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ＴｅａｃｈｉｎｇＥｎｇｌｉｓｈｔｈｒｏｕｇｈ 

ＣｏｎｔｒｏｖｅrsialMovies 

ChiekoHiranoi 

ＬIntroduction 

Rationaleforastudyondistortionｂｙｔｈｅｍａｓｓｍｅｄｉａ 

TherearemanyEnglish-teachingmaterialｓｕｓｉｎｇｃｏｍｍｅｒｃｉａｌ 

ｆｉｌｍｓｌｎｄｅｅｄ，ｔｈｅｍｏｄｉｕｍｏｆｍｏｖｉｅｓｉｓａｃｃｅｓｓｉｂｌｅｆorstudentscvenas 

thcirEnglish-learningmaterialsandcouldbchelpfulforteachersin 

raisingtheirstudents，awarcnessonsomccrucialtopics・Ｂｕｔｔｏｗｈａｔ

ｃｘｔｅｎｔｃａｎｗｅｂａｓｃｏｕｒｔｏａchinｇｓｙｌｌａｂｕｓｏｎａｍｅｄｉｕｍｔｈａｔａｉｍｓａｔ 

ｂｏx-officesuccess？Ｉｗｏｕｌｄｌｉｋｅｔｏｅｍｐｈａｓｉｚｃｈｃｒｃｔｈｅｐｒoblematic 

aspcctso「ｕｓｉｎｇｃｏｍｍｅｒｃｉａｌｆｉｌｍｓｔｏｏｒｅａｄｉｌｙａｓｏｕｒｍａｔｅｒｉａｌｓ・

Ｔｈｅｒｅｉｓｎｏｐｒｏｂｌｅｍｉｆｔｈｅｐｕｒｐｏｓｅｏｆｔｈｏｔｅａｃｈｅｒｌｉｅｓｉｎｔｅａｃｈｉｎｇ 

Ｅｎｇｌｉｓｈｂｙａｍｕｓｉｎｇｆｉｃｔｉｏｎｓｓｕｃｈａｓｒｏｍancesorsciencefictionwhich 

areoftenirrelevanttoseriouscurreｎｔｉｓｓｕｅｓｉｎｏｕｒｓｏｃｉｅｔｙａｎｄｗｏｒｌｄ・

Thooxperienceoflistcningtofavoriteactorsoractressesandcatchiｎｇ 

ｗｈａｔｔｈｅｙｓａｙｃａｎｂｅａｇｏｏｄｍｏｔｉｖａｔｉｏｎｆｏｒｌａｎｇｕａｇｅｌｅａｒｎｉｎｇ， 

ospeciallyforlearningcolloquialexpressionswhichhaverarelybecn 

includedinJapanesehighschooltextbooks、

Ｏｎｔｈｅｏｔｈｅｒｈａｎｄ，ifthesyllabuscentcrsondiscussionofglobal 

issues，theteachershouldnotcarelesslyintroducemisloading 

commercialfiｌｍｓｗｈｉｃｈｄｅａｌｗｉｔｈｓｅｒｉｏｕｓｉｓｓｕｃｓｓuperficiallyor 

irresponsibly・Ibelicvethattheroleofteachcrsshｏｕｌｄｉｎｃｌｕｄｅｂｏｔｈ

ｒａｉｓｉｎｇｔｈｅｓtudents，awaronossonimportanttopicsandhelpingthem 

maketheirownthinkingattitudesmorecriticalandprofoｕｎｄ・

Iwouldnotdenytheeffectivenessｏｆｃｏｍｍｅｒｃｉａｌｆｉｌｍｓａｓｔｅａｃｈｉｎｇ 
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１７０ 

materials・Thoimportantthingistcachors，attitudesinutilizing

themAtleast，rcgardinguniversityteachingostudentsｈａｖｏｓｏｍｅ 

ｖａｇｕｅｏｒｓｕｐｅｒｆｉｃｉａｌｋｎｏｗlodgeonvariouscurronttopics、However，

theyoftendon'ｔｈａｖｃｔｈｃｉｒｏｗｎｏｐｉｎｉｏｎｓｏｎｅａｃｈｔｏｐｉｃｏｒｅｎｏｕｇｈ 
ｉｎ｢oｒｍａｔｉｏｎｔｏｆｏｒｍｔｈｏｉｒｏｗｎｖｉｅｗpoint、ｓｏ，Ibclicveteachersshould

raisetheirstudents，ｃｒｉｔｉｃａｌｔｈｉｎｋｉｎｇａｔｔｉｔｕｄｏｓｉｎａｎｙarea 

thestudentsareespeciallyinterestedinlalsousesomecommorcial 

filmsasanintroductiontovarioustopicstostimulatestudcntsto 

think、ＩＩｏｗｅｖｅｒｉｉｔｉｓｖｉｔａｌ「oｒｔｅａｃｈｅｒｓｔｏｋｃｏｐｉｎｍｉｎｄｔｈｅｆｏｌｌｏwing
typcsofdistortionoftenfouｎｄｉｎｔｈｅｍａｓｓｍｅｄｉａ：（１）distortionof 

historicalfacts（｡g・thefilmMisstssjppiBur几j"g）（２）optimisticor

melodramatictreatmｅｎｔｏ｢scrioustopics（0.9.thofilmPhikzde1p/ijα） 

(3)sentimentaltransformationfromtheatretofilm（e・gthefilm

BiZorjBZues）（４）storeotyping（e９.thefilmGu几g-HO)．

ｌＬ〃ississippiBmmj"９

Distortionofhistoricalfacts 

ThefilmMZssissippjBur"ｍｇｗａｓｄｉｒｏｃｔｃｄｉｎｌ９８８ｂｖＡｌａｎＰａｒｋｅr 

anddealswithacriticalpartofthｅｍｏｄｅｒｎｈｉｓｔｏｒｙｏｆｔｈｅＵＳ.Ａ、

Thisissueisthecivilrightsmovement,Theplotisbasedonahistorical 

incidentwhichactuallyhappenedinNoshobaCountyinl964：the 

murderofthreecivilrightsworkｅｒｓｂｙtｈｃＫＫＫ（ＫｕＫｌｕｘＫｌａｎ)． 

Beforecriticizmgitsdistortions，Ｉｗｏｕｌｄｌｉｋｅｔｏｐｏｉｎｔｏｕｔｉｔｓ 

ａdvantagesasmaterialforglobaleducation．（１）accessibilityas 

acommercialfilm，（２）presentationofkeywordsonthetopic，（３） 

roferencetothevaluesunderlyingｔｈｅｃｏｍｍｕｎｉｔｖ、

Theaccessibilityofacommercialfilmisinfluencedbyitscastor 

artisticimpression・ThemaincharactersofMississjppiBurnjlugaro
twoFBIagentsplayedbyfamousactors：ＧＧｎｅＨａｃｋｍａｎａｎｄＷｉｌｌｅｍ 

ＤａｆｏＱＡｓａｎｅxamploofartisticimpression，ｉｔｓｏｐｅｎｉｎｇｓｃｅｎｅｓｈｏｗｓ 

ｕｓｔｗｏｔｙｐｅｓｏｆｄrinkinglbuntainsintheSouthernU,Ｓｏｆｔｈｅｌ９６０ｓ：ａ 
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1７１ 

cleanmodernoncforwhiteAmericansandanoldshabbyonc 

for1colored，Americans、Thebackgroundmusicforthesceneisa

melodiousgospclsongbyMahaliaJackson 

Astokeywords，thomovieprcscntsmanyimportanttermsfor 

studyingracismandthccivilrightsmovement，ｅ､９．ＫＫＫ，Colored， 

segregation，MartinLutherKing，ｊｒ.，JohnEdgarHoover，ＮＡＡＣＰ 

(NationalAssociationforthoAdvancemontofColoredPeople）ａｎｄ 

ＳＮＣＣ（StudentsNonviolontCoordinatingCommittee） 

Thefinalpoint，thepresentationofvalues，shouldbemost 

cmphasizedTherearoｍａｎｙｉｍｐｒｅｓｓｉｖｅｌｉｎｃｓｉｎｔｈｅｆｉｌｍｒｅflectingthc 

deeprootedsenseofvaluesinMississippiandtheSouthatthatporiod・

Thecharacter,Mrs・PelL｢orexample,aniccladymarriedtothe

Klansman-Deputy，ｇｉｖｅｓｃｘｐｒｃｓｓｉｏｎｔｏｈｅｒｏｗｎｒｅｓｉｇｎａtionasfollows： 

ＭＲＳＰＥＬＬ：ＨａｖｅｙｏｕａｎｙｉｄｅａｗｈａｔｉＬ,ｓｌｉｋｅＬｏｌｉｖｅｗｉｔｈａｌｌｔｈｉｓ？Ｐｅｏｐｌｃ 

ｌｏｏｋａｔｕｓ…andonlyscebigotsandracists・Ilatrod

isn,Ｌｓｏｍｅｔｈｉｎｇｙｏｕ'ｒｃｂｏＴｎｗｉｔｈｌｔｇｅｔｓｔａｕｇｈｔ・Ａｔｓｃｈｏｏｌ

ｔｈｅｙｓａｉｄｓｅｇｒｅｇａｔｉｏｎｗａｓｗｈａｔｉＬｓａｉｄｉｎｔｈｅＢｉｂｌｅ・Genesis

nineハ'ersetwenty-sGven・Ａｔｓｅｖｅｎｙｅａｒｓｏ，age，ｙｏｕｇｅｔｔｏｌｄ

ｉｔｃnoughtimesyoubelieveiLYoubelieｖｅｔｈｅｈａｔｒｅｄＹｏｕ 

ｌｉｖｅｉＬＹｏｕｂｒｅａｔｈｅｉＬＹｏｕｍａｒｒｙｉｔ(1)． 

Thesethreo「actorsarehelpfulingettingstudentsinvolvcdin

thotopic，buttheyarenotsufficientforstudentstodevolopcritical 

thinkingaboutthisissue，Actually，amossageonthescreenafterthe 

closingcreditsbythedirector，AlanParker，tellsusthatMZssissdppj 

Bur"mgisnotfactuaLandthatitwasonlysuggestedbythefacts､ 

lconsultedMagi〃'ｓα"ｅｍａＡ７ｍｕａｌＩ９８９，inordertocheckthe

maincriticismｓｏｆｔｈｉｓｍｏｖｉｅ・Onecritic，ConoRobertMarcazzo，

ｗｒｏｔｅ， 

MjssjssjppjBmrlLj几ghasarousedcontrovorsyinthepreｓｓｐｒｉｍａｒｉｌｙ

ｃｏｎｃｅｒｎｉｎｇｔｗｏｐｏｉｍｓ：ＩｈｅｌｉｂｅｒｔｉｅｓｔｈｅｒｉｌｍＬａｋｅｓｗｉｔｈｈｉｓｔｏｒｖａｎｄｉｔｓ ￣ 
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ｌ７２ 

ｆｏｃｕｓｏｎｗｈｉｔｅｒａｔｈｅｒｔｈａｎｂｌackprincipalcharacters(2)． 

Ａｓｔｏｔｈｅｆｏｒｍｅｒｐｏｉｎｔ，articlesinZYmemagazinewrittenby 

RichardCorliss(3)ａｎｄｂｙＪａｃｋＥＷｈｉｔｅ(4)arehelpfulingetting 

furtherhistoricalinformation・

Ｆｏｒexample，ｆｏｒｔｈｅｄｅｐｉｃｔｉｏｎｏｆｔｈｅＦＢＩ，thisfilmcouldgive 

somefalseimpressionstostudents・Whitedescribesthisasfollows：

Ｅｖｅｎｍｏｒｅｔｗｉｓｔｅｄｉｓｌｈｅｆｉｌｍ'ｓｄｅｐｉｃｔｉｏｎｏｆａｎＦＢＩｓｏｚｅａｌｏｕｓｉnits 

defenseofblackrightsthatitwouldresorttovigilantismtopromotethem， 

Thatcontentionislaughablctocivilrightsveteransoftheearlyl96０，ｓ， 

ｗｈｏｐｌｅａｄｅｄｗｉｔｈｔｈｅｂｕｒｃａｕｔｏｔａｋｅａｍｏｒeactiveroleinprotecting 
blacks(5)． 

ＥｖｅｎａｂｌａｃｋＦＢＩａｇｅｎｔａｐｐｅａｒｅｄｉｎｏｎesequencGtothreatento 

castrateawhitemavor，ＢｕｔｔｈｅｔｒｕｔｈｉｓｔｈａｔｔｈｅＤｉｒｅｃｔｏｒＪｏhnEdgar 

Hooverwasanotoriousracistandtherewerenoblackprofessioｎａｌ 

ａｇｅｎｔｓｉｎｔｈｅＦＢＩａｔｔｈａｔｔｉｍｅ、

ＡｓｔｏｔｈｅｆｏｃｕｓｏｎｗｈｉｔｅｃｈａｒａｃｔｅｒｓｍentionedbyMarcazzo1 

studentsｍｉｇｈｔｇｅｔthemistakenimprGssionthatthecivilrights 

movementsucceededthroｕｇｈｔｈｅＦＢｒｓａｃｔｉｏｎｓ・Ｔｈｅｐｌｏｔｐｕｔｓｔｏｏ

ｍｕｃｈｅｍｐｈａｓｉｓｏｎｔｈｅｃｏｎ｢lictandcooperationbetweentwoquite 

differenttypesofwhiteFBIagents，ＷａｒｄａｎｄＡｎｄｅｒｓｏｎＡｓａｒｅｓｕｌｔ， 

AlanParkerignorestheeffortsoftheblackorganizationsSNＣＣｏｒ 

ＣＯＲＥ・Someunsympatheticviewersmighteveninterpretthefictional

threateningofAndersonagainsttheKlansmenasprofaningthe 

doctrineofnon-violenceofMartinLutherKing，ｊｒ・

Ialsohaveanobjectionagainsttheoptimisticdepictionofthe 

finalarrestsoftheKlansmen：ａｓｏｒｔｏｆｈａｐｐｙｅｎｄing、Thingｓｈａｖｅｎｏｔ

ｃｈａｎｇｅｄｓｏｍｕｃｈｓｉｎｃｏｔｈｏｎ・josephLelyveld，ａｊＶｍノYo7hTmLes

journalist,writesinthebookjVoueYo”Ｓ/jadouﾉ.･ＳｂｕｔｈＡ/７.ｊｃａ,ＢＪａＣＡ 

ａ几dWhjte，
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ＯｎｍｙｒｅｔｕｒｎｌｓａＬｏｎｅｃｖｅＩ１ｉｎｇｗｉｔｈａｗｈｉＬｅｍａｎｎａｍｅｄＣｅｃｉｌＰｒｉｃｏ・An

intimidatingdoputysherif「ｉｎ1964,ｗｈｅｎｈｅａｄｖｉｓｅｄｍｅｏｎｅａｆｔｅｒｎｏｏｎｔｏ

ｇetoutoftown，ｈｃｈａｄｃｖｅｎｔｕａｌｌｙｓｐｅｎｔｌｂｕｒｙｅａｒｓｉnafederalpenitentiary 

forthecentralｒｏｌｅｈｏｈａｄｐｌａｙｅｄｉｎｔｈｅｃｏｎｓｐｉｒａｃｙ，Ｎｏｗ，ａｍｅｍｂｅｒｍ 

ｇｏｏｄｓｔａｎｄｉｎｇｏｆｔｈｅｇｏl「ｃｌｕｂ，ｈｅｗａｓｏｎｌｙｔｏｏｈａｐｐｙｔｏｔａｌｋａｂｏｕｔＣｃcil

junior'sexperienceswithblackteacbersinanintegratedschoolorhisown 

impressionso「ｔｈｅｂｌａｃｋｅｘｐｅｒｉｅｎｃｅｉｎＡｍｅｒｉｃａａｓrolatedintheTVsories

Roots，ｗｈｉｃｈｈｃｒａｔｃｄａｓｏｎｌＶ“fair',becauso，ｈｅｓａｉｄ，“theviolenccparL 

wasplayedupabiｔｔｏｏｍｕｃｈ.，，(6) 

ＣomparethisdescriptionandParker,spresentationofthearrestsof 

KlａｎｓｍｅｎａｔｔｈｅＧｎｄｏｆｔｈｉｓｆｉｌｍ・ＢｅｎＣｈａｎｏｙ，youngerbrothorof

murderedblackactivistJamesChaney，whowaseleveninl964andis 

portrayｅｄｉｎｔｈｅｍｏｖｉｅ，rcgardsthisfilmasadistortion、Ｈｅｓａｙｓ，

ＩｔｉｓａｄａｎｇｅｒｏｕｓｍｏｖｉｃｂＧｃａｕｓｅｉｔｃｏuldlcadtocomplacency・Things

havcn，ｔｃｈａｎｇｅｄｔｈａｔｍｕｃｈ(7)． 

IILPhjladelpﾉtia 

-Optimisticandmelodramatictreatmentofaserioustopic-

ThefilmPhMqdeJp/DiawasdirectedbyjonathanDemmoｉｎｌ９９３， 

ｓｔａｒｒｉｎｇＴｏｍＨａｎｋｓａｎｄＤｅｎｚｅｌＷａｓｈｉｎｇｔｏｎ・ＴｏｍＨａｎｋｓｗｏｎｔｈｅ

ＡｃａｄｅｍｙＡｗａｒｄｆｏｒＢｅｓｔＡｃｔｏｒｆｏｒｈｉｓｐｅｒｆｏｒｍａｎｃｅｉｎｔｈｅleading 

role，ａｎｄＢｒｕｃｅＳｐｒｉｎｇｓｔｏｃｎｗｏｎｔｈｅａｗａｒｄｆｏｒｈｉｓｓｏｎｇ，“TheStrcets 

ofPhiladelphia.” 

ＩｎｇｅｎｅｒａＬｉｔｉｓａｃｃｅｐｔｅｄｔｈａｔｎomajormoviehadeffectively 

dealtｗｉｔｈｔｈｅｄｉｓｔｕｒｂｉｎｇａｎｄｃｏｍｐｌｉｃａｔｅｄｉｓｓｕｅｏｆＡＩＤＳｕｎｔｉｌ 

ＰﾉtjJadeJphiα'srelease，becauseofHollywood'slegendaryfearo「

ｐｒｅｓｅｎｔｉｎｇｇａｙｐｅｏｐｌｅａｎｄＡＩＤＳｉｎａｐositivolightandbecauseofthc 

nationalparanoiaconcerningthemysteriousandfrighteningdiseaso・

S０，IcanadmitthatJonathanDemmemustｈａｖｅｂｅｃｎｈｉｇｈｌｙｍｏｔｉｖａｔｃｄ 

ｔｏｄｅａｌｗｉｔｈｔｈｉｓｉｓｓｕｅ・Ｂｕｔｌｃａｎｎｏｔｈｅｌｐｐｏｉｎｔｉｎｇｏｕｔｔｈｅｏｐtimistic
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andmelodramaticdepictiongivenbythismovie・

AndrewBeckett(TomHanks)isabrilliantyoungattorneyworking 

inaprestigiouslawfirminPhiladelphiaHispartnerMiguelAlvarez 

(AntonioBanderas）hasateachingjob・Ｂｏｔｈｏｆｔｈｅｍａｒｅ

ｙｏｕｎｇ，good-looking，intelligent，pleasantguys・ThoughAndrｅｗ,ｓ

ｈｏｍｏｓｅｘｕａｌｉｔｙａｎｄＡＩＤＳｈａｓｂｅｅｎｃｏ､cealedasfaraspossibletohis 

firm，Ａｎｄｒｅｗ'ｓｆａｍｉｌｙｋｎｏｗｓｅｖｅｒｙｔｈｉｎｇａｎｄｈａｓｂｅenbackingupthe 

couple、

Thissettingcouldmakethegravityoftheissueunclear・There

havebeenmanyAIDSvictimsabandonedbytheirfamiliesand 

friends，ｗｈｏｈａｄｔｏｆｉｇｈｔａｌｌａｌｏｎeagainstthediseaseandthe 

prejudiceofsocietyaftertheirpartners，death、

ＩｃａｎｒｅｍｅｍｂｅｒａＴＶｄｒａｍａｔｉｔｌｅｄＡ〃EkzrlyFrost(8).Thisdrama

wasaboutninetyminutosｌｏｎｇａｎｄｂｒｏａｄｃａｓｔｏｎＮＨＫ，Ｉｔｗａｓ 

ｏｒｉｇｉｎａｌｌｙｐｒｏｄｕｃｅｄｂｙＮＢＣｉｎ1985,whensomepeoplebelievedthat 

AIDSwasspreadatmospherically、Ｔｈｅｌｅａｄｉｎｇｒｏｌｅｏｆｔｈｉｓｄｒａｍａｉｓ

ａｌｓｏａｙｏｕｎｇ，handsome，promisinglawyer・ＩＩｅｉｓｈｏｍｏｓｅｘｕａｌａｎｄ

ｈａｓＡＩＤＳ・

However,therearetwooutstandingdifferencesbetweenAnＥＭｙ 

ＦＦｏｓｔａｎｄＰ/ZiZadelphia、Oneisthethorough-goingdepictionofthe

conflictbetweentheheroanｄｍｅｍｂｅｒｓｏｆｈｉｓｆａｍｉｌｙｉｎＡ〃EmZy

Frostjespeciallyhisfatherandhisyoungersister，Byhisconfession， 

thebrilliantsonandbrotherhasturnedouttobeasexualperverｔａｎｄ 

ａｄｉｓｇｒａｃｅｆｏｒｔｈｅｍ、Ｉｔｔａｋｅｓｓｏｍｕｃｈｔｉｍｅｆｂｒｔｈｅｍｔｏｂｅｒｅconciled・

TheotheristheportrayalofanothoｒＡＩＤＳｖｉｃｔｉｍｉｎＡ〃Ｅｔｍ１ｙＦｒｏｓｔ

ｗｈｏｉｓｇｏｉｎｇｔｏｄｉｅ，withoutmoney，withoutstatus，evenwithout 

familyorfriends，invividcontrasttothehero・Hisportrayalincludes

documentarｙｔｏｕｃｈａｎｄｌｒｅｍｅmberthinkingitwasfarfromcommercial 

films 

Finally，Ｐ/DiJadeLphiQcouldbejustatrageｄｙｏｆａｎｅｌｉｔｅ(9)in 

comparisonwithAnEMyFrostordocumentaryfilms、

However，Iwouldnotdenigratecompletelythecharacterizationof 

Hosei University Repository



175 

Andrewasanattornoy・Asameansofdepictingtheconflictofjustice

andprejudice，thecharacterizationmightbeeffective、ＩｎＭＱｇｉＺＪ'８

α几ｅｍａＡｍｚｕａＩＩ９９`，KirbyTepperwrites，

Ａｎｅｘａｍｐｌｅｏｆ［screonwriterRon］Nyswanor，sabilitvishischoiceof 

makingAndrewanattornev.…Thischoicealsofurtherunderscoresthe 

film，sthemeofjustice，particularlvwhen，asawitness，Andrewsayshe 

lovesthelawbecause“cvcrynowandthen,yougettobeaparLofjustice 

beingｄｏｎｅ，ａｎｄｔｈａｔreallyisquiteathrillwhcnthathappens.，,Setting 

thefilminPhiladelphia，ｔｈｅ“cradleofliberty'0ａｎｄｔｈｅ“citvofbrotherly 

love1，，underscoresitsLhomesfurther('0)． 

Ｔｈｅｎ，ｗｈａｔａｓｐｏｃｔｏｆｔｈｉｓｆｉｌｍｃａｎｗｅｓａｙｉｓmostpersuasiveasa 

teachingmaterial？ThebiggestroleofPhikzdeJpﾉZjamustbeexposing 

thohatredandbigotryagainstgaysandAIDSvictimsinsocietvasan 

issuefordiscussion，KirbyTeppcrvaluesthisaspectinhisconclusion， 

Unfbrtunately，Americansdonotyetliveinaworldinwhichdiscrimination 

andhomophobiaarenonexistent・Thiswell-intentionedfilm，whilo

farfromperfect，ｗｉｌｌｍｏｓｔｌｉｋｅｌｙｂｒｉｎｇａｌｏＬｏｆｐｅｏplefurtheralong 

thecontinuumofunderstandingandtoleranceｏｆｇａｙｐｅｏｐｌｅａｎｄ 

ＡＩＤＳｖｉｃｔｉｍｓ・Ｆｏｒａｍａｉｎｓtreammotionpicture，thatisamomcnLous

accomplishmenL(ＩＤ， 

ThechangingattitudeofjoeMiller（DenzclWashington)，whotakes 

onAndrew'swrong｢ulterminationlawsuitinspiteofhisPersonal 

distasteforAndrew，sillnessandsexualoricntation，representsthc 

continuum． 

１Ｖ・BiJoxiBl皿cs

-SentimentalTramsformationfrｏｍＴｈｅａｔｒｅｔｏＦｉｌｍ－ 

ＮｅｉｌＳｉｍｏｎｉｓｏｎｅofthemostpopulardramatistsinBroadway 

andoneofthemostsuccessfulscreenwritersinHollywood・BiJom
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ＢＪｕｅｓｉｓｔｈｅｓｅｃｏｎｄｗｏｒｋｉｎｗｈａｔｗｏｕldemergeasatrilogyofhis 

semi-autobiographicalplays:B7ightonBeachMemoi7s（firstproduccd 

inl983;releasedinafilmversioninl986),BiJo範iBZuesandBroadmay

Bou"。（whichopenedonBroadwavinl986;releasedinafilmversion

inl992)．ThetrilogyfollowsSimon，syoungalterego，EugeneMorris 

Jerome，theyoungestsonofaworking-classＪｅｗｉｓｈｆａｍｉｌｙ，BiZori 

BZues，whichopenedinLosAngelesinl984，ｗｏｎｔｈｅＴｏｎｙＡｗａｒｄｆｏｒ 

Ｂｅｓｔｐｌａｙｏｆｌ９85．ThefilmversionwasdirectedbyMikeNicholsin 

l988，starringMatthewBroderickasEugene．（Broderickplayedthe 

leadingrolealsointhetheatre.） 

Ｉｔｉｓｌ９４３・Ｅｕｇｅｎｅｈａｓｊｏｉｎｅｄｔｈｅａｒｍｙａｎｄｈａｓｂｅｅｎｔａｋｅｎｆｒｏｍ

ｈｉｓｈｏｍｅｉｎＢｒｏｏｋｌｙｎ，ＮｅｗＹｏｒｋ，toBiloxi，Mississippi，forbasic 

training・Ｅｕｇｅｎｅ，ｗｈｏｈａｓｎｏｖｅｒｂｅｅｎａｗａｙｆｒｏｍｈｉｓＢｒｉｇhtonBeach

home，hashigherprioritiesthanlearninｇｔｏｓｈｏｏｔｔｈｅｅｎｅｍｙ、Heis

determinedtoachievethreegoalsduringthewar：becomeawriter， 

losehisvirginityandkeephimselffrombeingkilledHowever，for 

Eugeneandtheotherrecruits，severeandeccentricSergeantToomｅｙ 

ｉｎｃｈａｒｇｅｏｆｔｒａｉｎｉｎｇｔｈｅｍｉｓａｓｙｍbolofdisciplineandauthorityof 

tｈｅａｒｍｙ・

Ｓｉｍｏｎｉｓａｎｉmportantfigurenotonlyintheatreｂｕｔａｌｓｏｉｎ 

ｍａｓｓｍｅｄｉａｌｉｋｅＴＶａｎｄｆｉｌｍｓ，ｓｏｈｃｃａｎｄｏｔｈｅａｄａｐｔａｔｉｏｎｆｒｏｍｈｉｓ 

ｏriginalworkforafilmversionThescreenplayofBiZo妬iBZueswas

alsowrittenbySimon・Butthereisabigdifferenccbotweentheoriginal

andthefilmversion：thedepictionofthecharacterofEpstein 

ArnoldEpstein（CorevParker）isaJewishintellectualalsofrorn 

ＮｅｗＹｏｒｋ，ｔｏｗｈｏｍＥｕｇｅｎｅｃａｎｆｅｅｌｃｌｏｓｅｓｔｍｔｈｅcompany、Epstein

regardsSergeantToomeyasｔｈｅｄｅｓｔｒｏｙｅｒｏｆｈｕｍａｎｄｉｇｎｉｔｙａｎｄ 

ｒｅｆｕｓｅｓｔｏｇｉｖｅｉｎｔｏｈｉｍ・Epstoinalwavsstresseshisownintellectual

superiorityinwhathesGesasaconflictbetweenthearｍｙ'sprinciples 

andhisownlogic・Ｅｕｇｅｎｅａｄｍｉｒｅｓｈｉｍｉｎｈｉｓｄｉａｒｙ．

ArnoldEpsteinistrulythemostcomｐｌｅｘａｎｄｆａｓｃｉｎａｔｉｎｇｍａｎｌ，vｅｅｖｅｒ 
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metandhisconstantandrelontlessｐｕｒｓｕｉｔｏｆｔｒｕｔｈ，Iogicandreason 

fascinatesmeinthesameproportionashisobstinacyandunnecessary 
heroicsdrivemetodistraction・Ｂｕｔｌｌｏｖｅｈｉｍｆｏｒｉｔ･Ｉｎｔｈｅｓａｍｅｍａｎｎｅｒ

ｔｈａｔｌｌｏｖｅＪｏｅＤｉＭａｇｇｉｏ「ｏｒｍａｋｉｎｇＬｈｅｇｃｓＬｕｒｅｏｆｃａｔｃｈｉｎｇａｌongflyball
tocenLerseemlikｅＬｈｅｌａｓｔｍｉｒａｃｌｃｐｅｒｌｂｒｍｅｄｂｙＧｏｄｉnmoderntimes('2)． 

OnenightSergeantToomeytakesWykowski，ｓｍｏｎｅｙｆｒｏｍｈｉｓ 

ｕｎｌｏｃｋｅｄｌｏｃｋｅｒｔｏｔeachtherecruitsalesson・Epsteinwitnessesitand，

ｎｅｘｔmorning，whenToomeythrcatonstocancelaforty-eight-hour 
passforeverybodyｕｎｌｅｓｓｔｈｅｔｈｏｆｔｉｓｓｏｌｖｅｄ，Epsteintakestheblame 

forthecase，ｏｆｗｈｉｃｈｈｅｉｓｃｏｍｐｌｅtelyinnocent，inordertodiscouragc 

Toomey、HostatesinaconfrontationwithToomey‘`thearmyhas

itslogic，Ｉｈａｖｅｍｙｏｗｎ,，,（'３１ａｎｄ“Ｉｄｏｎ'ｔｔｈｉｎｋｉｔ,ｓｎｅｃｅｓｓａｒｙｔｏ 

ｄｅｈｕｍａｎｉｚｅａｍａｎｔｏｇｅｔｈｉｍｔｏｐｅｒｆｏｒｍ．Ｙoucangetbetterresults 

raisingouｒｓｐｉｒｉｔｓｔｈａｎｌｏｗｅｒｉｎｇｏｕｒｄｉｇｎｉｔｙ,”“）ｉｎｓｐｉｔｅｏｆＴｏｏｍｅｙｓ 
ｓａｙｉｎｇ“Ｙｏｕｆｌｙｓｐｅｃｋｏｎａｍｏｕｎｄｏｆｈｏｒｓｅｓｈｉｔ.''('5） 

Ｏｎｔｈｅｏｔｈｅｒｈａｎｄ，Ｅｕｇｅｎｅａｌｗａｙｓａｖｏｉｄｓｃｏｍｍｉｔｍｅｎｔａｎｄｓｉｔｓ 

ｂａｃｋｔｏｏｂｓｅｒｖｅlifeThefollowingdialoguebetweeｎＥｕｇｅｎｅａｎｄ 
Ｅｐｓｔｅｉｎａｆｔｅｒｔｈｅｃａｓｅｏftheftaboverepresentstheircontrastand 

relationship． 

ＥＵＧＥＮＥ：Ｗｈｙｄｏｙｏｕａｌｗａｙｓｈａｖｅｔｏｄｏｔｈｉｎｇｓｔｈｅｈａｒｄｗａｖ？ ￣ 

ＥＰＳＴＥＩＮ：Ｉｔｍａｋｅｓｌｉｆｅｍｏｒｅｉｎｔｃｒ･estjng･ 

ＥＵＧＥＮＥ：Italsomakesalotofproblems・

ＥＰＳＴＥＩＮ：Withoutproblems，ｔｈｅｄａｙｗｏｕｌｄｂｃｏｖｅｒａｔｅｌｅｖｅｎｏ,ｃｌｏｃｋｉｎ 
ｔｈｅｍｏｒｎｉｎｇ･ 

ＥＵＧＥＮＥ：Ｉａｄｍｉｒｅｗｈａｔｙｏｕｄｉｄｂａｃｋｔｈｅｒｃ，Arnold・Ｙｏｕｒｅｍｉｎｄｍｅｏ『

mybrother，someLimos・ＩＩ０ｗａｓａｌｗａｙｓｓｔａｎｄｉｎｇｕｐｆｏｒｈｉｓ
ｐｒｉｎｃｉｐｌｅｓｔｏｑ 

ＥＰＳＴＢＤＪ：Principlesareokay・Ｂｕｔｓｏｍｅｔｉｍｅｓｔｈｅｙｇｅｔｉｎｔｈｅｗａｙｏ「
ｒｅａｓｏｎ、

ＥＵＧＥＮＥ：Ｔｈｅｎｈｏｗｄｏｙｏｕｋｎｏｗｗｈｉｃｈｏｎｅｉｓｔｈｅｒightone？ 

ＥＰＳＴＥＩＮ：ＹｏｕｈａｖｅｔｏｇｏｔｉｎｖｏｌｖｅｄＹｏｕｄｏｎ，ｔｇｅｔｉｎｖｏｌｖｅｄｅｎｏｕｇｈ， 
Ｅｕｇｅｎｅ 

ＥＵＧＥＮＥ：Ｗｈａｔｄｏｖｏｕｍｅａｎ？ 
￣ 
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ＥＰＳＴＥＩＮ：Ｙｏｕ，reawitness、Ｙｏｕ，realwaysstandingarounduノロtchirzg

what，shappening・Scribblinginyourbookwhatotherpeople

do・Ｙｏｕｈａｖｅｔｏｇｅｔｉｎｔｈｅｍｉｄｄｌｅｏ「it，Ｙｏｕｈａｖｅｔｏｔａｋｅｓｉｄｅｓ，

Makeacontributiontothefight、

ＥＵＧＥＮＨＷｈａｔｆｉｇｈｔ？ 

ＥＰＳＴＥＩＮ：Anj/fight，Ｔｂｅｏｎｅｙｏｕｂｅｌｉｅｖｅｉｎ 
ＥＵＧＥＮＥ：Yeah、１ｋｎｏｗｗｈａｔｖｏｕｍｅａｎ，Sometimeslfeellikerm

invisible，ＬｌｉｋｅＴｈｅＳｈａｄｏｗ・Icanseeeveryoneelsebutthev-

ｃａｎ，ｔｓｅｅｍｅ・That'swhEltlthinkwritersare・Sortofinvisible・

ＥＰＳＴＥＩＮ：NotTolstoy，NotDostoyevsky・ＮｏｔＨｅｒｍａｎＭｅｌｖｉｌｌｅ

ＥＵＧＥＮＥ：Ｙｅａｈｌｈａｖｅｔｏｒｅａｄｔｈｏｓｅｇｕｙｓ('6)． 

Ｔｈｅｒｅｅｘｉｓｔｔｗｏｓｅｑｕｅｎｃｅｓｉｎｔｈｅｆｉｌmversionwhichareequivalent 

tothescenesaboveinthestageplayversion・Butthefilmversionlacks

anextremelyimpressivesceneinwhichEpsteｉｎ，sobbing，exposeshis 

humiliation： 

ＥＰＳＴＥＩＮ：…Iwasinthelatrinealone・Ispentfourhourscleaningit，

ｏｎｍｙｈａｎｄｓａｎｄｋｎｅｅｓ・Itlookedbetterthanmymother's
bathroomathomc、Ｔｈｅｎｔｈｅｓｅｔｗｏｎｏｎ－ｃｏｍｓｃｏｍｅｉｎ，ｏｎｅｗａｓ

ｔｈｅｃｏｏｋ，thatthrce-hundred-poundguyandsｏｍｅｏｔｈｅｒｓＩｏｂ， 

withcigarbuttsintheirmouthsandreekingfrombeer…Ｔｈｅｙ 

ｃｏｍｅｉｎｔｏｐｅｅｏｎｌｙｉｎｓｔｅａｄｏｆｕｓｉｎｇｔｈｅurinal，ｔｈｅｙｕｓｅｏｎｅｏｆ 

ｔｈｅｊｏｈｎｓ，ｂｏｔｈｐｅｅｉｎｇｉｎｔｈｅｓａｍｅｏｎｅ，makingcircles， 

figure-eights、ＴｈｅｎｔｈｅｙｓｔａｒｔｔｏｗａｌｋｏｕｔａｎｄＩｓａｙ，饗Ｈｅｙ，I

justcleanedthat・Pleaseflushthejohns.”Ａｎｄｔｈｅｂｉｇｏｎｅ,ｔｈｅ
ｃｏｏｋ，ｓａｙｓｔｏｍｅ，“Ｕｐｙｏｕｒａｓｓ，rookie,，，ｏｒｓｏｍｅｏｔｈｅｒｒｅａｌｌｙ 
ｃｌｅｖｅrremark…Ａｎｄｌｂｌｏｃｋｔｈｅｄｏｏｒｗａｙａｎｄｌｓａｙ，“There,ｓａ 

ｐｒｉｎｔｅｄｏｒｄｅｒｏｎｔｈｅｗａｌｌｓｉｇｎｅｄｂyCaptainLandonstatingthe 

regulationsthatallfacilitiesmustbenushedafterusing，，… 
Ａｎｄｌ,mrequestingthattheyfollowregulations，sincelwas 

leftincharge，andtopleaseflushthefacility…Ａｎｄｔｈｅｂｉｇ 

ｏｎｅｓａｙｓｔｏｍｅ，“Supposeyouflushit，ＮｅｗＹｏｒｋＪｅｗＫｉｋｅ,'’ 
ａｎｄｌｓａｉｄ，“Myethnicheritagenotwithstandin９，pleaseflush 

thefacility.，'…Theylookatcachother，ｔｈｉｓｈａｌｆａｔｏｎｏｆ 
ｂｒａｉｎｌｅｓｓｂｅｅｆ１ａｎｄｓｕｄｄｅｎｌｙｒｕｓｈｍｅ，turnmeupsidedowlI， 
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grabmyanklesand-and-andtheylowｅｒｅｄｍｅｂｙｍｙｆｅｅｔｗｉｔｈ 

ｍｙｈｅａｄｉｎｔｈｅtoilet，ｉｎｔｈｅｉｒｆｉｌｔｈ，theirpoison…alltheway 

untillcouldn,tbreathe…ｔｈｅｎｔｈｅｙｐｕｌｌｅｄｏｆｆｍｙｂｅｌｔａｎｄｔｉｅｄ 

ｍｙｆｅｅｔｏｎｔｏｔｈｅｃｅｉｌｉｎｇｐｉｐｅｓｗｉｔｈｍｙｈｅａｄｓｔｉｌｌｉｎｔｈｅｉｒｆｏｕｌ 

ｗａｓｔｅａｎｄｔｉｅｄｍｙｈａｎｄｓｂｅｈｉｎｄｍｙｂａｃｋｗｉｔｈｄｉｒｔyrags，ａｎｄ 

theｙｌｅｆｔｍｅｔｈｅｒｅ，ｈａｎｇｉｎｇｌｉｋｅａｐｉｇｔｈａｔｗａｓｇｏｉｎｇｔｏｂe 

slaughtered…Ｉｗａｓｎ,ｔｓｔｒｏｎｇｅｎｏｕｇｈｔｏｆｉｇｈｔｂａｃｋ・Icouldn，ｔ

ｄｏｉｔａｌｏｎｅ・Ｎｏｏｎｅｃａｍｅｔｏｈｅｌｐｍｅ…Ｔｈｅｎｔｈｅｐｉｐｅｂｒｏｋｅａｎｄ

ｌｆｅｌｌｔｏｔｈｅｇround…Ｉｔｔｏｏｋｍｅｔｗｅｎｔｙｍｉｎｕｔｅｓｔｏｇｅｔｍｙｓｅlf 

untied-twentyminutes1-butitｗｉｌｌｔａｋｅｍｅｔｈｅｒｅｓｔｏｆ 

ｍｙｌｉｆｅｔｏｗａｓｈｏｆｆｍyhumiliation・Iwasdegraded，Ｉｌｏｓｔｍｙ

ｄｉｇｎｉｔｙｑ７)． 

Ｔｈｅｏｒｉｇｉｎａｌｄｒａｍａｆｏｃｕｓｅｓｏｎｔｈｅｄｉlemmabetweendiscipline 

thatispersonifiedbyToomeyanddignitythatiscarriedchieflyby 

Epstein・ＢｕｔｔｈｅｆｉｌｍａｌｌｏｗｓＥｕｇｅｎｅ，ratherthanEpstein，tohavethe

finalconfrontationwitｈＴｏｏｍｅｙ、Ｔｏｏｍｅｙｈａｓｂｅｅｎｏｒｄｅｒｅｄｔｏｇｏｔｏ

ａＶｅｔeransHospitalthenextmorningaｔｔｈｅｅｎｄｏｆｔｈｅｐｌｏｔ・Inthe

originalplay，ａｓｈｉｓｌａｓｔｄｕｔｙｈｅｈａｓｍａｄｅｕｐｈｉｓｍｉｎｄｔｏｍａｋｅ 

Ｅｐｓｔｅｉｎ，whoisthemostrebellioussoldier，oneofthemostdisciplmed 

soldiers、Ｔｏｄｏｔｈｉｓ，thedrunkenToomeythreatenstoshootEpstein，

unlessEpsteintakesToomey，ｓｇｕｎａｎｄｒｅｐｏｒｔｓｔｈｅｔｈｒｅａｔｔｏｈｉｓ 

ｓｕperiors、ＦｏｒａｗｈｉｌｅＥｐｓｔｅｉｎｈａｓｓｅｅｍｅｄｔｏｏｂｅｙＴｏｏｍｅｙ，ｂｕｔｈｅ

ｃｏｎｃｌｕｄｅｓｔｈｅｉｎｃｉｄｅｎｔｉｎｈｉｓｏｗｎｗａｙ：requestingthatToomeydotwo 

hundredpush-ups，ｗｈｉｃｈａｌｌｔｈｅｃｏｍｐａｎｙｈａｓｏｆｔｅｎｂｅｅｎｆｏｒｃｅｄｔｏｄｏ， 

insteadofreportingtheincident・Ｉｎｔｈｅｆｉｌｍｖｅｒｓｉｏｎ，Eugenetakesthe

placeofEpstein・

ＳｉｍｏｎｍｉｇｈｔｈａｖｅｗａｎｔｅｄｔｏｇｉｖｅＥｕｇｅｎｅａｃｈａｎｃｅｏｆｃｏｍｍｉｔｍｅｎｔ 

ｔotherealworldorjusttomakeapopularactor，Broderick,playan 

importantroleButanyway，owingtothistransformation，theconflict 

betweendisciplmeoftｈｅａｒｍｙａｎｄｈｕｍａｎｄｉｇｎｉｔｙｄｕｒｉｎｇｗａｒｔｉｍｅ， 

hasbecomeunclear・Inaddition，theironythatSergeantToomeyiｓ

ａｌｓｏａｖｉｃｔｉｍｏｆｔｈｅａｒｍｙｂｅｃａｕｓｅｈｅｈａｓｃｏｍｅｔｏｂｅｆｏｒｃｅｄｔｏｒｅｔｉｒｅ 

ｂｅｃａｕseofformerinjuryattheendofthedrama,isnotaseffectivein 
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ｔｈｅｆｉｌｍｖｅｒｓｉｏｎａｓｉｎｔｈｅｐｌａｙ、

Ａｓａｗｈｏｌｅ，thefilmversionavoidsimportantissuesandinstead 

emphasizesthenostalgicfeatureoftheoriginal，ｅｎｄｉｎｇｗｉｔｈＥｕｇｅｎｅ's 

lines， 

…Biloxiwasbeautifu１．．．．Ａｓｌｌｏｏｋｂａｃｋｎｏｗ，ａｌｏｔｏｆｙｅａｒｓｌａｔｅｒ， 

ｌｒｅａｌｉｚｅｍｙｔｉｍｅｉｎｔｈｅａｒｍｙｗａｓｔｈｅｈａｐｐｉｅｓｔｔｌｍｅｏｆｍｙｌｉｆｅ、Ｇｏｄｋｎｏｗｓ

ｎｏｔｂｅｃａｕｓｅｌｌｉｋｅｔｈｅａｒｍｙ，ａｎｄｔｈｅｒｅｓｕｒｅｗａｓｎｏｔｈｉｎｇｔｏｌｉｋｏａｂout 

thewar、ＩｌｉｋｅｉｔｌｂＴｔｈｅｍｏｓｔｓｅｌｆｉｓｈｒｅａｓｏｎｏｆａｌＬ…Ｂｅｃａｕｓｅｌｗａｓ

ｙｏｕｎｇ…．('8） 

ｖ、ＧｍＤｇ－Ｈｏ

StereotypingoftheJapanes← 

Ｇｕｎｇ－ＨＯｗａｓｄｉｒｅｃｔｅｄｂｙＲｏｎＨｏｗａｒｄｉｎｌ９86,ｗｈｅｎｔｈｅＪａｐａｎｅｓｅ 

ｃａｒｉｎｄｕｓｔｒｙｗａｓｐrosperous 

AnAmericanautoworker（playedbyMichaelKeaton）issentto 

Japantoaskajapaneseautｏｃｏｍｐａｎｙ（calledAssanMotors， 

whichisclearlyaparodyofNissanMotors）toreopenaonce-closed 

Americancarfactoryinhissmallindustrialtown（Hadleyville)．Ｔｈｅ 

ｆａｔｅｏｆｔｈｅｔｏｗｎｉｓｏｎｈｉｓｓｈｏｕｌｄｅrs，becausethewholetownisgoinｇ 

ｔｏｂｅｉｎｒｕｉｎｓｏｗｉｎｇｔｏｉｔｓｅｃｏｎｏｍｉｃfailure、Heissuccessfulin

persuadingtheJapanesecompanytoarriveinhistowntoreopenthe 

factory、Butintheprocess，manyproblemsarisebecauseofcultural

differencesbetweenJapaneseａｎdAmericanworkstylesandlifestyles， 

Gurzg-HOjuxtaposestwoculturesandexplorcsthedifferencesin 

theirmanagementstylesandworkethics、Thesedifferencesare

humorouslypresentedasaseriesofstereotypicaldichotomies 

Examplesinclude（１）company-centeredvsfamily-centered（the 

Japanesetakeitforgrantedthatworkersshouldsacrificetheir 

personallivesforthecompany，whiletheAmericanswouldnot)；（２） 

teamvs・individual（theJapanesewantalltheworkerstolearnevery

job，whiletheAmericanswanttospecialize)；ａｎｄ（３）craftsmanship 
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vsworkjustasacontract（theJapaneseaimforzerodefects，while 

theAmericansarewillingtolotthedealershandledefectsbutare 

passionateinnegotiatingforbetterworkingconditions.） 

Ｇｕｍｇ－ＨＯｔｒｉｅｓｎｏｔｏｎｌｙｔｏｄｅｐｉｃｔｔhedifferencosbetweentwostatic 

culturesbutalsotosuggestwhatthoseculturesreallyhavein 

commonandhowtheycanprofitablyworktogethertowardattaining 

thoidealrelationshipbetweenmanagementandlabor，workand 

family，andproductivityandmentalhealth、Ｔｈａｔｉｓｔｏｓａｙ，intheir

hearts，theJapanesccareabouttheirfamiliosandtheirownmental 

health，ｗｈｉｌｏｔｈｅＡｍｅｒｉｃａｎｓｗａｎｔｔｏｂｅａcknowledgedascompetent 

workers，notasinferiortotheJapaneseworkers・Ｉｎｔｈｅｃｌｉｍａｘｏｆｔｈｅ

ｍｏｖｉｅ，theproductsareproducedwithJapanesespeedbutwith 

Americanstandaｒｄｓａｓａｒｅｓｕｌｔｏｆｔｈｅｔｗｏｇｒｏｕｐｓ，mutualconcessions 

andcooperatioｎ．Finally，theimpressivecooperationofthetwo 

culturesisaffirmedbytheJapanesepresidonfsdecisionnottoclose 

theinofficientplanL 

Ofcourse，theendingisafacileresolution、However,itsunderlying

conceptofmutualunderstandingandcooperativeattitudebeyond 

culturalconfIictsshoｕｌｄｂｃｒｅｓｐｅｃｔｅｄｌｎｔｈｅｃｏｕｒｓｅｏｆｔｈｅplot，ｔｈｅ 

ｄｉｌｅｍｍａａｎｄｅｆfortofbothleaders,HuntStevenson（MichaelKeaton） 

andKazuhiroTakahara（GeddeWatanabe）isimpressive，ｌｌｕｎｔ 

ｒｅｍｉｎｄｓｍｅｏｆＷｉｌｌｙＬｏｍａｎｉｎｔｈｅｐｌａｙＤｅａｔｈｑ／αSbZesma几inhis

bcliefinpersonality・Kazuhiroisrathersympathetictotheworkersas

aJapaneseexecutiveaｎｄｉｓｊｕｄｇｅｄａｓａ‘failingexecutive,、Both

ofthemarefarfromperfectheroes、Ｓｕｃｈａｓｅｔｔｉｎｇｏｆｔｗｏｍａｉｎ

ｃｈａractersmakesusにｅｌｃｌｏｓｅｔｏｔｈｅｃｒｏｓｓ－ｃｕｌｔｕｒａｌsituation・

But，unfortunately，Ｇｕ"ｇ－ＨＯｉｎｃｌｕｄｅｓｓｏｍｅｉｎｓｕｌｔｉｎｇａｎｄ 

ｓｔcreotypicalcaricaturesofthejapanese，irrelevanttothecategories 

mentionedabove，ｗｈｉｃｈａｒｅｉｎｓｅｒｔｅｄｒｏｒａｃｈｏａｐｌａｕｇｈＳｕｃｈｓｃｃｎｅｓ 

ｉｎｃｌｕｄｅｔｈｅｗｅｌｃｏｍｉｎｇccremonysceneattheairport，ｔｈｅｂａｔｈｉｎｇ 

ｓｃｅｎｅｉｎｔｈｅｒｉｖｃｒａｎｄｔｈeworst，thefailing-executive-trainingscenes、

Stcrcotypicalcaricaturesmadebvotherculturesareoffensivetothe 

Hosei University Repository



182 

people，ａｎｄｉｎｔｈｉｓｍｏｖｉｅｉｔｄａｍａｇｅｓｔｈｅｏｔｈｅrwiseeffectivedepictions 

oftheseriousculturaldifferences、

Strictlyspeaking，everyfictionalcharacterization，moreor 

less，includessomestereotyping，Especiallyinthegenreofcomedy， 

stereotypingisanoldandeasystrategyincreatingcharacters、

However，withoutsoundunderstandingorsympathytowardsthe 

targetpersonorgroup，stereotypingcanbeoffensivetoorderisiveof 

them、Thisinsultingaspectisa「ormofdiscrimination．

ＶＬＧｅＪｗＤｉｍｏ 

－Ａｓｕｇｇｅｓｔｉｏｎｆｏｒａｃｏntent-basedapproach 

Toavoiddiffusingmisunderstandingamongstudentsusing 

commercialfilms，teachersshouldemphasizetheperspectives 

consciousofthecharacteｒｏｆｔｈｅｍａｓｓｍｅｄｉａ：whatkindofdepiction 

theyresorttoasameansofgettingaudionce、Ｗｅｓｈｏｕｌｄｎｏｔｐｕｔｔｏｏ

ｍｕｃｈｔｒｕｓｔｉｎｔｈｅｖｉｅｗｓｏｆｔｈｅｍａｓｓｍｅｄｉａ・Ｗｅｓｈouldnotclingtoone

perspectivechｏｓｅｎｂｖｔｈｅｍｅｄｉａ・

Ｉｎｔｈｅｆｏｒｍｅｒｓｅｃｔｉｏｎｓ１Ｉｈａｖｅｗrittenaboutsomeundesirable 

depictionofcommercialfilms、Ｂｕｔｉｎｔｈｉｓｓｅｃｔｉｏｎ，ｔｏｂｅｆａｉｒ，and

asaconclusion，Iwouldliketopresentmyoriginalteachinghandouts 

basedonacommercialfilmshowinganewperspectivefreefrom 

oldmisinformation，distortionandracialignoranceaboutNative 

AmericansinHollywood・ＴｈＧｍｏｖｉｅｉｓＧｅＦｏ几imo、

Gero"ｉｍｏｗａｓｄｉｒｅｃｔｅｄｂｙＷａｌｔｅｒＨｉｌｌｉｎl993followingthetrend 

offilmssuｃｈａｓＤａｎｃｅｓｕﾉithWoUues（1990）ａｎｄｍｅＬａｓｔｑ／ｔ/ＤＢ 

｣VoﾉZicans（1992)，thefirstseriousexplorationsofNativeAmerican 

culture． 

Ｅｘａｍｐｌｅｌ：dictationscenelfromGeJwDimo('9） 

ThisisanegotiationscenebetweenGoneralCrookandGeronimo，ｉｎ 

ｗｈｉｃｈｗｅｃａｎｓｅｅｔｗｏｏｐｐｏｓｉｔｅｗａｙｓofviewingAmericanhistory． 
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(Studentsarerequestedtorillintheblanks.） 

ＧＥＲＯＮＩＭＯ：WithallthislBlnd，（why）（is）（there）（no）（room）（for） 

（the）Apache？ 

Ｗｈｙｄｏｅｓｔｈｅｗｈｉｔｅｅｙｅ＊ｗａｎｔａｌｌｌａｎｄ？ 
ＧＥＮＥＲＡＬＣＲＯＯＫ：…… 

ＧＥＲＯＮＩＭＯ：HowlonginFlorida？ 

ＧＥＮＥＲＡＬＣＲＯＯＫ：Maybetwoyears，withyouTfamilies・

ｌｔｈｉｎｋｌｃａｎｇｅＬｔｈａｔ、

That，ｓ（not）（a）（bad）（deal)． 

ＡｌｏｔｏｆｗｈｉｔｃｅｙｏｗａｎｔｔｏｓｅｅＧｅｒｏｎｉｍｏ（hanged） 

（for）（murder)． 

ＧＥＲＯＮＩＭＯＮｏｔｍｕｒｄｅｒ，war． 

（Ｍany）（bad）（things）（happen）（in）（war)． 

ＧＥＮＥＲＡＬＣＲＯＯＫ：Ｈｏｗｍａｎｙｗｈｉｔｅｅｙｅｄｉｄｙｏｕｋｉｌｌｓｉｎｃｅｙｏｕｌｅｆｔ 

ＴｕｒｋｅｙＣｒｅｅＭ 

ＧＥＲＯＮＩＭＯ：Maybe50・MaybemorellowmanyApachesyoukilled？

ＧＥＮＥＲＡＬＣＲＯＯＫ：（You）（killed）（women）（and）（children)． 

ＧＥＲＯＮＩＭＯ:（So）（did）（you)． 

ＯＬＤＭＡＮ：（Ｗｅ）（gain）（nothing）（by）（fighting)． 

（Ｗｅ）（can）（livc）（on）（reservation)． 

Ｉｇｏｔｈｅｒｅ・ＹｏｕNantanrupanarelikeabrothertome、

ＧＥＲＯＮＩＭＯ:（MElny）（of）（ｍｙ）（people）（want）（to）（surrender)． 

Ｗｈｅｎｌｗａｓｙｏｕｎｇｔｈｅｗｈｉｔｅｅｙｅｃａｍｅａｎｄｗａｎｔｅｄｔｈｅｌａｎｄ 

ｏｆｍｙｐｅｏｐｌｅ． 

（When）（their）〈soldiers）（burnL）（our）（villages)，（ｗｅ）

（moved）（to）（the）（mountains)． 

（When）（they）（took）（our）（food)，（ｗｅ）（ate）（thorns)． 

Whenthcykilledourchildren，ｗｅｈａｄｍｏｒｅ， 

Ｗｅｋｉｌｌｅｄａｌｌｗｈｉｔｅｅｙｃｔｈａｔｗｅｃｏｕｌｄ． 

（Ｗｅ）（starved）（and）（ｗｅ〕（killed)．

（But）（in）（our）（hearts)，（ｗｅ）（never）（surrender)． 

*`whiteeye，：ｔｈｅＡｐａｃｈｅｎａｍｅｆｏｒｔｈｅｓｅｔｔｌｅｒｓｆｒｏmEurope． 

Ｅｘａｍｐｌｅ２：dictationscene2fromGemlDimo(20） 

ＴｈｉｓｉｓａｎｅｎｄｉｎｇｎａｒｒａｔｉｏｎｂｙＬｉｅｕｔeｎａｎｔＢｒｉｔｔｏｎＤａｖｉｓｓｈｏｗｉｎｇｈｉｓ 
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sympathetjcviewtowardstheNativeAmericans． 

ＤＡＶＩＳ：Overtheyears，theadvancessurroundingtheGeroｎｉｍｏ 

ｃａｍｐａｉｇｎｈａｖｅｃｏｎｔｉｎｕｅｄｔｏｈａｕｎｔｍｅ・

Icarrythe（memory）（of）（those）（days)，（days）（of）（bravery） 
（and）（cruelty),ｏｆ（hcroism）ａｎｄ（deceit)． 

Ａｎｄ１，ｍstillfacedwiththeundeniabletruth． 

（Ａ）（way）（of）（life）that(endured）1000years（was）（gone)． 
Thisdesert1Lhisland，ｔｈａｔｗｅｌｏｏｋｏｕｔｏｎｗｉｌｌｎｅｖｅｒｂｅｔｈｅｓａｍｅ． 

Ｅｘａｍｐｌｅ３：readingpractice 

ReadingaselectedglossarvonNativeAmericans，history（mychoice 

fromthebooMnimeZj几ｅｓｑ/YVbltjlﾉeAmericα〃HZstomノノandunderlining

somepartswhichareinterestingforthestudents、Ｔｈｅａｉｍｏｆ

ｕｎｄｅｒｌｉｎｉｎｇｉｓｔｏｍａｋｅｍｙｓtudentsgiveuptranslationandget 

informationthroughEnglish． 

(Inmysessions，manvstudentsunderlinedthepartsunderlinedas 

follows.） 

ｓｈａｍａｎ(21） 

AmediatorbetweentheworldsofspiｒｉｔｓａｎｄｈｕｍａｎｓＡｓｈａｍａｎ 

ｍｔｅｒｐｒｅｔｓａndattemptstocontrolthesupernatuｒａｌｉｎｏｒｄｅｒｔｏｂｒｉｎｇ 

successinfoodgatheringandwarfaｒｅａｎｄｔｏｃｕｒｅｔｈｅｓｉｃｋ；ｈｅａｌｓｏｉｓ 

keeperandinterpreteroftriballoＴｅ・Ｔｈｅｒｅligiousfunctionsandpolitical

powerofshamansvariesamongtribes，ｗｉｔｈｓｏｍｅａｌｓｏａｃｔｉｎｇａｓｃｈｉｅｆｓ． 
"Ｍｅｄｉｃｉｎｅｍａｎ，，ｉｓａｓｙｎｏｎｖｍ． ￣ 

disease(既）

Infectious-illnessesbroughttotheAmericasbyEuropeansplayedalarge 
ｐａｒｔｉｎｌｎｄｉａｎｈｉｓｔｏｒｙ・Itisestimatodthattribalpopulationsdeclinedbv-凸

aboutlOpercentfromlndian-whitewarfare，ｂｕｔａｂｏｕｔ２５ｔｏ５０ｐｅｒｃｅｎｔ 

fromdiseases、Smallpoxprovedthemostdeadlydiseasebecauseit

ｒｅｔｕｒｎｅｄｔｉｍｅａｎｄａｇａｉｎｔｏｔｈｅｓａｍｅｐopulations，butmeasles，scarlet 

fever，typhoid，typhus，diphtherialinfluenza，andchickenpoxalsotook 

theirtolLContGmporarylndiansareknownLohavethepooresthealthcare 
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ｏｆａｎｙｅｔｈｎｉｃｇｒｏｕｐ，withahighrateofdiaboLcs，Luberculosis，andothcr 
diseases． 

SCalping(23） 

Ｔｈｅｃｕｔｔｉｎｇｏｒｔｅａｒｉｎｇａｗａｖｏｆａｃｉｒｃｕｌａｒｐａｔｃｈｏｆｓｋｉｎａｎｄｈａｉｒｆｒｏｍ 

ｔｈｅｔｏｐｏｆｔｈｅｈｕｍａｎｈｅａｄＳｃａｌｐｉｎｇｉｓｏｎｅｏｆｌｈｏｓｅｃｕｓｔｏｍｓｗｈｉｃｈｈａｓ 

mistakenlycomoLobeassociatedwithalINorthAmericanlndians． 

Scholarsdisagreconjustho群widespreadthcpracticewasbeforeLhe

ｃｏｍｉｎｇｏｆｗｈｉｔｃｓ，ｏｒｉｆｉｔｗｅｒｅｐｒａｃｔｉｃｅｄａｔａｌＬＩｎａｎycase，ｔｈｅcustom 

ｂｅｃａｍｅｃｏｍｍｏｎａｌ､ｔｅｒｖａｒｉｏｕｓｗａｒｓｏｆｔｈｅｌ７ｔｈａｎｄｌ８ｔｈcenturiesduring 

whichFTench，Dutch1andEnglishofficialsplａｃｅｄａｂｏｕｎｔＶｏｎｌｎｄｉａｎ － 

scalps，becausetheywerCeasiertotranspoｒｔｌｈａｎｈｅａｄｓ． 

ＮＯＴＥＳ 

（１）Gerolmo,Ｃ(1992)MissjssjppjBJJrnmg,Nagoya:ScreenplayPublisher． 
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（４）White,ＪＥ．（January9,1989)，``JustAnothorMississippiWhitewas川，

T1imejl33，ｐｐ、６０－６１．

（５）ノ6』｡.，ｐ６０．
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Ｗｈｉｔｅ，ＮｅｗＹｏｒｋ：ＴｉｍｅｓBooks．ｐ、４．

（７）Corliss，Ｒ・“Ｆｉｒｅ'l1hisTime・''０p､Cit.，ｐ､５８．

（８）ＡｓＮＨＫｈａｓｎｏｒｉｇｈｔｓｔｏｂｒｏａｄｃａｓｔｔｈｉｓｄｒａｍａｎｏｗ，Ｉｄｏｎｏｔｋｎｏｗｉ「

ｙｏｕｃａｎｓｅｃｉｔｉｎｔｈｏｌ・uｔｕｒＧＢｕｔｔｈｉｓｉｓｏｎｅｏｆｔｈｃｂｃｓｔＴＶｄｒａｍａｓｌｈａｖｃ
ｃｖｃｒｓｅｅⅥ． 

（９）IcanimagineLhcrcasondirecIorJoｎａｔｈａｎＤｅｍｍｅｕｓｅｄａｎｅｌｉｔｅ 

ａｓｈｉｓｍａＬｅｒｉａＬＪｏｎａｔｈａｎＤｅｍｍｅｗｏｎｔｈｃＡｃａｄｅｍｙＡｗａｒｄ「orhis

directionin7流ｅＳｊＺｅｎｃｅｑ/ＷｉｅＬａｍｂｓｉｎｌ９９ＬＩｎｔｈａｔｆｉｌｍ，thesadistic

killerwasasexuallvconlused，ｗｈｉｃｈｃａｕｓｏｄｍａｎｖｖｉｅｗｅｒｓｔｏｐｒｏＬeｓｔ 

ｔｈａｔａｇａｉｎＨｏｌｌｖｗｏｏｄｗａｓｏｎｌｙａｂｌｅｔｏｐortraysexualminoritiesinone 

ｌｉｇｈｔ：pervertedandpsychologicallvｄａｍａｇｅｄ・Ｄｅｍｍｅｍｉｇｈｔｈａｖｅｔｒｉｅｄ￣ 
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