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9７ 

ＴｈｅＳｅｎｓｅｏｆａｎＥｎｄｉｎｇｉｎＭｉｓｈｉｍａ 

YutakaMaekawa 

ｌｔｈａｓｂｅｅｎａｂｏｕｔ３５ｙｅａｒｓｓｉｎｃｅＹｕｋｉoMishimadied,ｄｕｒｉｎｇｗｈｉｃｈ 

ｔｉｍｅａｇｒｅａｔｄｅａｌｏｆｒｅｓearchabouthislifeandworkshasbeenpublished 

inJapanandoverseas,butMishimastillremainsariddletobesolved 

Theobjectiveofthispaperistoinvestigatetheintrinsicrelationbetween 

thestructureofhisworksandMishima'sdeathandtotrytomakeclear 

themeａｎｉｎｇｏｆｔｈｅｅｎｄｏｆｈｉｓｌｉｆｅｔｈｒｏｕｇｈａnanalyticalinterpretationof 

theendingsofhisnovels 

lnl967,threeyearsbeforeMishima，sdeathFrankKermodepublished 

hisfamousbookT/ｚｅＳｅ"ｓｅｑ/α〃Ｅ"｡』婚StzJdjesi〃theTheoぴ｡/FjCtio卸,l

whichcontainsparadoxicalinsightsmtotheendingsofmodernfictｉｏｎ 

ＷｈａｔＫｅｒｍｏｄｅｓａｙｓｉｎｔｈｉｓｂｏｏｋｉｓｖｅｒｙｓｕｇｇｅｓｔｉｖｅｗｈｅｎｗｅｔｈｉｎｋｏｆｔｈｅ 

structureofMishima，snovels,ｔｈｏｕｇｈｔｈｅｙａｒｅｎｏｔａｍｏｎｇｔｈｅｗｏｒｋｓｈe 

discussesHerefersto“thefalsificationofone,sexpectationoftheend"Zａｓ 

ｏｎｅａｓｐｅｃｔｏｆｌiteraryplots,ａｎｄｗｒｉｔｅｓａｓｆｏｌｌｏｗｓ:“Thestorythatpro‐ 

ceededverysimplytoitsobviouslypredestinedendwouldbenearer 

myththannovelordrama、Peripeteia,ｗｈｉｃｈｈａｓｂｅｅｎｃａｌｌｅｄｔｈｅｅｑｕｉｖａ‐

lent,innarrative,ofironyinrhetoric,ispresentineverystoryoftheleast 

structuralsophistication・Nowperipeteiadependsonourconfidenceof

theend;itisadisconfirmationfollowedbyaconsonance;ｔｈｅｉｎｔｅｒｅｓｔｏｆ 

ｈａｖｉｎｇｏｕｒｅｘｐｅｃｔａｔionsfalsifiedisobviouslyrelateｄｔｏｏｕｒｗｉｓｈｔｏｒｅａｃｈ 

ｔｈｅｄｉｓｃｏｖｅｒｙｏrrecognitionbyanunexpectedandinstructiveroute..':ｌＡｓ 

ｈｅｓａｙｓｈｅｒａｐｅｒｉｐｅｔｅｉａｉｓｔｏｎarrativewhatironyistorhetoric・So

peripeteiaoftencontainsironicalchangesandpresupposes“ourconfi‐ 

denceoftheend.”Andthegreaterthediscrepancybecomes,ｔｈｅgeater 

theeffectthestoryevokes,ａｎｄｔｈｉｓｐｒｏｃｅｓｓｏｆ“havingourexpectations 
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falsified”ｉｓｅｘａｃｔｌｙｔｒｕｅｏｆｔｈｅｓｔｒｕｃｔｕｒｅｏｆＭishima，snovelsMoreover， 

ｉｎMishima,snovels,ｔｈｅｒｅｉｓａｌｗａｙｓ“thediscoveryorrecognition，ｂｆｒｅａｌ‐ 

ityfollowing,inKermode，swords,ａｎ“unexpectedandinstructiveroute.” 

Understandably,sincethedeathofMishima,notonlyliterarycritics 

butalsoscholarsinmanyotherfields，includingpsychoanalysts，ｈａｖｅ 

ａｔｔｅｍｐｔｅｄｔｏｅｘｐｌａｉｎｔｈｅｔｒｕｅｍotiveofhissuicide,andconsequentlywe 

haveaplethoraofdifferenttheoriesWhatlammostinterestedin,ｈｏｗ‐ 

ever,istheopinionthatMishima，sdeath，whichwascarefullypremedi‐ 

tated,ｃａｎｂｅｃｏｎｓｉｄｅｒｅｄｐａｒｔｏｆｈｉｓｗｏｒｋＴｈｉｓｉｓｂｅｃａｕｓｅｓｏｍｅｏｆｔｈｅ 

ｅｎｄｉｎｇｓｏｆｈｉｓｎｏｖｅｌｓｓｅｅｍｔｏｂｅｓｖｍｂｏｌｉｃｏｆｗｈａｔｈａｐｐｅｎｅｄｔｏＭｉｓｈｉｍａ 

ａｔｔｈｅｌａｓｔｍｏｍｅｎｔｏｆｈｉｓlifeTheideathatdeath,especiallybysuicide， 

meansdestroyingeverythingonehaｓｂｕｉｌｔｕｐｉｎｏｎｅ'ｓ１ｉｆｅｓｅｅｍｓｔｏｆｉｇｕｒｅ 

ｉｎａｎｕｍｂｅｒｏｆMishimaisnovelsThemostoutstandingexampleisT/ｚｅ 

Ｄｅｃｕｙ〃Ａ"9℃/,whichisthelastbookinthetetraloｇｙＴ/ｚｅＳｅＱ０/F1erti“・

SobeforeenteringintoaconcretediscussionoftheendingofTﾉﾉｅＤｅｃａｙ 

Ｑ/Ａ?ＩｇＥムIwouldlikebrieflytointroducetheotherthreenovelssothat

thereadercangraspthewholestructureofmeSezz”鹿γtiljty・

Thefirstbook,ＳＰ河冗ｇＳ"OZU,iｓａｋｍｄｏfloveromancesetintheMeiji

periodthatdealswiththetragicloveaffairbetweentwophysicallyat‐ 

tractWemembersofthearistocracy，SatokoAyakuraandKiyoaki 

MatsugaeKiyoakiatfirstshowsacoldattitudetoSatoko,ｋｎｏｗｉｎｇｔｈａｔ 

ｓｈｅｌｏｖｅｓｈｉｍ，ｂｕｔａｆｔｅｒｌｅａｒｎｉｎｇｔｈａｔｓｈｅｈａｓｂｅｅｎforcedbypolitical 

considerationstomarrytheEmperor'ｓｓｏｎ,hesuddenlyrealizesthedepth 

ofhiｓｐａｓｓｉｏｎａｎｄｈｉｓｄｅｓｉｒｅｔｏｗｉｎＳａｔｏｋｏｂａｃｋｆｌａｒｅｓｕｐＴｈｅｔｗｏｓｅ‐ 

ｃｒｅｔｌｙｍｅｅｔｗｉｔｈｔｈｅｈｅｌｐｏｆＨｏｎｄａ，whoisthethird-personnarrator 

thｒｏｕｇｈｏｕｔｔｈｉｓｔｅｔｒａｌｏｇｙＳｏｏｎｔｈｉｓｐｒｏｈｉｂｉｔｅｄｌｏｖｅｃｏｍｅｓｔｏａｎｅｎｄｄｕｅ 

ｔｏSatokoIspregnancybyKiyoaki、Ｗｈｅｎｔｈｅｆａｃｔｂｅｃｏｍｅｓｋｎｏｗｎ,ｔｈｅ

ＡｙａｋｕｒａａｎｄＭａｔｕｇａｅｆａｍｉｌｙｆａｌｌｉｎｔｏａｐａｎｉｃ,ｆｅｅｌｉｎｇａｓｈａｍｅｄｏｆｔｈｅｍ‐ 

selveswithrespecttothelmperialｆａｍｉｌｙ・ＴｈｅＡｙａｋｕｒａｆａｍｉｌｙｉｎｐａｒ‐

ｔｉｃｕｌａｒｉｓｄｒｉｖｅｎｔｏｆｏｒｃｅＳａｔｏｋｏｔｏｂｅｃｏｍｅａｎｕｎｔｏａｔｏｎｅｆｏｒｗｈａｔｈａｓ 

ｈａｐｐｅｎｅｄ，ｗｈｉｃｈｍｅａｎｓｔｈａｔＳａｔｏｋｏｍｕｓｔｂｒｅａｋｏｆｆｗｉｔｈｅｖｅｒｙｔｈｉｎｇｉｎ 

ｔｈｅｒｅａｌworld・ＡｆｔｅｒＳａｔｏｋｏｂｅｃｏｍｅｓａｎｕｎ,Kiyoakimakeseveryeffort
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ｔｏｓｅｅｈｅｒａｇａｉｎ,butSatokostubbornlydeclinestoseehimKiyoaskisoon 

becomesseriouｓｌｙｉｌｌａｎｄｄｉｅｓｉｎｄｅｓｐａｉｒａｔｔｈｅａｇｅｏｆｔｗｅｎｔｙ、

TheplotitselfisrathersimplabutMishimadescribesthistragicaf‐ 

fairinabrilliantlybeautifulstyle,whichremindsusofHeianliterature 

Actually,MishimasaysinthepostscripttoSP河"９s"ozuthatthisstoryis

basedonThenz/ＣＯ/T/ＺＢＣ[ＺＰｍｍｑ/HZzmamatszJ,Iwhichwaswritteninthe 

twelfthceｎｔｕｒｙａｓａｓｔｏｒｙａｂｏｕｔｄｒｅａｍｓａｎｄｒｅｉncarnations・ＳｏＴｈｅＳｍ

０/ＦＷＴｊﾉi収too,developsasastoryaboutdreamsandreincarnationsln

SPm2gS"ozqKiyoaki,ｓｄｉａｒｙｏｆｄｒｅａｍｓisoftenreferredto,ａｎｄｗｅａｒｅ 

ｔｏｌｄｈｅｈａｓｍｏｌｅｓｏｎｈｉｓｌｅｆｔｂｒｅａｓＬａｆａｃｔｔｈａｔｂｅｃｏｍｅｓｔｈｅｋｅｙｅvidence 

forreincarnationintheotherthreenovels 

Inthesecondbook,Ｒｍａ加ａｙＨｏ庵Cs,Ｉｓａｏｌｉｎｕｍａａｐｐｅａｒｓａｓｔｈｅｒｅｉｎ‐

carnationofKiyoakiMatsugae・Ｉｓａｏｉｓｔｈｅｓｏｎｏｆｔｈｅｂｕｔｌｅｒｏｆｔｈｅ

Ｍａtｓｕｇａｅｆａｍｉ１ｙａｎｄｈａｓａｍｏｌｅｉｎｅｘａｃｔｌｙｔｈｅｓａｍｅｐｏｓｉｔｉｏｎａｓＫiyoaki，s 

ThisheroratherremindsusofMishimahimselfbecausehebecomesa 

right-wingpoliticalleaderduringtheShowaperiodandrevoltsagainst 

thecorruptgovernmenttobringabouttheestablishmentofanidealJapa‐ 

nesesociety、Buthefailsintheattempt,ａndperformssElPP"１，．Thisbook

isakindofpoliticalfictｉｏｎａｎｄｄｏｅｓｎｏｔｈａｖｅａｎｙｄｉｒｅｃｔｃｏｎｎectionwith 

theloveromancedescriｂｅｄｉｎＳＰｍＺｇＳ"ozD．ButthecharactersinR"〃

αｚｕａｙＨＤ庵esare,ｉｎｓｏｍｅｗａｙｏｒｏｔｈｅｒ,connectedwiththoseinSPjFmg

S打OZU、Ofcourse，ｔｈｅｄｅａｄＫｉｙｏａｋｉｄｏｅｓｎｏｔａｐｐｅａｒｉｎＲ""αzu(ZyHb7ses、

NordoesSatoko・ＢｕｔＨｏｎｄａｂｅｇｉｎｓｔｏａｓｓｕｍｅｐｒｏｍｉｎｅｎｃｅａｓｔｈｅｔｈｉｒｄ‐

personnarrator,ｂｅｃｏｍｉｎｇａｃｅｎｔｒａｌｆｉｇｕｒｅａｌｏｎｇｗｉｔｈｌｓａｏ 

Ｔｈｅｔｈｉｒｄｂook,Ｔｈｅ冗加ＰＪｅｑ/Ｄａｚｕ",isastoryaboutayoungprin‐

cessinThailand，whobelievesherselftobeareincarnatedJapanese 

Honda,ｗｈｏｈａｓｗｉｔｎｅｓｓｅｄｔｈｅｔｒａｇｉｃｒｏｍａｎｃｅａｎｄｓｕｉｃｉｄｅｄｅｓｃｒｉｂｅｄｉｎｔｈｅ 

ｐｒｅｖｉousnovels,ｈａｓｎｏｗｌｏｓｔｈｉｓｖｉｇｏｒａｎｄｙｏｕｔｈ、Ｈｅｍｅｅｔｓｔｈｅｐｒｍｃｅｓｓ

ｉｎＴｈａｉｌａｎｄａｎｄｂｅｌｉｅｖｅｓｈｅｒｔｏｂｅｔｈｅｒeincarnatedKiyoaki・Theprincess，

YingChan,ｖｉｓｉｔｓＪａｐａｎｗｈｅｎｓｈｅｇｒｏｗｓｕｐａｎｄｍｅetsHondaagainBut 

sheseemstohaveforgottenthatsheonceinsistedonbeingareincarnated 

Japanese、Honda,ｏｎｔｈｅｏｔｈｅｒｈａｎｄ，triestoconfirmwhethershehas
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Kiyoaki，smolesonherbreast・HondagrowsattractedtoChinChan'ｓsen‐

sualbeauty,andfromthistimehebeginstobeasexualpervertwhoenjoys 

spyingoncoｕｐｌｅｓｉｎｔｈｅｐａｒｋａｔｎｉｇｈｔ、Ｈｏｎｄａｆｍａｌｌｙｓｕｃｃｅｅｄｓｉｎｕｓｍｇ

ｔｈｅｐｅｅｐｈｏｌｅｉｎｈｉｓｓｔｕｄｙｔｏｏｂｓｅｒｖｅＹｉｎＣｈan，snakedbody,discovering 

threemolestotheｌｅｆｔｏｆｈｅｒｂｒｅａｓＬＢｕｔａｔｔｈｅｓａｍｅｔｉｍｅ,hediscovers 

thatYingChanhasalesbianrelationshipwithHonda，sfriendKeiko、This

conclusiontoHonda'ｓｌｏｖｅｓｅｅｍｓｔｏｔａｋｅｏｎａｓｐｅｃｉａｌｍｅａｎｉｎｇｉｎｔｈｅｐｌｏｔ 

ｏｆｔｈｉｓｎｏｖｅＬＡｎｙｗａｙ,ＹｉｎｇＣｈａｎｓｏｏｎｒｅｔｕｒｎｓｔｏｈｅｒｈｏｍｅcountry,but 

laterHondalearnsthatshehasdiｅｄａｔｔｈｅａｇｅｏｆｔｗｅｎｔｙ,afterbeingbit‐ 

ｔｅｎｂｙａｃｏｂｒａ－ｔｈｅｓａｍｅａｇｅｔｈａｔＭａｔｕgaeKiyoakiwaswhenhedied・

ThisistheoutlineofthethreenovelspreceedingTheDecUyq／ｵﾉnＧ 

Ａ〃gULOfcourse,Ihaveomittedalotofdetailsforthepurposeofsaving

space,ｓｏｔｈｅａｃｔｕａｌｐｌｏｔｓａｒｅｍｕｃｈｍｏｒｅｃｏｍplicatedandmorecharacters 

appearthanlhavementionedＡｎｄｌｗｏｕｌｄａｌｓｏｌｉｋｅｔｏｐｏｉｎｔｏｕｔｔｈａt 

Buddhistconceptsarescatteredthroughoutthetetralogy・Actually，

MishimaseemedtohavemadeathoroughstudyofBuddhismbeforebe‐ 

ginningtowritethistetralogy・Soitmaybehelpfultoourunderstanding

ofthetetralogytoconsideritinconnectionwiththeBuddhistconceptof 

deathandrebirｔｈＡｎｄａｔｔｈｅｓａｍｅｔｉｍｅ,ｉｔｓｈｏｕｌｄｂｅｎｏｔｅｄｔｈａｔｔｈｅｓｅｔ‐ 

tingforT/zeSeuq/F1e"iJjjyspansthreemodernperiods,Meiji,Taisho,ａｎｄ 

ＳｈｏｗａＯｆｃｏｕｒｓｅ,ｉｎｅａｃｈｖｏｌｕｍｅｏｆｔｈｅｔｅｔｒａｌｏｇｙ,eachmaincharacter 

playsadecisivｅｒｏｌｅｉｎｔｈｅｄｅｖelopmentoftheplot,butwhatmustnotbe 

forgottenisthatHondathethird-personnarrator,alwayswitnesseswhat 

ishappening・AccordingtothestructureofaNohplay,ｗｈｉｃｈＭｉｓｈｉｍａ

ｏｆｔｅｎａｐｐｌｉｅｓｔｏｈｉｓｎovels，Ｈｏｎｄａｃａｎｂｅｃｏｎｓｉｄｅｒｅｄｔｏｂｅａ叩α厩

(deuteragonist)．Azufzﾉｂｊｄｏｅｓｎｏｔｗｅａｒａｍａｓｋ,whichmeansthatheis 

excludedfromthemainstreamoftheplot・ThisisbasicallytrueofHonda

inthistetralogy・Ｈｅｉｓａｓｅｅｒ，ｎｏｔａｄｏｅｒ、Ｂｕｔwecannotoverlookthe

changethattakesplaceinHonda 

lnthefirstbook,ＳＰｍ２ｇＳ"o虹ＨondawasaclosefriendofKiyoakios，

aｎｄｈｅｈｉｍｓｅｌｆｗａｓｙｏｕｎｇａｎｄｐｒｏｍｉｓｉｎｇ・Ｉｎｔｈｅｓｅｃｏｎｄｂｏｏｋ,RDJ"czzuZZy

Hb7ses,hestillhasenoughvigorandpassioｎｆｏｒｌｉｆｅｔｏｍａｋｅｈｉｍｑｕｉｔｔｈｅ 
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postofjudgeanddefendlsaoashislawyer・Inthethirdbook,ＴｈｅＺ１ｅ噸陀

けＤａｕｕ",theagingHondabeginstoexposehisuglinessandshowsexual

perversioｎａｓａｐｅｅｐｉｎｇＴｏｍ・Andinthefourthbook,Ｔ/zeDec[ＺｙＯ／ｔｈｅ

Ａ１１ｇＵＪ，Ｈｏｎｄａｂｅｃｏｍｅｓａｗｒｅｔｃｈｅｄｏｌｄｍａｎｗｈｏｆｉｎｄｓｈｉｍｓｅｌｆａｔｔｈｅ 

ｍｅｒｃｙｏｆａｗｉｃｋｅｄａｄｏｐｔｅｄｓｏｎｎamedToru、ThesechangesinHonda

seemtoreflecttheBuddhistconceptof77z〃０（transienceorimperma‐

nence)，butthisnotionisunderstandableeｎｏｕｇｈｅｖｅｎｉｆｙｏｕｄｏｎｏｔｈａｖｅ 

ａｄｅｅｐｋｎｏｗｌｅｄｅｇｅｏｆＢｕｄｄｈｉｓｍ・Honda'ｓｃｈａｎｇｅｉｓｖｅｒｙｓｈｏｃｋｉｎｇｅｓｐｅ‐

ciallybecausehisformerlifewassofullofgloryandhonor・Hebelonged

totheeliteofsocietyandwasblessedwitheverything、ButBuddhism

tellsusthatallthismeans、othing・Honda,ｓｄｅｃｌｉｎｅｇｉｖｅｓｕｓｔｈｅｉｍｐｒｅｓ‐

sionthatitisnotHondabutourconsciousnessthathaschangedThatis， 

ｉｔｇｉｖｅｓｔｈｅｉｍｐｒｅｓｓｉｏｎｔｈａｔｗｈａｔｉｓhappeninginthisworld-ormore 

correctly,whatonethinksishappening-isjustamatterofconscious‐ 

ness・Ｔｈｅｒｅcognitionoftheworldchangeswitｈone，sownconsciouness

lnshort,thisnotionofhumanexistencemoreｏｒｌｅｓｓｒｅｍｉｎｄｓｕｓｏｆｔｈｅ 

Ｂｕｄｄｉｓｔｃｏｎceptoftheemptinessoftheworld・

InthefinalsceneofthistetralogyⅢtheagedHondavisitsGesshuji 

Tempｌｅｆｏｒｔｈｅｆｉｒｓｔｔｉｍｅｉｎ６０ｙｅａｒｓｔｏｓｅetheabbessandtalkwithher 

aboutKiyoakiMatsugaeAslbrieflyexplained,inthefirstbook,ＳＰ?Pi麺

Ｓ"OZU,KiyoakihaddeeplyfalleninlovewithSatoko,ｗｈｏｉｓｎｏｗｔｈｅａｂ‐ 

ｂｅｓｓｏｆｔｈｅｔｅｍｐｌｅＨｏｎｄａｉｓ,however,ｓｔｕｎｎｅｄｂｙｔｈｅａｂｂｅｓｓ,ｓｒｅｍａｒｋ 

ｔｈａｔｓｈｅｈａｓｎｅｖｅｒｈｅａｒｄｔｈｅnameKiyoakiMatsugaeandtheattendant 

suggestionthatthereneverwaｓｓｕｃｈａｐｅｒｓｏｌＬＳｏinthenihilisticclimax， 

Ｈｏｎｄａｉｓｆｏｒｃｅｄｔｏｓａｙ,“IftherewasnoKiyoaki,ｔｈｅｎｔｈｅｒｅｗａｓｎｏｌｓａｏ、

ＴｈｅｒｅｗａｓｎｏＹｉｎｇＣｈａｎ,ａｎｄｗｈｏｋｎｏｗｓ,ｔｈｅｒｅｈａｓｂｅｅｎｎｏｌ''５Kiyoaki,s 

realityforHondathusservesastheessentialmatrixofthetetralogywith‐ 

ｏｕｔｗｈｉｃｈｔｈｅｏｔｈｅｒｐａｒｔｓｗｏｕｌｄｂｅｃｏｍｅｍｅａｎｉｎｇｌｅｓｓＡｎｄｔｈｉｓｃontro‐ 

versialendingisallthemoreeffectiveandimpressivebecauseT/reSeczQ／ 

Ｆｾγ“dyisaverylongnovelthatinterposｅｓａｎｉｎｔｅｒｖａｌｏｆ６０ｙｅａｒｓｂｅ‐ 

ｔｗｅｅｎｅｖｅｎｔｓｉｎｔｈｅｆｉｒｓｔｖｏｌｕｍｅａｎｄｔｈｅｒｅｕｎｉｏｎｏｆＨｏｎｄａａｎｄＳａｔｏｋｏＩｔ 

ｉｓｐｏｓｓｉｂｌｅｔｏｓａｙｔｈａｔｔｈｉｓｅｎｄｉｎｇｉｓｕnderstandableintermsofMishima,ｓ 
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psychologicalmotivation,ifonechoosestobelievethatontheｖｅｒｙｄａｙｏｆ 

ｈｉｓｄｅａｔｈｈｅｈａｄｗｒｉｔｔｅｎｔhefinallinesofhistetralogy，thoughDonald 

KeenenoteｓｔｈａｔｗｈｅｎｈｅｍｅｔＭｉｓｈｉｍａｏｎＡｕｇｕｓｔｌ2,1970,Mishimaｈｉｍ‐ 

selftoldhehadalreadyfinishedthelastlinesofT/ＺｅＳｍｑ/F1e"iJijy・But

regardlessofthetruthofthisparticularfact,ｗｅｃａｎｓａｙｔｈａｔｔｈｅｉｍｐｕｌｓｅ 

ｔｏｄｅｎｙｔｈｅｂａｓｉｃｓｔｒｕｃｔｕｒｅｏｆｔｈｅｓｔｏｒｙ－ｗｈａｔKerrmodecalls“theinter‐ 

estofhavingourexpectationsfalsified”ishiddenwithinthisnoveLHow‐ 

ever,wecannotcategorizethisimpulseaｓｏｎｅｏｆ“theproblemscreated 

bythedivergenｃｅｏｆｃomfortablestoryandthenon-narrativecontingen‐ 

ciesofmodernreality,'MiasKermodedoesaboutRobertMusilMusilisan 

experimentalwriterwｈｏｅｖｅｎｄｅｎｉｅｓｔｈｅａｃｃｅｐｔａｂｌｅｃｈａｉｎofcausality 

whichwhatarenormallycalledstoriespresuppose,ｂｕｔMishima,inthat 

sense，isanorthodoxstory-tellerwhoattachesgreatimportancetothe 

conventionsofthetraditionalstory、Therefore,ｓｕｃｈ“divergenceofcom‐

fortablestory”ａｓｓｅｅｎｉｎｔｈｅｅｎｄｉｎｇｏｆｔｈｅｔｅｔｒａｌｏｇｙｉｓａｌｌｔｈｅｍｏｒｅｅｎｉｇ‐ 

matic 

WecanacknowledgethistendeｎｃｙｉｎｓｏｍｅｏｔｈｅｒｗｏｒｋｓｂｙＭｉｓｈｉｍａ 

ＬｅｔｍｅｐｏｉｎｔｏｕｔａｎｏｔｈｅｒｅｘａｍｐｌｅｌｎｔｈｅfinalｓｃｅｎｅｏｆＴ/ｚｅＰ【の'〃

Beasts,７thenarrator“I”ｍｅｅｔｓｔｈｅｈｅｒｏｉｎｅＹｕｋｏｉｎｐｒｉｓｏｎａｎｄｉｓｓｔｕｎｎｅｄ 

ｂｙｈｅｒｄｕｌｌａｎｄｃｏｍｍｏｎａｐｐearenceThePkZyq／BeasZsisbasicallya 

third-personnovel,andthenarrator,whoappearsonlyinthelastchapter， 

isexcludedfromthemainstreamofthestorymoreclearlythanHondaiｎ 

Ｔ/ＺｅＳｅａｑ/死汀iJjbﾉ．Ｔｈｅ“11,hasabsolutelynothingtodowiththemain

story,whileHondaplaysasecondaryroleinthemainstory・Ａｎｙｗａｙ,ｉｔ

ｉｓｃｌｅａｒｔｈａｔｔｈｉｓｎｏｖｅｌｈａｓｂｅｅｎｗrittenaccordingtothestructureof 

JapaneseNohplay,especiallyifweaccepttheanalysiｓｏｆａｆａｍｏｕｓＪａｐａ‐ 

nesescholarofJapaneseclassicalliterature，Jin,ichiKonishi・sKonishi

assertsthatthelastchaptershouldbeplacedfirstaccordiｎｇｔｏｔｈｅｃｏＬ 

ｖｅｎｔｉｏｎｓｏｆｍ"聖〃Noh，ａｎｄｔｈａｔＹｕｋｏｉｎｐｒｉｓｏｎｐｌａｙｓｔｈｅｒｏｌｅｏｆｍａｅ‐

shjte，notingthatwhenmu4g“ＮｏｈｉｓａｃｔｕａｌｌｙｐｅｒｆｏｒｍｅｄｏｎｔｈｅＮｏｈ 

stage，ｔｈｅｍａｅ－ｓ/zjZegenerallywearsamaskwhichｉｓａｌｉｔｔｌelessnoble 

thantheonewornbythe〃Ochi-shite・Inthisway,Yukoosplainness（ｉｎthe
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originalthewordiyashiisusedtodescribeherfeatures）ｉｓｅｘｐｌａｉｎｅｄｏｎ 

ｔｈｅｂａｓｉｓｏｆｔｈｅａｃｔｕａｌｒｕｌｅｓｆｏｒａＮｏｈｐｅｒｆｏｒｍａｎｃｅ９Ｂｕｔevenwithout 

suchaprofessionalknowledgeasKonishihas,ｉｔｉｓｒａｔｈｅｒｅａｓｙｔｏｒｅｃｏｇ‐ 

nizetheinfluenceofNohinthisnovelFirstofalLwecanclearlylocate 

theinfluenceofNohinthefacialexpressionsofthecharacters,especially 

Yuko、Ｔｈｅｔｈｉｎｌｉｐｓａｎｄｅｙｅｂｒｏｗｓ,thegaudybutambiguousfacialfea‐

tures-thesearethedescriptionsofYukdsfacialfeatures,whichremind 

usofthecharacteristｉｃｓｏｆａＮｏｈｍａｓｋ・ＩＣＡ､dseenthroughtheparallel

withNoh,ｔｈｅｃｌｏｓｕｒｅｏｆｔｈｉsnoveltakesonaverysuggestivemeaning、

Aquitevariedrangeofimpressionscanbeachievedjustbychangingthe 

ａｎｇｌｅａｔｗｈｉｃｈｔｈｅｍａｓｋｓａｒｅｓｅｅｎ・

ＴｈｅＰｍｙＱ/BCastsusesbrilliantmetaphors,thoughtheyaresome‐ 

timesidiosyncraticFurthermore，unusuallyphilo8ophicalandeven 

metaphysicalconversationsaresetwithinaplotthatmightbecaUed 

trashy,quitesimilartothatofathird-ratepopularnoveLHereweshould 

rememberagainKermode，scommentsonthepopularstory，Ｈｅｓａｙｓｔｈａｔ 

`obroadlyspeaking,itisthepopularstorythatsticksmostcloselytoestab‐ 

lishedconventions''１ｌＢｕｔｉｎthisnovel,Mishimavariesestablishedcon‐ 

ventionsbyhisextremelyself-consciousstylawhileusingaplotthatｉｓ 

ｏｆｔｅｎｓｅｅｎｉｎｔｈｅｐｏｐｕｌａｒｓｔｏｒｙ、Ｔｈｉｓｉｍｂａｌａｎｃｅｍａｙｉｎｆａｃｔｂｅｏｎｅｏｆｔhe

noverspremeditatedeffects、Inotherwords,thisimbalanceitselfcanbe

consideｒｅｄａｋｉｎｄｏｆｔｒａｐｓｅｔｔｉｎｇｕｐｔｈeperipeteiaintheendingscene・

Thisnovelis,ａｓｉｔｗｅｒｅ,adistortedtypeoflove-trianglestory、The

heroineYukoismarriedtolppei,whoisadilettanteofliteraturesoｍｅ‐ 

timescontributingtoliterarymagazmes,ｔｈｏｕｇｈｈｅｉｓａｗｅａｌｔｈｙｏｗｎｅｒｏｆ 

ａｐｏｔｔeryshopinGinzaThishusbandisaplayboywhoenjoysflirting 

withotherwomenHisexcuseforflirting，however，isalittledifferent 

fromthatoftheothermenintheworldHeinsiststhatheflirtsjustto 

makehiswifejealousofhimbecausehebelievessheneverexperiences 

feelingsofjealousy・ThenKoji,ayoungstudentwhoworkspart-timeat

lppei，spotteryshopisattractedtoYukomerelybecausehefeelssorryfor 

her,ｏｒrather,ｈｅsympathizeswithheTunhappiness・oneday,Kojitakes
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Ｙｕｋｏｔｏｔｈｅａｐａｒｔｍｅｎｔｗｈｅｒｅｈｅｒｈｕｓｂandkeepsanotherwoman、Itis

noteasytotellthemotivationforhisactioninspecificterms,butKoji 

seemsfilledwithhatredtowardlppei,Yuko,ａｎｄhimselfAndwhenKoji 

seesYukobeatenbyherhusbandinfrontoflppei，smistresaKojigets 

madandstrikesｌｐｐｅｉｏｎｔheheadwithawrench，Ippeiisseriouslyin‐ 

juredandbecomesamentalcripple，completelylosinghispowerof 

speechwhileKojiisarrestedandsenttoprisonOnceKojihascompleted 

hissentenceYukodecidestotakecareofbothhercrippledhusbandand 

Koji,ａｎｄtwoyearsafterthetragicincident,ｔｈｅthreemaincharacters 

begintolivetogetherandstartanewandunusuallifeinasmallfishing 

villagenameｄｌｒｏｏｎｔｈｅｌｚｕＰｅｎｉｎｓｕｌａ、Catastrophesoonvisitsthem

again,however・oneday,KojiandYukostranglelppeiandtellthepolice

thattheymurderedthevictimathisownrequest,despitethefactthat 

lppeiwasalreadyamentalcrippleaｎｄｄｉｄｎｏｔｓｅｅｍｔｏｅｘｐｒｅｓｓａｎｙｖｏｌｉ‐ 

tionatalLNaturallytheirexcuseisnotacceptedbytheauthorities,and 

atthetrialYukoissentencedtolifeimprisonment,whileKojireceivesthe 

deathpenaltyandisactuallyhanged 

lnthelastchapter1thismainplotisjoinedtothesubplotmtroduced 

bytheappearanceoftheunnamed“I,，'whoisastudentoffolkloreand 

hearｓａｂｏｕｔｔｈｅｍｕｒｄｅｒｃａｓｅｆｒｏｍｔｈｅｐｒｉｅｓｔｌｉｖｉｎｇｉｎｔｈｅｌｏｃａｌｔｅｍｐｌｅ 

Ｔｈｉｓｍｕrdercasecorrespondstothemainplot，whichthereadershave 

alreadybeenｆｏｌｌｏｗｉｎｇＴｈｅｕｎｎａｍｅｄ“1,,ｉｓａｓｋｅｄｂｙｔｈｅｐｒｉｅｓｔ,ｗｈｏｉs 

weuacquaintedwithandrespecteｄｂｙｂｏｔｈＹｕｋｏａｎｄｌｐｐｅｉ,ｔｏｍｅｅｔＹｕｋｏ 

ｉｎｐｒｉｓｏｎａｎｄｇｉｖｅｈｅｒａｐictureofthetombstoneswhichhaveｂｅｅｎｓｅｔｕｐ 

ｆｏｒＹｕｋｏ,Koji,andlppei、Ｈｅｒｅｔｈｅ“I,，learnsthat,attherequestofYuko

thethreetombstoneshavebeenerectedsidebysideagainstthestrong 

oppositionofthｅvillagers・Agreeingtothepriest，srequest,ｔｈｅ“1,,visits

theprisoninTochigiprefecture、ＢｅｆｏｒｅｈｅｍｅｅｔｓＹｕｋｏ,hegivesfullplay

tohisimaginatioｎｗｉｔｈｒｅｇａｒｄｔｏＹｕｋｏｏｓｂｅａｕｔｙｏｎｔｈｅｂａｓｉｓｏｆｔｈｅｓｔｏｒｙ 

ｈｅｈａｓｈｅａｒｄｆｒｏｍｔｈｅｐｒｉｅｓＬＡｎｄｉｔｍａｙｂｅｓａｉｄｔｈａｔｔｈｅｒｅａｄｅｒｓａｒｅａｌｓｏ 

ｅｘｐｅｃｔｉｎｇａｔｔｈｉｓｐoｉｎｔｔｈathisimaginationwillbeconfirmｅｄｂｙＹｕｋｏ,s 

actua］beauty，Ｈｏｗｅｖｅｒ１ａｓｌｈａｖｅａｌｒｅａｄｙｍｅｎｔｉｏｎedowhatactually 
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ｈａｐｐｅｎｓｉｎｔｈｅｉｎｔｅｒｖｉｅｗｒｏｏｍｉｎｔｈｅprisoniscompletelycontraryto 

whatisexpectedYukoisneitherbeautifulnorevenmerelyattractive， 

butquiteplainThefirstimpressioｎｔｈｅ“I”ｈａｄｗｈｅｎｈｅｓａｗＹｕｋｏ，ｓｆａｃｅ 

ｗａｓｔｈａｔｓｈｅｗａｓｎｏｔ“young.” 

Ｍｉｓｈｉｍａｓｅｅｍｓｔｏｈａｖｅｂｅｅｎｕｎａｂｌｅｔｏovercometheimpulsetomake 

meaninglesseverythinghehasbuiltupinthenoveLjustaschildrenscat‐ 

terthebuildingblockstheyhavepainstakinglystackedupIadmitthat 

thisisakindofwritingtechniquethatMishimausesconsciously・

Ｍｉｓｈｉｍａｏｎｃｅｓａｉｄｉｎａｎｉｎｔｅｒｖｉｅｗｗｉthaliterarycritic,ｔｈａｔｈｅｄｉｄｎｏｔ 

ｂｅｇｉｎｔｏｗｒｉｔｅａｄｒａｍａｕｎｔｉｌｈｅｈａｄｄｅｃｉｄｅｄｏｎｉｔｓｌａｓｔline,ａｎｄｉｔｓｅｅｍｓ 

ｔｏｍｅｔｈａｔｈｉｓｒｅｍａｒｋｉｓｓometimestrueofhisnovels,ｔｏｏＡｔｌｅａｓｔｉｔｃａｎ 

ｂｅｓａｉｄｔｈａｔＭｉｓｈｉｍａｉｓｖｅｒｙｓｅｎｓｉｔｉｖｅａｂｏｕｔｔｈｅｅｎｄｉｎｇｓｏｆｈｉｓｎｏｖｅｌｓ 

ｌｎｍｏｓｔｏｆＭｉｓｈｉｍａ，snovels,thereisafailureofexpectations,which 

inKermodeoswordsis“thefalsificatioｎｏｆｏｎｅ，sexpectationoftheend.” 

Ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅ,thereisalwaystherecoveryofreality・Ｉｔｃａｎｃｅｒ‐

tainlybesaidthatMishimadescribｅｓｔｈｅｎｉｈｉｌｉｓｔｉｃｖｏｉｄｉｎａｌｍｏｓｔａｌｌｈｉｓ 

ｎｏｖｅｌｓｂｙｂｒｉｎｇｉｎｇｓｏｍｅｋｉｎｄｏｆｄeconstructivestrategyintotheending 

scene,ｂｕｔｗｈａｔｉｓｉｍｐｏｒｔａｎｔｈｅｒｅｉｓｔｈａｔｔｈｅｖｏｉｄbelongstothisworld 

andisrootedinveryconcreteandrealisticfeelingsandsituations・Ｓｏｉｔ

ｃａｎｂｅｓａｉｄｔｈａｔ,ｉｎａｓｅｎｓｅ,Mishima,ｓnovelsareparadoxicaUyrealistic， 

contrarytothegeneralbeliefthatMishimaistypicallyananti-realistic 

novelist・Inotherwords,thenihilisticworldhisnovｅｌｅｖｏｋｅｓｄｏｅｓｎｏｔ

ｇｉｖｅａｓｅｎｓｅｏｆｔｈｅmetaphysicalvoid,ｂｕｔｔｈａｔｏｆｔｈｅｒｅａｌｉｓｔｉｃｖｏｉｄＡｎｄ 

ｉｔｓｅｅｍｓｔｏｍｅｔｈａｔｔｈｉｓａｎａｌｙｓｉｓｏｆｔｈｅendmgsofhisnovelsmoreorless 

explainstherelationbetweenhisengagementwithpoliticsandhisnovelS 

becausepoliticsalwayspresupposesreality,ａｎｄｔｈａｔｔｈｉｓｃｏｎｔｒｉbutestoa 

persuasiveinterpretatiｏｎｏｆｈｉｓｄｅａｔｈ・

Butlamsuremyinterpretationwillbecriticizedfornottakinginto 

considerationMishima，ｓｐｅｒｓｏｎａｌｐｒｏｂｌｅｍｓａｎｄｆｏｒａｌａｃｋｏｆpsychoana‐ 

lyticalinsightintotheproblemofｔｈｅｄｉｃｈｏｔｏｍｙｏｆｂｏｄｙａｎｄｓｏｕＬＰｓｙ‐ 

choanalystsattachmoreimportancｅｔｏbiographicalfactsaboutMishima、

Actually,ｗｈｅｎＭｉｓｈｉｍａｄｉｅｄ,ｍａｎｙｃｒｉｔｉｃｓｐｏｉｎｔｅｄｏｕｔｔｈａｔｔｈｅｉｎferiority 
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complexhehadconcerninghisbodywaspartlyresponsibleforhissui‐ 

ｃｉｄｅｌｄｏｎｏｔｔｈｉｎｋｔｈａｔｉｔｉｓｆａｉｒｔｏａscribetoogreataroletoprivate 

afflictionsinMishimaosdeath,ｂｕｔｉｔｉｓｔｒｕｅｔｈａｔＭｉｓｈｉｍａｗａｓａｖｅｒｙsmall 

manevenforaJapanese,andhehadkindofinferioritycomplexabouthis 

weakbody、ＷｈｅｎＭishimawasyoung,heexceUedineverysubjectex‐

ceptone-physicaleducationHeseemstohavetakenitveryseriously， 

butfromthestandpointofordinarypeople，Mishima，ssufferingswere 

indeedtooextravagantHebelongedtotheeliteclassofsociety，Ｈｅｅｎ‐ 

teredthelawdepertmentofTokyoUniversity,andaftergraduatinghe 

workedforFinanceMinistry,whichｍｅａｎｔｔｈａｔｈｉｓｇｒａｄｅｓｉｎｔｈｅｅｘａｍｉ‐ 

nationsetfortoplevelcivilservantswereatthehighestleveLBefore 

Mishima,therewasaverystrangetraditioninJapaneseliteratureaccord 

ingtowhichsomefirst-ratewritershaddespisedgettinghighgradesin 

schooLTheytendedtoemphasizehowlowtheirschoolgradeswere・

OsamuDazaiwasatypicalexampleMishimathoughtthatthisformof 

academicself-denialinsomeJapanesewriterswasstupidMishimaespe‐ 

ciallydespisedandrejectedDazai,ｗｈｏｓｅｍｅｄｔｏｈｉｍｔｏａｆｆｅｃｔｔｈｅｓｅｌｆ‐ 

sacrificedmartyr・MishimaopenlystatedthatDazai'ｓｎｅｕｒｏｓｉｓｃｏｕｌｄｈａｖｅ

ｂｅｅｎｃｕｒｅｄｂｙｐracticingbodybuilding,whichMishimahimselfearnestly 

tookupinhislateryearsActually，Mishimapracticednotonlybody‐ 

building;healsopracticedboxing,ABC"do,andAEqmte・

Ofcourse,therewasmaliciouscriticismofaUtheseeffortsonthepart 

ofMishima・Indeed,Ｍｉｓｈｉｍａｄｉｄｎｏｔｓｅｅｍｔｏｈａｖｅａｎｙｇｅｎｕinetalentin

thatdirectionatalLBｕｔｉｔｍｉｇｈｔｂｅｓａｉｄｔｈａｔＭｉｓｈｉｍａｗａｓａnexceptional 

Japanesewriterinthathehadanadorationofphysicalstrength,whichin 

thetraditionofJapaneseliteraturewasalsoathingthatwasnormally 

despised 

Co7Z/iessj0"ｓｑ／czMzsABisaveryimportantworkbywｈｉｃｈｗｅｃａｎ 

ｃｏｍｅｔｏｋｎｏｗＭｉｓｈｉｍａ，sproblemsaboutthehumanphysique・Ｍｉｓｈｉｍａ

ｈａｄａｌｒｅａｄｙｗｏｎａｃｅｒｔａｉｎａｍｏｕｎｔｏｆｆａｍｅ,especiallybecauseYasunari 

Kawabatahadacknowledgedhisworksasfirst-rate，ｂｕｔｔｈｉｓｗｏｒｋ 

ｂｒｏｕｇhthimuniversalrecognitionEvenｎｏｗ，someliterarycritics 
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regardthisworkashisbest・Idonotnecessarrilyagreewiththisopinion，

ｂｕｔｌｈａｖｅｔｏａｄｍｉｔｔｈａｔｉｔｉｓａｖｅｒｙｉｍportantworkforgraspingthees‐ 

senceofMishima'sliteratureCojq/i2ssio"ｓｑ/αMzsAzisanautobiographi‐ 

calnovelwhosefirst､personnarratormoreorlessremindｓｕｓｏｆＭｉｓｈｉｍａ 

ｈｉｍｓｅｌｆｌｎｔｈａｔｓｅｎｓｅ,itoccupiesanexceptionalpositionamongworks 

byMishimabecausemosｔｏｆＭｉｓｈｉｍａ，ｓｗｏｒｋｓｄｏｎｏｔｃｏｎｔａｉｎａｎｙａｕｔｏｂｉｏ‐ 

graphicalelementsatalLButitshoｕｌｄｎｏｔｂｅａｓｓｕｍｅｄｔｈａｔｔｈｉｓｗｏｒｋｉｓ 

ａnormaltypeofautobiographyltisalsoadistortedtypeofpsychologi、

calnovelthatcontamsapsychoanalyticalexplanationofthenarrator,ｓ 

ｒｅｓｐｏｎｓｅｔｏｔｈｅｏｕｔｅｒｗｏｒｌｄｌｔｉｓｒａｔｈｅｒｄｉｆｆｉｃｕｌｔｔｏｓｕｍｕｐｔｈｅｐｌｏｔｉｎ 

specifictermsbecausethenovelgiｖｅｓｔｈｅｉｍｐｒｅｓｓｉｏｎｔｈａｔｉｔｉｓａｎｅｓｓａy 

ratherthananoveLButinbroadestterms,thenarratorawakenstohis 

homesexuality，momentarilyforgetshisfiance'ｓexistence，andfinally 

breaksoffwithher・

ＨｅｒｅｗｅｗｏｕｌｄｄｏｗｅｌｌｔｏｒｅｍｅｍｂｅｒＴｅｒryEagleton,sdiscourse12 

about`oWhatisliterature?!'Hewritesasfollows:“Adistinctionbetween 

Tact,ａｎｄ`fiction,'then,seemsunlikelytogetusveryfar,notleastbecause 

thedistinctionitselfisoftenaquestionableone.',Furthere,ｈｅｃｌａｉｍｓｔｈａｔ 

ｗｅｎｅｅｄ“adifferentkindofapproachaltogether”toanswerthequestion 

"Whatisliterature?'，Ｉｎｈｉｓｏｐｉｎｉｏｎ,“literatureisdefinablenotaccording 

towhetheritisfictionalor･imaginative；butbecauseituseslanguagein 

peculiarways.，,ＡｎｄｈｅｓｕｐｐortsRomanJakobson，sdefinitionoflitera‐ 

turebysayingthat“literatureisakindofwritingｗｈｉｃｈ…representsan 

`organizedviolencecommittedonordinaryspeech"，WhatEagletonis 

sayinghereisverysuggestivewhenwethinkofthenatuｒｅｏｆｔｈｅｄｉｓ‐ 

courseinCmq/bssio"ｓｏ/αＭＪＳﾉｾ,becausethisｎｏｖｅｌｃａｎｂｅｃａｌｌｅｄｓｕｃｈｏｎｌｙ 

ｉｆｗｅａcceptthedefinitionofliteratureａｓ“organizedviolencecommitted 

onordinaryspeech.” 

InthisnoveLtoo,Mishima，sstyleisveryelaborateaswellascompli-

catedAtthesametime,ithasamystifyingclarity、Butthemostimpor・

tａｎｔａｓｐｅｃｔｏｆｔｈｉｓｎｏｖｅｌｉｓｔｈａｔｉｔｃontainstheessentialelementrelating 

toMishima'ｓｒｅｃｏｇｎｉｔｉｏｎｏｆｈｉｓｂｏｄｙ・Ｍｉｓｈｉｍａｉｎｔｈｉｓｎｏｖｅｌｓｅｅｍｓｔｏ
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confesshisproblemconcerninghisbody,regardlessofwhetheritistrue 

ornot、Iamespeciallyinterestedinthenarrator，sconfessionsabouthis

experienceｉｎｔｈｅａｒｍｙ、Ｉｎｔｈｅｎｏｖｅｌ,thenarratorisnotdraftedintothe

armybecauseofaseverecold・Andthisexperiencecorrespondsto

Mishima，sactualexperienceButafterthishumiliatingexperiencefor 

Mishima,ｈｅｓｅｅｍｓｔｏｈａｖｅｄｅｖｅｌｏｐｅｄａｋｉｎｄｏｆｏbsessionaboutthearmy， 

whichledlatertohisright-wingconvictions、Mishimavoluntarilyjoined

theSelf-DefenseForcesandunderwenttrainingwithregularsoldiers・Ｏｆ

ｃｏｕｒｓｅｏｓｉｎｃｅｈｅｗａｓａｃｅlebrity,hewasundoubtedlygivenspecialtreat‐ 

ｍｅｎｔ,ｂｕｔｈｅｄｉｄｎｏｔｓｅｅｍｔｏｔａｋｅｍｕｃｈｎｏｔｉｃｅｏｆｉｔ 

ＷｈｅｎｌｍａｄｅａｓｐｅｅｃｈａｂｏｕｔＭｉｓｈimaatStanfordUniversityatthe 

reｑｕｅｓｔｏｆｔｈｅＣｅｎｔｅｒｆｏｒＥａｓｔＡｓｉａｎStudies,onestudentaskedmeavery 

goodquestionreferringtoCo'2/bssio"ｓｑ/αMJS虎．Ｈｅａｓｋｅｄｍｅｉｆｔｈｅ“I'，

inthenovelcorrespondingtoMishiｍａｈｉｍｓｅｌｆｃｏ１ｲﾉ｡"Ｔｊｏｉｎｔｈｅａｒｍｙｏｒ 

ｄｊｄ"，tjointhearmy、Ithinkhewassayingthatinthenovelthemainchar‐

acterwasnotdraftedintothearmybｅｃａｕｓｅｈｅｈａｄａｆｅｖｅｒｏｎｔｈｅｄａｙｏｆｈｉｓ 

physicaLbutthatthesituation-purelyintermsofautobiography-

meantthatMishimaintentionallyavoidedjoiningthearmy・Theimplica‐

tionwasthattheincidentbecameafataltraumathataffectedMishima，s 

laterlife、Ｉｔｈｉｎｋｔｈｉｓｏｐｉｎｉｏｎｉｓｑｕｉｔｅｐｒｏｂａｂlyright，Considering

Mishima'smetamorphosisfromaweakandsensitiveｇｅｎｉｕｓｏｆｔｈｅｐｅｎｔｏ 

ａｓｔｒｏｎｇａｎｄｍuscularwarriorofthesword，thisspeculationseemsto 

haveafirmbasis、Andtheaccuracyofthespeculationｉｓ,Ｉｔｈｉｎｋ,proved

bythenovelitselfMishimadescribesinthisnovelhowhefeltwhｅｎｔｈｅ 

ＰａｃｉｆｉｃＷａｒｅｎｄｅｄＨｅｗｒｉｔｅｓａｓfollows：“Ｉｔｗａｓｎｏｔｔｈｅｒｅａｌｉｔｙｏｆｄｅｆｅａｔ、

Instead,ｆｏｒｍｅ－ｆｏｒｍｅａｌｏｎｅ－ｉtmeantthatfearfuldayswerebegin‐ 

ｎｉｎｇＩｔｍｅａｎｔｔｈａｔ,ｗｈｅｔｈｅｒｌｗｏｕｌｄｏｒｎｏ,anddespiteeverythingthat 

haddecｅｉｖｅｄｍｅｉｎｔｏｂｅｌｉｅｖｉｎｇｓｕｃｈａｄａｙｗｏｕｌｄｎｅｖｅｒｃｏｍｅ，ｔｈｅｖｅｒｙ 

ｎｅｘｔｄａｙＩｍｕｓｔｂｅｇｉｎｔｈａｔ“everydaylife'’０ｆａｍｅｍｂｅｒｏｆｔｈｅｈｕｍａｎ 

ｓｏｃｉｅｔｙ・Ｈｏｗｔｈｅｍｅｒｅｗｏｒｄｓｍａｄｅｍｅｔｒｅｍｂｌｅ.!，I3

MostJapaneseofcoursefeltsadwhentheyrealizedtheyhadlostthe 

war,ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅｔｈｅｙｍｕｓｔｈａｖｅｆｅltrelievedbecausetheyknew 
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ｔｈａｔｎｏｗｔｈｅｙｃｏｕｌｄｌｉｖｅｏｎ・Whathappenedtothemamcharacterinthe

novelwasexactlytheopposite，Ｈｅｃｏｕｌｄｂｅｌｉｅｖｅｉｎｔｈｅｅｎｄｏｆｔｈｉｓｗｏrld 

beforethewarended､ＭＢｕｔｗｈｅｎｔｈｅｒｕｇｗａｓｐｕｌｌｅｄｏｕｔｆｒｏｍunderthis 

beliefhissufferingbegantotakeadifferentform､Itiseasytosuperim-

poseMishima，ｓｃｈａｎｇeonthemaincharacter，spsychologicalprocessl 

thinkthaｔｔｈｉｓｔｒａｕｍａｔｉｃｅｘｐｅｒｉｅｎｃｅｏｆｎｏｔｂｅｉｎｇｄｒａｆｔｅｄｉｎｔｏｔｈｅａｒｍｙ 

ｗａｓａｄｅｃｉsivefactorinMishima,slifeOfcourse,everypotentialsoldier 

hopedatthebottomofhisheartthathewouldnotbedraftedbutthere 

wereveryfewwhoexpressedtheirfeelingsfreelyThosewhowere 

draftedhａｄｔｏｓｈｏｗｔｈｅｉｒｃｏｕｒａｇｅｉｎｔｈｅｆａｃｅｏfapproachingdeathOf 

course,itisratherdifficulttotellwhetherMishimaintentionallyavoided 

beingdraftedornot、ButthereisatleastsomepossibiliｔｙｔｈａｔＭｉｓｈｉｍａ

ｆｅｌｔｔｈａｔｈｅｈａｄｉｎｔｅntionallydoneso,ａｎｄｔｈｉｓｄｏｕｂｔｌｉｎｇｅｒｅｄｗｉｔｈｈｉｍ 

ｆｏｒｔｈｅｒｅｓｔｏｆｈｉｓlife、ＩｆＤａｚａｉｈａｄｂｅｅｎｉｎＭｉｓｈｉｍａ，splace,ｈｅｗｏｕｌｄｎｏｔ

ｈａｖｅｍｉｎｄｅｄｓｕｃｈａｔｈｉｎｇａｔａｌＬＯｎｔｈｅｃｏｎｔｒａｒｙ,ｈｅｍｉｇｈｔｈａｖｅｂｏａｓｔｅｄ 

ｏｆｈｉｓｂｅｉｎｇａｃowardltmaysoundparadoxical,butinviewoftheatmos‐ 

pherethatobtainedduringthewar,ｉｔｔｏｏｋｍｏｒｅｃｏｕｒａｇｅｔｏｂｅａｃｏｗａｒｄ 

ｔｈaｎｔｏｂｅａｈｅｒｏｉｎｔｈｏｓｅｄａｙｓ、ButMishimafeltdifferently・Afterthe

war,ｈｅｓｅｅｍｅｄｔｏｍａｋｅｅｖｅｒｙｅｆｆｏｒｔｔｏｒｅｓtorehislostconfidenceinhis 

courageandhisstrengthHeoftensaidthatJapaneseshouldexcelboth 

inintellectandinstrength,justlikethesamuraioftheEdoperiodHe 

sometimesusedthephrasebzイルb"-びodo,ａｎｄｔｒｉｅｄｔｏｐｕｔｉｔｉｎｔｏｐｒａｃｔｉｃｅ

ｉｎｈisownlifeHisbodybuilding,boxing,ａｎｄlEamte-alltheseshouldbe 

consideredinthecontextmentionedabove・Ｂｕｔｔｈｅｉｒｅｎｄｔｕｒｎｅｄｏｕｔｔｏ

ｂｅａｖｅｒｙｔragicone 

lbelievethatthesebiogrａｐｈｉｃａｌｆａｃｔｓｓｈｏｕｌｄｎｏｔｂｅｉｇｎｏｒｅｄwhenwe 

conductresearchonMishimａｆｒｏｍａ］iteraryasweUasapolitica］ｓｔａｎｄ‐ 

point、Ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅ,toomuchdependencebyliteraryresearchon

thepsychologyofpersonalproblemscanleadtoamisunderstanｄｉｎｇｏｆ 

ｔｈｅｗｒｉｔｅｒａｎｄｈｉｓｗｏｒｋｓ・Themostorthodoxmethod,needlesstosay,is

toanalyzetheworksthemselves,ａｎｄｔｈｅｎｔｏｃｏｍｐａｒｅｔｈｅａｎａｌｙｓｉｓｏｆｔｈｅ 

ｗｏｒｋｓｗｉｔｈbiographicalorpersonalinformationaboutthewriter、Ｉ、
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Mishima，scase,thestructureofhisworks,especiallythemeaningofthe 

end,isdecisivelyimportantbecauseitrepresentsthewholeMishimain 

theliterarysenseaswellasinthepersonalsenseMoreover,thereisthe 

possibilitythatadeconstructiveanalysisof"thesenseofanending'，inhis 

novelswouldgobeyondMishima'sintentionandbroadenthehorizonof 

newinterpretations、However，anotherpaperwouldbenecessarryto

carryoutaDerrida-likeanalysisｏｆ“thesenseofanendinginMishima.，'１m 
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