌｓｏａｓａｍａｎｏｆｅＸｔｒｅｍｅｐｏｌｉｔｉｃａl 
convictions2)．Whenhediedaccordingtothetraditionalritualisticmodeat 

thelchigayaHeadquartersoftheSelf-DefenｓｅＡｒｍｙ，theordmaryperson，s 

firstimpressionwas，Isuppose，ｓｉｍｐｌｙｏｎｅｏｆ“absurdity，,ｏｒrather“stupid-
ity.,,Howcouldhebelievethatsoldiers，popularlybelievedtobehardly 
morethanmereofficeworkers，ｗｏｕｌｄｒｉｓｅａｎｄｄｉｅｆｂｒｔｈｅｓａｋｅｏｆｔｈｅ 

patriotismMishimachampioned？Ｉｔｉｓｅａｓｙｔｏｓａｙｔｈａｔｈｉｓａｃｔｗａｓａ 

ｃompleteanachronism，ｂｕｔｗｈａｔｉｓｍｏｓｔｓｔｒｉｋｉｎｇｉｓｔｈｅｔｒｅｍendousimbalance 

betweenhisliteraryworksandhispoliticalaction・

InMishimathenovelist，ｙｏｕｗＵｌｆｍｄａｌｏｇｉｃａｌｌｙｃｏnstructed，elaborate 

plot，ａｎｄａｃｌａｒｉｔｙｏｆｓｔｙｌｅｍａＵｏｆｈｉｓｎｏｖｅｌｓ；andsomearedefinitely 
infbrmedwiｔｈａｎ“ａｒｔｆｂｒａｒｔ,ｓｓａｋｅ'，attitude・Understandably，smcethe

deathofMishima，notonlynterarycriticsbutalsoscholarsinmanyother 
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fields，includingpsychoanalysts，haveattemptedtoexplainthetruemotwe 

ofhissuicideandconsequentlywehavealotofdifferenttheories・Ａｓｌｄｏ
ｎｏｔｗａｎｔｔｏｗａｓｔｅｔｉｍｅｂｙｇｉｖｉｎganendlesSlistofthetheories，Ｉｗｉｌｌ 

mentionsomeOfthetypicalones・ＦｉｒｓｔｏｆａｌＬｔｈｅｒｅｉｓｔｈｅｔｈｅｏｒｙｔｈａｔ

Mishimadiedsimplyoutofpatrioticpassionandtherefbreasawarrior 

(samurai)．MOstpeoplewhoinsistonthistheorybelongtotheright､wing 

andlthinkmOstscholarsthinkituntenableAsecondtheoryhasitthathis 

deathwasmotivatedbyanxietyabouthisexhaustedtalent．Ａndthosewho 

attachmuchimportancetohishomosexualityinsistthatthemainfactorsof 

hissuicidewerehｉｓｍasochisticfeelingsandanerotic,fascinationwithdeath， 

andthathetherefbrecommitteda“lovers，suicide，,withhisyoungaide 

MOrita,whobeheadedMishima3)．StillanothertheoryholdsthatMishima 

actedouthisaestheticSinhiSlife，ｎｏｔｉｎｈｉｓｗｏｒｋ、Ｉｄｏｎｏｔｔｈｉｎｋｔｈａｔａｎｙ

ｏｆｔｈｅｓｅｔｈｅｏｒiesisgoodenoughtoaccommodatetherealityofMishimals 

death、Ｎｏｒｄｏｌｂｅｌｉｅｖｅｔｈｅｒｅｉｓａｄｅｃｉｓｉｖｅｔheorywhichcontamsany

exhaustiveexplanationofhisdeath 

Iam，however，ｉｎterstedintheopinionthatMishima，sdeath，whichwas 

carefullypremeditated，ｉｓｐａｒｔｏｆｈｉｓｗｏｒｋ・Ｔｈｉｓｉｓｂｅｃａｕｓｅｓｏｍｅｏｆｔｈｅ

ｅｎｄｍｇｓｏｆｈｉｓｎｏｖｅｌｓｓｅｅｍｔｏｂｅｓｙｍｂｏｌｉｃｏｆｗｈａｔｈａｐｐｅｎｅｄｔｏＭｉｓｈｉｍａａｔ 
ｔｈｅｌａｓｔｍｏｍentinhislife6Theideathatdeath，especiallybysuiCide， 

meansdestroyingeverythingoｎｅｈａｓｂｕｉｌｔｕｐｉｎｏｎｅ'ｓｌｉｆｅｓｅｅｍｓｔｏｆｉｇｕｒｅ 

ｉｎａｎｕｍｂｅｒｏｆＭishima，snovels・ＩｔｈｉｎｋｔｈａｔｔｈｅｌａＳｔｓｃｅｎｅｉｎＴｈｅＤＢＣｃＺｙ

ｑｆオルｅＡ"9℃ＬｔｈｅｌａｓｔｂｏｏｋｏｆｈｉｓｔｅｔｒａｌｄｇｙｈＴﾊｅＳｍｑ／Ｆｅ""‘かisa

relativelytypicalexamPle・Intheclimaxofthenovel,theagedHondavisits

GesShUjiTemplｅｆｂｒｔｈｅｆｉｒｓｔｔｉｍｅｉｎ６０ｙｅａｒｓｔｏｓeeandtalkwiththe 

AbbessaboutKiyoakiMatsugae，hisclosestfriend，fromhisyouth・Matsugae

haddeeplyfalleninlovewiththeAbbess,Satoko（herlayname)，ａｎｄｄｉｅｄ 

ａｔｔｈｅａｇｅｏｆ２ｑＨｏｎｄａｉｓｓｔｕｎｎｅｄ，however，bytheAbbess,ｓｒｅｍａｒｋｔｈａｔ 
ｓｈｅｈａｓｎｅｖｅｒｈｅａｒｄｔｈｅnameKiyoakiMatsugaeandtheattendantsugges‐ 

tiOnthatthereneverwassuchaperson4ハHerewemustrememberthatthe

firstbookofthetetralogy，⑰γ勿喀ｓ"o”givessomeveryimpressivedetails

oftheloveaffairbetweenKiyoakiandSatOko・HondaisacutuaUyathird

personnarratorWhorecordsnotonlywhathappeｎｓｔｏｔｈｅｓｅｔｗｏｂｕｔｗｈａｔ 
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happenstotheothercharactersintheotherthreebooksofthetetralogy． ｣_】l

SointhenihilisticclimaxofT〃eDCCcZyγけＴｈＣＡ"9℃LHondaisfbrcedto

say，“IftheｴewasnoKiyoaki,ｔｈｅｎｔｈｅｒｅｗａｓｎｏｌｓａｏ（themaincharacter 

inR""α"ｃＺｙＨｂハ８s)．ＴｈｅｒｅｗａｓｎｏＹｉｎｇＣｈａｎ（themamcharacterin

TheT”Zルロ／オノｂｅ、α"")，andwhoknows,ｔｈｅｒｅｈａｓｂｅｅｎｎｏ1.5)，，

KiyoakiMatsugae，ｓ“reality，，toHOndaservesastheessentialmatrixofthe 

tetralogywithoutwhichtheotherpartsWouldbecomemeaningless,ｓｏｗｅ 

ｍａｙｓａｙｔｈａｔＭｉｓｈｉｍａｄｅｎｉｅｓｔｈｅbasicplotinthelastscene，whilegiving 

animpressionthateverythingWhichisthoughttoexistisjustanillusion 
ThisnotionofhumanexistencemoreorlessremmdsusoftheBuddhist 

conceｐｔｏｆｔｈｅＥｍｐｔｉｎｅｓｓｏｆｔｈｅｗｏｄｄ・DonaldKeenesaysaboutthisending，
“Ａｔｔｈｅｅｎｄｏｆｔｈｅｅｎｔｉｒｅｗｏｒｋ，Mishimaacceptingof‘consciousnessonly,, 

wipesoutwithonemasterfulstrokeａｌｌｔｈａｔｈｅｈａｓｄｅscribedin2,OOO 

pages.”Inshort，Mishimadestroysthewho1eelabomtestructurehehas 

builtupinthetetralogy，andthiscontroversialendingisaUthemore 

effectiveandimpressivebｅｃａｕｓｅＴｈｅＳ“ｑ/・犀γﾉﾒﾉﾉﾒyisaverylongnovel

thatinterposeｓａｎｉｎｔｅｒｖａｌｏｆ６０ｙｅａｒｓｂｅｔｗｅｅｎｅｖｅntsmthefirstvolumｅ 

ａｎｄｔｈｅ正unionofHondaandSatoko・Ｉｔｉｓｐｏｓｓｉｂｌｅｔｏｓａｙｔｈａｔｔｈｉｓｅｎｄｉｎg

isonlynatural，ｔｈａｔｉｓ，understandableintermsofMishima，spsychological 

motivation,ifonebelievesthatontheverydayofhisdeathhehadwritten 

thefinallinesofhistetralogy，thOughDonaldKeenenotesthatwhenｈｅ 

ｍｅｔＭｉShimaonAugustl2，1970,Mishimatoldhimhehadalreadyfinished 

thelastlinesofTﾉbeSBZZqプＦＮｅ７ﾒjZjI1ybAtanyrate,Ithinkthatitisno

exaggerationtosaythatwhatmightbecalledtheimpulsetodenythebasic 

structureofthestoryis，ｔｏｓｏｍｅｅｘｔｅｎｔ，characteristicofMishimanovels・

Ａｓａｎｏｔｈｅｒｅxampleofthesameprocess，ｍｗｏｕｌｄｌｉｋｅｔｏｔａｋｅｕｐＴ〃ｅ

ｍＺｙｑ／Ｂ己dzsfswhichwaswritteninl961，nineyearsbefOreMishima，ｓ

deathUnfbrtunatelynoEnglishtranslationofthisnovelisavailable，and 

therehavebeenrelativelyfewliterarycriticseitherinJapanorabroadwho 

discussit、Inmyopinion，ｈoweverjthisnoVelisoneofMishiｍａ，smaster‐

pieces・Ｉｔｉｓｗｒｉｔｔｅｎｉｎａｎｅｘｔｒｅｍｅｌｙｓｅｌｆ､consciousstyle，andusesbrilliant

metaphors，thoughtheyaresometimesidiosyncratic，whichmakestranslation 

especiaUydifficult、Furthermore，unusuallyphilosophicalandevenmetaphys．
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icalconversanonsaresetwithinaplotthatmightevenbecalledtrashy， 

ｑｕｉｔｅｓｉｍｉｌａｒｔｏｔｈｅｐｌｏｔｏｆａｔｈｉｒｄ－ratepopularnoveLThisimbalancemayin 

factbeoneofthenovel，sPremeditatedeHects､ 

ＴｈｅｓｅｔｔｉｎｇｏｆＴ〃ｅｍＺｙｑ／Ｂ２[zsおisasmallfishingviUagenamedlro

onthelzuPeninsularinJapan・Mishima、ｕｓｔｈａｖｅｇｏｎｅｔｏｔｈｅｖｉＵａｇｅｂｙ

ｈｉｍｓｅｌfandstudieditintensively,becauseitoffersmanydetaileddescriptions 

oftheactualgeOgraphicalfeaturesandbuildingsinthatvillage、ＩｔｉｓｗｅＵ

ｋｎｏｗｎｔｈａｔＭｉｓｈｉｍａｏｆｔｅｎｖｉsitedtheplaceshehadChosenfbrhislocales， 

befb正beginningtowriteanoveLThismayｂｅｃｏｎ位arytothepopular

beliefthatsuchanimaginativewriterasMishimawouldneverdosucha 

thing・ＩｔｗｉｎｌａｔｅｒｂｅｃｏｍｅｃｌｅａｒｔｈａｔｔｈｉｓａttitudeofMishima，stowardthe

compositionofnovelsisverysuggestive，especiaIlywhenwethinkofhis 

specialbrandofnihUism・

Anywaythisnovelis，ａｓｉｔｗｅｒｅｌadistortedtypeoflovetrianglestory・

TheheroineYukoismarriedtolppei，whoisadilettanteofliterature， 

sometimescontributingtoliterarymagazmes，thoughheisalsothewealthy 

ownerofapotteryshopinGinza・ThishuSbandisaplayboywhoenjOys

Hirtingwithotherwomen､HisexcusefOrflirting,however,ｉｓａｌｉｔ[lediffbrent 

fromthatoftheothermenintheworldHeinsiststhathefliｒｔｓｊｕｓｔｔｏ 

ｍａｋｅｈｉｓｗｉｆｅｊｅａｌｏｕｓｏｆｈimbecausehebelievessheneverexperiences 

feelingsofjealousy・ThenKOji，ayoungstudent,whoworkspart-timeat

lppei，spotteryshop，isattractedtoYuko，merelybecausehefeelssorryfbr 

her,ｏｒrather,becausehesympathizeswithherunhappiness､oneday，Koij 

takesYukototheapartmentwhereherhusbandkeepsanotherwoman・Ｉｔ

ｉｓｎｏｔｅａｓｙｔｏｔｅｌｌｔｈｅｍｏｔｉｖａｔｉｏｎfbrhisactioninspecificterms，butKoji 

seemsfnledwithhatetowardlppei，Yuko，ａｎｄｈｉｍｓｅｌｆＡｎｄｗｈｅnKOji 

seesYukobeatenbyherhusbandinfmntoflppei，ssecondwoman，KOji 

getsmadandstrikeslppeionthｅｈｅａｄｗｉｔｈａｗｒｅｎｃｈ・Ippeiisseriously

injuredandbecomeBamentalcripple，completelylosinghispowersof 

speech，whileKOjiisarrestedandsenttoprison・Thisisthefirsthalfof

theplot，ａｎｄｔheeventsarenotsounusual，atleastintermsofprobability、

However，ａｓｔｈｅｓｔｏｒｙｇｏｅｓｏｎ，wefindthatthedevelopmentoftheplot 

goesbeyondthenormalchainofcauseandeffectinhumanlife，but， 
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nevertheless，isstillfiUedwithaveryconcreteandrealisticatmosphere 

YUkodecidｅｓｔｏｔａｋｅｃａｒｅｏｆｂｏｔｈｈｅｒｃｒｉｐｐｌｅｄｈｕｓｂａｎｄａｎｄＫＱｊｉａｓｗｅＵ 

ｏｎｃｅｈｅｈａｓｃｏｍpletedhissentence，andtwoyearsafterthetragicincident 

theth正eChazactersbegintolivetogetherａｎｄｓｔａｒｔａｎｅｗａｎｄｕｎｕｓｕａｌｌｉｆｅ

ｉｎｌroviUage、However，catastrophesoonvisitsthemagain､OnedayKOji

andYukostranglelppeiａｎｄｉｎｓｉｓｔｔｏｔｈｅｐｏｌｉｃｅｔｈａｔｔｈｅｙｋｎledlppeionly 

becauseIppeiaskedthemto，despitethefactthatlppeiwasalreadya 

mentalcrippleanddidnotseemabletoexpressanyvolitionatall・Naturally

theirexcuseisnotacceptedbytheauthorities，ａｎｄａｔｔｈｅｔｒｉａｌ，Yukois 
sentencedtolifeimprisonment,whileKOjireceivesthedeathpenaltyandis 
actuaUyhanged 

lnthisnoveLtoo,whatismoststrikingandshockingistheendingin 
thelastchapter・Ｂｅｆｂｒｅｌｅｎｔｅｒｍｔｏｔｈｅｐｒｏｂｌｅｍｏｆｔｈｅending，however，Ｉ
ｗｏｕｌｄｌｉｋｅｔｏｐｏｍｔｏｕｔｈｏＷＹｕｋｏ，sfElcialexpressionsaredescribeｄｉｎｔｈｉｓ 

ｎｏｖｅＬＩｔｉｓｃｌｅａｒｔｈａｔＭｉｓｈｉｍａａｔｔｅｍｐｔｓｔｏｍａｋｅｔｈｅｆａｃｅｓｏｆｔｈｅｃharacters 

looklikeNohmaSks・ThisisespeciallytrueofthedescriptionofYuko,s

facewhichhelpsthereadersfeeltheambiguousandfascinatingnaturｅｏｆ 

Ｙｕｋｏ，ｓｐｒｅｓｅｎｃｅＡｓｗｅエ巳ａｄｏｎ，wewillbeattractedtothismysterious

woman，preciselvbecausewecannotunderstandwhysheactsthewayshe 
does・ＡｃｔｕａｌｌｙｓｈｅｄｏｅｓｎｏｔａｃｔｆＯｒａｎｙＯｂｖiousreason・Nevertheless，there

stiUremainsavery1mpressiｖｅｉｍａｇｅｄｆａｗｏｍａｎｗｈｏｉｓａｔｔｒａｃｔｉｖｅ,CaprI-
cious，andfbrlorn・However，ａｌｌｔｈｉｓｉｓ，again，turnedupside-downinthe

climaxofthelastchapteLmthelastchapter，thereappearsapersonan 
"１，，，whOseemstobetheauthorMishimahimselfThisobjective“１，，studies 

fblkloreandvisitslzuPeninsulafbrthepurposeofcollectingmaterialsfbr 
hisstudy・However，ａｔａｔｅｍｐｌｅｗｈｉｃｈｈｅhappenstovisit，hehearsfrom

thepriestastoryaboutacaseofmurderWhichactuallyhappenedinthe 
villageThus，theunnamednarrator‘`１，，isassimilatedintothestorywhich 

thereaderalreadyknows、Thepriestiswellacquaintedwithandrespected
byYukoandKOji,andperceivingthenarrator,ｓｉnterestinthemurdercase， 
ａｓｋｓｈｉｍｔｏｖｉｓｉｔＹｕｋｏｉｎｐｒｉｓｏｎａｎｄｇiveherapictureofthetombstones 

tｈａｔｈａｖｅｂｅｅｎｓｅｔｕＰｆｂｒＹＵｋｏ,KOji，andIppei・Herethenarratorlearns

that，ａｔｔｈｅ正questofYukothethreetombstoneShavebeenerectedsideby
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sideagainstthestrongoppositionofthevillagers・AgreemgtothisrequesL

thenarratorvisitstheprisonmTochigiprefecture．（Thisisafamousprison 

fbrwomenwhichreallyexists.）BefOrehemeetsYuko,hegivesfUllplay 

tohisimagmationwithregardtoYuko，ｓｂｅａｕｔｙｆｒｏｍｔｈｅｓｔｏｒｙｈｅｈａｓｈｅａｒｄ 

ｆromthepriest、Ａｎｄｉｔｍａｙｂｅｓａｉｄｔｈａｔｒｅａｄｅｒｓａｒｅａｌｓｏｅｘｐｅｃｔｍｇａｔｔｈｉｓ

ｐｏｉｎｔｔｈａｔｈｉｓｉｍagmationwillbeconfirmedbyYuko，sactualbeauty・
However，whatactuallyhappensinanmterviewroommtheprisonis 

completelycontrarytowhatisexpected、YukoisneitherbeautifUlnoreven

merelyattractivelbutquiteplain、Tothenarrator，Yukoseemsunmistakably

“ｎｏｔyoung,，,andherfeatur巴sseemcommonanddullpartlybecauseofher

thinlips6)．ＡｎｄｌｔｈｉｎｋｉｔｉｓｎｏｔｖｅｒｙｄｉｆＢｃｕｌｔｔｏinterprettheconcluding 
sceneasevocativeoftheeffbctthatNohmasｋｓｃａｎｈａｖｅｏｎａｖｉｅｗｅｒ－－－ａ 

ｑｕｉｔevariedrangeofimpressionscanbeaChievedjustbychangingtheangｌｅ 

ａｔｗｈｉｃｈｔｈｅｙａｪeseen・ＡｎｖｗａｙｔｈｉｓｅｎｄｍｇｉｓｑｕｉｔｅｓｉｍｉｌａｒｔｏｔｈａｔｏｆＴＡｃ

Ｓｅｃｚｑｆ死が鰯秒mthatMishimaseemstohavebeenunabletoovercome

theimpulsetomakemeanmglesseverythinghehasbuiltupinthenovel， 

justasChildrenscattertheblockstheyhavepainstakinglystackedup・Ｉｄｏ

ｎｏｔｔｈｉｎｋｉｔｃａｎｂｅｄｅｎｉｅｄｔｈａｔｔｈisisakindofwritmgtechniquewhich 

Mishimausesconsciously・Ｍｉｓｈｉｍａｏｎｃｅｓａｉｄｉｎanmterviewwithaliteraｪy

critic，ｔｈａｔｈｅｄｉｄｎｏｔｂｅｇｉｎｔｏｗｒｉｔｅａｄｒａｍａｕｎｔｉｌｈｅｈａｄｄｅｃｉｄｅｄｏｎｉｔｓ 

ｌａｓｔｌｍｅ，ａｎｄｉｔｓｅｅｍｓｔｏｍｅｔｈａｔｔｈｉｓｒｅｍａｒｋｉｓsometimestrueofevenhis 

novels・ＡｔｌｅａｓｔｉｔｃａｎｂｅｓａｉｄｔｈａｔＭｉｓｈｉｍａｉsverysensitivetOwardthe

endingsofhisnovela 

lthink，however，thisimpulse，ｏｒｍｏｒｅｐroperlythistechnique，shouldbe 

interpretedasconnectedwithnihilism，deep-rootedinhiscosciOusnessand 

subconsciousness・Indeed,inhisremarksaboutT〃Ｃｓ“ｑｆＦと""jKy,Mishima

refbrsto“theimageofcosmicnihilism，，ｓｕｇｇｅｓｔｅｄｉｎｔｈａｔｎｏｖｅＬＡｎｄｉｔｉｓ 

ｎｏｃomcidencethat，ｍｔｈｅｌａｓｔｓｃｅｎｅｓｏｆｔhesetwonovels，cicada，svoicesin 

theabundantsunShmeofsummerarecontrastedwiththestillｎｅｓｓｏｆｔｈｅ 

ｔｅｍＰｌｅｇｍｄｅｎｏｎｔｈｅｏｎｅｈａｎｄａｎｄｔｈｅｄｅｅｐｑｕｉｅｔｏｆａｗａｍａｎ，sprisonon 

theother・ＳｏｍｅｍａｙｆｉｎｄｔｈｉｓｒｅｍｉｎｉｓｃｅｎｔｏｆｏｎｅｏｆＢａＳｈｏ，smostfamoUs

haiku，ｂｕｔｔｈｅｉｍａｇｅＭｉｓｈｉｍａ，snovelsevokeisentirelydiffbrent，notwiths 

standingtheapparentsimilarityofthesetting、Inmyopinion,ｔｈｉｓｈａＳ
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somethingｔｏｄｏｗｉｔｈｔｈｅｆａｃｔｔｈａｔｔｈｅｓｅｎｏｖｅｌｓ，contrarytothegeneral 

beliefthatMishimaisananti-realisticnoveust,expressveryconcretesitua‐ 

tionsandfeelings，whiledescribingactuallyeXistmglandscapesandbuildings、

ＳｏＭｉｓｈｉｍ，anihilismisparadoxicallybasedonreality・Ｔｈａｔｉｓ，ｉｔｉｓｔｈｅ

ｎｉｈｉｌｉｓｍｏｆｓｏｍｅｏｎｅｗｈｏｂｅｌｏngstothisworld，andisnotconnectedwith 

anyreligiousfeelings・Ofcourse，ｉｔｉｓｔｒｕｅｔｈａｔＭｉＳｈｉｍａｈａｄａｖａＥｙｄｅｅp

knowledgeofJapaneseclassicsandBuddhism，andsuchaninteUectual 

backgroundｉｓ，ｍｏｒｅｏｒｌｅｓｓ，reHectedinhisnovelaForexample，ｉｎＴＡｅ 

Ｐ１ｂＺｙｑ/oＢaZSねaslalreadymentioned,thefacialexPressionsoftheCharac‐

tersareclearlycomparedtoNohmasks，andthedevelopmentoftheplot 

itseｌｆｉｓｓｉｍｉｌａｒｔｏａＮｏｈｐｌａｙｎｏｔｏｎｌｙｂｅcauseitdealswiththethemeof 

jealousybutalsobecausetheSubplotintroducedbytheappearanceofthe 

“1,,inthelastchaPterisjoinedtothemainstory7)．ＴﾉｹCs“ｑ／睡γ'ｊＪｊｌｉｙ

ｉｓａｌｓｏａｓｔｏｒｙｂａｓｅｄｏｎＴ〃ｅＴａ彫ｑプオルｅＱＺｐｍ醜ｑ／HZz醜α"zαね"8),a

storyaboutdreamsandreincarnatｪon，ａＳＭｉｓｈｉｍａｈｉｍｓｅｌｆｓａｙｓｉｎｔｈｅ 

ｐｏｓｔＳcriptto⑰ｿ･かＺｇＳ,002(/9).TherefOre,tOsomeextent,itmaybehelpfUlto

theunderstandmｇｏｆｔｈｉｓｎｏｖｅｌｔｏｃｏｍｐａｒｅｉｔｗｉｔｈｔｈｅBuddhistconceptof 

“deathandrebirth.，，Ａｔｔｈｅｓａｍｅｔｉｍｅ,ｉｔｓｈｏｕｌｄｂｅｎｏｔｅｄｔｈａｔｓｅｔｔｉｎｇｆｂｒ 

ｂｏｔｈＴﾉbeSeZZq／睡汀"物ａｎｄＴｈｅＰＡＺｙｑ／Ｂ’ZZSねiscontemporaryJapan，

andtheybothdipictthetragicvacuuｍｏｆｔｈespiritthat，fbrMishima，was 

occasionedbythedefeatofJapan．Theimageryoftenusedinhisnovelsis 

connectedwiththenihilisticvoidarousedbyJapan'sdevastatedlandscapeon 

August，１５，１９４５，whenMishimabelievedevemPyvaluehadcollapsedlo)．Ｔｈｉｓ 

ｖｏｉｄｉｓ,ｔｏｂｅｓｕｒｅ,commonlyfeltbyallJapanese,buthasaspecialmeaning 

fbrMishimａｌｄｏｎｏｔｄｏｕｂｔｔｈａｔｈｅｅａｒｎｅｓｔｌｙｗｉｓｈｅｄｆｏｒｔｈｅｅｎｄｏｆｔｈｅ 

ｗｏｒｌｄｉｎｌ９４５・Nobodycanimaginehowsuchaself-cOnsciousmanas

Mishimacouldtoleratethesenseofcowardiceheexperiencedwhenhewas 

notdraftedintothearmybecauseofhisfrailhealth、Idonotwantto

emphasizeMishima，sinferioritycomplextowardhisweakbody，asmost 

literarycriticsdo，ｂｕｔｉｔｍｕｓｔｂｅａｄｍｉｔｔｅｄｔｈａｔｈｉｓｏｂｓｅssionwiththe 

militarycamefromthisUnbearableexper1ence・Inthatsense，Ｉbelieve，the

descriptionll)inCWq/芭ssわれｓｑ／αjMtzsjbtellsthebmth・

TherefOre，theshadowOfdeathinthetwonovels,despitetheirapparently 
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metaphysicalnature，arosefromMishima,sconcreteexperiencesduringand 

afterthewar・Andthisismostdistinctlyneflectedinthestructureofthe

plots，especiallytheirendingS,Hereweshouldremembertherealityprmciple 

thatwecanovercometraumaticexperiencesbyproceedingonthepremise 

thatallprecedingeventswe［cmerelydreams，Mishimaseemstohave 

attemptedtoapplythiｓｐｒｉｎｃｉｐｌｅｔｏｈｉｓｗｏｒｋｓｉｎａｎｕｎｕｓｕaUynegative 

andparadoodcalway、ＴｈｅｅｎｄｉｎｇｓｏｆＴｊｉｅＳと［z〃醜蝿灼ａｎｄＴ〃ePJZj'

q/PEU[ESねfbrceustofeelthatwearelookingintothedepthofEmptiness，

preciselybecauseweknoｗｗｈａｔＭｉｓｈｉｍａｈａｓｂｕｉｌｔｕｐｉｓｂａｓｅｄｏｎｔｈｅ 

ｒｅａｌｉｔｙｏｆｔｈｅｏｪdinaryworld，AsIalreadymentioned，ｉｎａｌｍｏｓｔａｌｌｏｆｈｉｓ 

ｎｏｖｅｌｓＭｉＳｈｉｍａｕsesconcreteplacenamesandpersonalnamesandseldom 

writesmthestylｅｏｆ``ｉｎｔｈｅｔｏｗｎｏｆＸ，'ｏｒ“Ｍｒ.Ｙ・”Allthisisaprerequisite

devicefOrrealizinganeffectivecatastropheintheclimaxofhisnovels、

TheendingsofhisnovelssOmetimesｒｅｍｉｎｄｕｓｔｈａｔｉｔｉｓｎｏｔｔｈｅｎｉｇｈｔｍａｒｅｓ 

ｗｅｈａｖｅｉｎｏｕｒｓｌｅｅｐｔｈａｔｒｅａｌｌｙｓｃareus，ｂｕｔｔｈｅｓｅｎｓｅｔｈａ上everyday

realityexistsonlyasifiｔｗｅｒｅａｄｒｅａｍ、Mishimawasveryconsciousofthis

principleandthesenovelsinparticularwereintendedtoevokesuchan 
attitudetowardtheverynatureofreality、Sowecansummarizemore

concretelyａｓｆＯＵｏｗｓ 

ｌ、ＴｈｅｅｎｄｉｎｇｏｆＴｈｅＳｅＣＺｑ／醗冗"物ａｎｄＴﾉｂＢＰＪｈＵｙｑ/｢Ｂ巴ZZS応hasa

parallelrelationtoMishima，ｓａｃｔｕａｌｌｉｆｅａｎｄｉｓｓｕｇｇｅｓｔｉｖｅｏｆａｎihilism 
basedonratherpersonalmotives、

２．Inthissense，despiteapparentlVimaginatiVenatureofthestory，these 

twonovelscontamsomeimportantfactorsrelatedtoMishima,ｓｏｗｎ 

ｌｉｆｅａｎｄｄｅａｔｈ・

However，Ｉｗｉｓｈｔｏｓｔｒｅｓｓｔｈａｔｉｎｔｈｉｓｐａｐｅｒｌｈaveonlysuggesteda 

possibleCorreSpondencebetweenMiShima，sdeathandtheaestheticprinCiPle 
ｈｅｕｓｅｄｔｏｐａｔｔｅｒｎｈｉｓstmies・Needlesstosay，Ｉｄｏｎｏｔｐｒｅｔｅｎｄｔｏｋｎｏｗｔｈｅ

ｓｉｎｇｌｅｃｏrrectmotivefbrhisdeathButifapersonalcommentmaybeallowed， 
Ｉｈａｖｅｔｏｃｏｎｆｅｓｓｔｈａｔｌｆｅｅｌｔｅｍｐｔｅｄtorccognizeasimilarstructmein 

otherMishimanovelsaswelLForexample，ＴｈＢＴｅｿ"ｐルｚＷｈｃＧｏ睦如

Pczp"わ〃ａｎｄＣｂ'２ﾉｾssjD"ｓｑ／ajMbzsjbseemtohavesimilarendmgsinthe

senseofleadingtoafailureofexpectations・However，anotherpaperwOuld
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benecessarytoapplytheanalysisusedheretothosenovels． 

Note8： 

１）Thispaperwasoriginallyprepa,己dasthemanuscriptforaspeechmadeat

StanfordUniversityattherequｅｓｔｏｆｔｈｅＣｅｎｔｅｒｆｏｒＥａｓｔＡｓｉａｎStudies、And

ithasbeenconsiderablyreviseｄｆＯｒｐｒ巴sentationhere、

２）ＩｎＴﾉｂｅ、傘"ｓｅＱ／Ｃｌ《"…（1968)，Mishimaarguedthattheemperorwas

ｔｈｅｓｏｌｅ“sourceandguarantor'’０fJapaneseculture，andthereforedefending 

theemperorwasequaltodefendingthiscultureandconstitutedultimateform 

ofselfdefense、

３）MishimaorganizedaprivatearmycalledtheS1lieldSociety,ａｎｄｉｔｗａｓｔｈｅ 

ｔｈｒｅｅｍｅｍｂｅｒｓoftheShieldSociety,includingMorita0thatwenttothelchigaya 

HeadquartersoftheSelf､DefenseArmywithMishima・Ｉｔｉｓｔｒｕｅｔｈａｔｓｏｍｅ

ｐｅｏｐｌｅｓｕｓｐｅｃｔＭishimaandMoritahadahomosexualrelationship,butattachmg 

toomuchimportancetoMishima，ｓｐｅｒｓｏｎａｌｓｅｘｌｉｆｅｄｏｅｓｎｏｔｓｅｅｍｔｏｈelpto 

explainwｈｙｈｅａｃｔｅｄｔｈｅｗａｙｈｅｄｉｄ、

４）“ＢｕｔｌｆｅａｒｌｈａｖｅｎｅｖｅｒｈｅａｒｄｔｈｅｎａｍｅKiyoakiMatsugae・Don，tyou

suppose，Ｍｒ・Honda，thatthereneverwassuchaperson.,,（YukioMisbima，

Ｔ〃ＣＤ“のｑプ妨ｅＡ'1群JtransEdwardGSeidensticker（ＮｅｗＹｏｒｋ：

WashingtonSquarePress，1971)，ｐ､245.） 

５）Ｉbid.,ｐ２４６． 

６）“ＫｅｍｏｎｏｎｏＴａｗａｍｕｒｅ,，'ｉｎＭｸﾞsAi腕ａｙｈＯｈｉｏＺｂ"sﾙ２，Ｖ､13,ｐｐ､405-406.

7）Thetraveler，thepriest，andthetemplearetypicalsettingsfOrsomeNoh 

plays，especiaUyfor”[《gFWVbA.Forfurtherdetailsregardingthisaspect，see

KonishiJinichi，sbrilliantanalysisofTAeBezzsｆｓｑ／Ｐねｙｉｎ“MishimaBungaku

henoKotennoSuijaｋｕ：Ｋｂ腕。"０，lonzzpuz湘況”ｔｏｊＭｂﾉo沸cz靴ｈｑ,,，Ｋｂｈ"6"ル

gUzhzzKtJjSAczAzcオｏＫｔＪ"sADDAug、1968,ｐｐ，２６－３０．

８）Ｉｔｉｓｔｈｏｕｇｈｔｔｈａｔｔｈｉｓｎｏｖｅｌｗａｓｗｒｉtｔｅｎｉｎｔｈｅｔwelvecenturybythe 

DaughterofTakasueSugawara、TheoriginaltitlewasjMYtS〃〃ｏＨｔｚ”ほり"α/S"、

９）“ＨｏＵｊｏｕｎｏＵｍｉｎｉｔｓｕｉｔｅ,，'inlMYSﾙ”ａｙｂｕｈね象"sA",ｖ､34,ｐ､51.

10）Mishimadescribesinseveralessayｓａｎｄｎｏｖｅｌｓｈｏｗｈｅｆｅｌｔｗｈｅｎｔｈｅｗａｒ 

ｅｎｄｅｄＭｏｓｔｆａｍｏｕｓｉｓｔｈｅｆｏｌｌｏｗｉｎｇｐassagetakenfromMe塵dithWeatherby,s

translationofCb"ｾﾞSSm,ｌＳｑ／ｄｚＭｉｚｓｈ（Tokyo：Tuttle,1970),ｐ､2188Ｉｔｗａｓ 

ｎｏｔｔｈｅｒｅａｌｉｔｙｏｆｄｅｆｅａｔ・Instead，ｆｏｒｍｅ－ｆＯｒｍｅａｌｏｎｅ－ｉｔｍｅａｎｔｔｈａｔ

ｆｅarfuldayswerebegining，Itmeantthat，whetherlwouIdorno，anddespite 

everythingthathaddeceivedmeintobelievingsuchadaywouldnevercome， 

ｔｈｅｖｅｒｙｎｅｘｔｄａｙｌｍｕｓｔｂｅｇｉｎｔｈａｔ‘`everydaylife，，ｏｆａｍｅｍｂｅｒｏｆｈｕｍａｎ 

society・Ｈｏｗｔｈｅｍｅｒｅｗｏｒｄｓｍａｄｅｍｅｔｒｅｍｂｌｅ、

11）Ｉbid.，ｐ138. 
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